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Abstract
The goal of this edition of the 1608 Amorum Emblemata of Otto Van Veen 
(Vaenius) is to provide commentary on each emblem. The sources for mottoes, 
epigrams, and pictures have been identified as specifically as possible. Pictorial and
ÏII11
Î
literary analogues have been indicated, as has material which is analogous in |-
sentiment to the various emblems. Translations have been provided, obscurities 
explained, and oddities clarified where possible. Biographies of the author and 
translator are included, as are comments on the book’s contents, thematic structure 
and bibliographical context. The edition is indexed alphabetically by mottoes, sources 
cited by Vaenius, and motifs. I
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Introduction
Otto Vaenius, Renaissance Man
Otto van Veen (Vaenius) was born in Leiden in 1556, the son of Cornells van Veen, a 
lawyer who also held the offices of pensionary, burgomaster, alderman and orphanage
* Isuperintendent in the city. In October 1572, as tensions mounted between Catholics and 
Protestants, Cornells left Leiden with his family and fled to the Southern Netherlands 
(Porteman 1). As a high-ranking political officer in Leiden with staunchly Catholic beliefs, 
he was searching for a place where his position and faith were not in conflict and moved to 
Antwerp before finally settling in Aachen. Otto had been introduced to the art of painting by 
master Isaac Swanenburgh, and this apprenticeship was subsequently developed at the court 
of Prince-Bishop Cardinal Gerard Van Groesbeek in Liège (1). There Otto had the 
opportunity to study under “the humanist, painter, and art comioisseur Dominicus 
Lampsonius” (1532-1599), the Prince-Bishop’s secretary and a prolific writer who had 
provided the art historian Vasari with information for a chapter on the Flemish painters (1).^ 
In Liège Vaenius studied philosophy and dogmatic theology (1), the basis for his lifelong 
interest in literature and the humanities. This period in his life assured him the lifelong 
protection of the Catholic hierarchy (2), which served him well repeatedly during his later 
career.
Vaenius spent the years from 1575 to 1580 in Italy under the tutelage of Federico
Zuccaro, “equipped with a letter of recommendation to Cardinal Cristoforo Madruzzo 
-------------------------------------------
1996). Numbers in parentheses refer to page numbers in the specific source under discussion. 
' Vaenius quotes Lampsonius as the source for Emblem 28 (pp. 45-55).
‘ The vast majority o f  information provided here about Vaenius is based on the illuminating and thorough 
biography and analysis o f  his life and work by Karel Porteman in Amorum Emblemata (Aldershot: Scolar Press,
f
(d.l578) in Rome” (1). Eventually, Porteman argues, this Italian education led to Vaenius 
becoming “Rubens’ valued, erudite master between 1594-1598” (2).
Porteman also tells us that “ultimately, this painter, whose life was bound up with the 
Spanish cause, was to build his career in the Spanish Netherlands” (2) around the court of 
Archduke Ernest of Bavaria (died 1612). The Archduke named Vaenius a chamberlain when 
he returned to Liège in 1580-81 (2). Later, “from around 1585 on, [Vaenius was] in Brussels 
with Alexander Farnese, Duke of Parma, the Spanish Governor.” (2) After Parma’s death in 
1592, Vaenius settled in Antwerp, where he married Maria Loets and “soon began to occupy 
a prominent role as a learned painter with friends in high places” (2).
In 1594, Vaenius had the opportunity to assist in the creation of decorations used at 
the inauguration of Archduke Ernest of Austria (2), and five years later he was similarly 
involved with the triumphant entry of Archduke Albrecht and Archduchess Isabella into 
Antwerp. In seeking a suitable position, he began as the engineer of the Antwerp citadel, 
“which gave him the legal title of courtier,” (2) and eventually rose to become Antwerp’s 
most prominent “figuur-schilder,” (2). Porteman tells us that Vaenius then
received many important commissions and eventually became a master of the 
Guild of St. Luke from 1603-1604. His social career was to be crowned with 
his appointment in 1612 as Master of the Archducal Mint. This post meant that 
he had to supervise the coining of gold and silver. The office forced him to 
move to Brussels in the late summer of 1615. His attempts to secure the post 
of extraordinary Master of Accounts in Luxembourg were unsuccessful (2).
Ill
Porteman attributes the gradual decrease in Vaenius’ painting commissions at the end 
of 1608 to the return of his brilliant pupil Rubens from Italy (2). Vaenius, Porteman 
maintains,
came to be seen in the city on the Scheldt mostly as the designer and compiler 
of illustrated books of learning, embellished with literature and moral 
philosophy, a master of emblem books and related genres. His humanist 
education made him excellently suited to this task. It actually began in 1607
:
with the celebrated Latin Q. Horati Flacci Emblemata, better known as 
Emblemata Horatiana, which he published with H. Verdussen and dedicated 
to Archduke Albrecht. In this work, moral-philosophical maxims are 
illustrated emblematically, using copperplate engravings (2) [after drawings by 
Vaenius].
Among the first to publish an emblem book with texts on one side of a double-page 
and a fully worked-out allegorical representation on the other (Gerards-Nelissen 19-20),
Vaenius was also one of the first to name one particular classical author as his source of 
inspiration (20). Each verso consists of a motto and a choice of quotations (at least one of
which is from the writings of Horace), with an illustration of the image on the recto opposite 
(20).
Vaenius’ choice of Horace as his informing source may have come from Livinius 
Tonentius (1525-1595), bishop of Antwerp, with whom Vaenius was acquainted (Porteman 
3).  ^ Torrentius’ edition of Horace’s works, published posthumously in 1602 by Plantin,
Letters from Torrentius prove his acquaintance with Vaenius.
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would achieve fame “throughout the seventeenth century” (Gerards-Nelissen 21).
Vaenius “regarded the engravings as pictorial replicas of the texts composed or 
compiled by him” (Porteman 3), and the geographer Abraham Ortelius pays him a great 
compliment in 1598: “Dico te primo in nostro orbe qui litteras liberaliores cum hac arte 
iunxisti” [“I maintain that you are the first one who has connected on this earth the liberal arts 
with this art”] (3 )/ This may suggest that Vaenius himself is responsible for the Latin verses 
(when these are original) and for the Dutch verses which are the basis for the English and 
other versions.
For epigrams and mottoes which have not been attributed, several possibilities exist. 
Vaenius may have collaborated: Hugo Grotius and Daniel Heinsius were both renowned for 
their ability to compose poetry of that sort. Vaenius may have had in mind an obscure or 
very common classical source, neither of which would lend itself to attribution. Or perhaps 
Vaenius, the painter with the well-rounded education and court experience, composed them 
himself.
Wliile the inspiration for the images in the Amorum Emblemata is generally Ovidian, 
Vaenius did not rely on any single author for the verses. However, the relationship between 
Heinsius and Vaenius was clearly one of reciprocal borrowing: Vaenius adopts the motto of 
Heinsius’ first emblem, the hackneyed Vergilian hemistich Amor Omnia Vincit, as the 
vignette on his title page; Heinsius’ circular frame nearly always has Vaenius’ epigram in the 
top part of it. In fact, there are at least eleven emblems in Amorum Emblemata in which the 
relationship between Vaenius and Heinsius can be seen: emblems 14, 15, 49, 78, 115, and 
123 have pictorial analogues and emblems 3, 52, 73, 95, and 96 contain analogous epigrams.
It seems clear that Vaenius is utilizing Heinsius’ earlier work since, as Porteman 
points out, Heinsius’ collection—which was later to be given the genre name Etnblemata
Cf. J.van den Gheyn (Ed.), Album amicorum de Otto Venius, (Brussels: 1911), pp. 44-47, 111-114.
V
Amaîorîa-~v</as first printed in Amsterdam in 1601 (10-11). Surely these colleagues saw one 
another’s work and likely relied on one another for creative impetus and collaboration.
the connection between Vaenius’ new book and his previous work:
Vaenius’ next emblem hook A??wrwn Emblemata, created in the same style [as 
the Emblemata Horatiana], received its ecclesiastical imprimatur in 1607, and 
was published in 1608. This time, the collection consisted of amorous
VI
Porteman places the Amorum Emblemata in the context of Vaenius’ oeuvre and shows i.2:2
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maxims, mostly, but not always, taken from Ovid. The fact that he did not
confine himself to Ovid alone probably explains Vaenius’ decision not to
publicize his second work under the title of “Emblemata Ovidiana” as he did
with his first. The title of this new book directs us specifically to a genre, a
.type of emblem. Nevertheless, the Antwerp artist Cornelius Boel, who, as an 
engraver, was closely involved with the production of the collection, makes a 
clear connection to the earlier work in the sonnet he wrote as an introduction 
to the Dutch edition: the first was serious, the second more light-heaifed. Both 
books, however, are comiected and were seen as aspects of the same literary 
intention. The English adaptor, Richard Verstegen, puts it, following Boel:
So Venius, for repose from learned labors donne,
In Horace woorthie theames and sage philosophie.
In subiect of delight another praise hath wonne.
By shewing heer of loue each perfect propertie (3).
Porteman follows the progression of Vaenius’ work for the next several years:
2V
A similar collection on spiritual love, Amoris divini emblemata, published by 
M. Nutius and M. Meursius and dedicated to the Archduchess Isabella, 
followed in 1615. Vaenius says in the dedication that he had heard from 
friends that the Archduchess, on perusing the Amorum Emblemata, had asked 
if it would be too difficult to transpose it to the spiritual level, taking into 
account the similarities between spiritual and human love (3).
Like the Amorum Emblemata, it is written in polyglot versions—“there are Spanish, 
French, and Dutch verses under Latin quotations” (3-4), which suggests a certain consistency 
to Vaenius’ work. This book, according to Porteman, “saw the beginning of a religious type 
of love emblem in the Southern Netherlands which, largely tlirough the influence of the 
Jesuits, was to become one of the most successful genres in seventeenth-century devotional 
literature” (4).
Other notable works by Vaenius which involve the combination of text and pictures 
include Vita D. Thomas Aquinatis (1610), and Batavorw?i cum Romanis bellum (1612), a 
collection of prints depicting the wars of the Dutch against the Romans, with a commentary 
based on Tacitus, and consisting of 36 designs by Antonio Tempesta (4).
By 1615, after unsuccessfully competing for a commission for the high altar in the 
church of Onze-Lieve-Vrouw, Vaenius was complaining to Archduke Albert that he was no 
longer receiving important commissions. He moved to Brussels in that year and continued to 
petition his patrons for financial support, which was granted; even after his death at the 
beginning of May 1629 in Brussels, his widow continued to receive help from Isabella.
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Richard Verstegen: Translator, Dissident
Catholic dissident and pamphleteer Richard Verstegen (Rowlands) was born in the 
parish of St. Katherine, near the Tower of London, around 1550 (Porteman 8). His family 
had Dutch roots; in 1509, his grandfather Theodore Rowland Verstegen was forced to move 
the family to England Ifom its native Guelderland (8) because of the “intestine wars there 
raised” (Wood II, 392). He married an Englishwoman, and died while his son was still an 
infant. This child, Verstegen’s father, was apprenticed to a cooper at sixteen, and eventually 
came to settle in St. Katherine’s Ward, where Richard was born. He gave his son an 
“ingenious and grammatical education” (Wood II, 392), which was furthered when he was 
entered at Christ Church, Oxford, in the beginning of 1565 as “Richard Rowlands, servant to 
Mr. Barnard” (Oxf. Univ. Reg. Oxf. Hist. Soc. II. ii. 14). There he “became esteemed for 
some parts of learning that were not then among the academians regarded” (Wood II, 393), 
including English history, Anglo-Saxon, and Gothic; however, because he was a zealous 
Catholic, he declined the oaths of loyalty to the Church of England essential to a degree, and 
left university without one (Porteman 8).
The next few years of his career were largely nomadic, with moves often instigated by 
his Catholic convictions and their consequences. In 1576 he published a translation from 
German entitled The Post o f  the World: wherein is conteyned the antiquities and originall o f  
the most famous Cities in Europe. With their Trade and Trafficke (London: Thomas East). 
Although it is difficult to know what he did for a living in these years, as PaiTy points out, it 
is likely that he was involved in the printing trade. As persecution of Catholics increased 
under Elizabeth, Rowlands spent a few days in jail in 1577 (8) and moved to Antwerp, where 
he married (Guiney 203), dropped his English name, and resumed the paternal Verstegen.
V lll
Verstegen returned to London in 1581 to run a secret press, which printed Catholic 
pamphlets and propaganda. Wlien the press was seized in 1582, he moved to Paris, and 
continued to produce booklets which described the persecution of Catholics in England. 
Parry tells us that his “anti-English activities aroused the ire of the English ambassador in 
Paris, who pressed for his arrest and imprisonment in 1583” (50). He was released in January 
1584, as a result of “intervention by the papal nuncio” (50). After a visit to Rome, he settled 
in Antwerp, where he was to continue completing works of religious protest. In 1587, 
Theatrum Crudelitatum Hæreticorum nostri Temporis appeared, a book “full o f cuts 
representing the hanging, quartering and beheading, or butchering of popish martyrs, 
engraven from the delineations made with the pen of Verstegen who was observed, while in 
England, to be much delighted in drawing and painting” (Wood II, 393).^ Seemingly 
occasioned by the execution of Mary, Queen of Scots, for whom Verstegen had a particular 
veneration (Parry 50), the Theatrum Crudelitatum was a “comprehensive indictment of 
Protestant cruelty against Catholics, showing the horrors perpetrated on them by French 
Huguenots, Dutch Calvinists, and English Reformers” (50). As Guiney points out, it is “no 
manifesto against a special prince or country, but a record of the glory of martyrs, and of a 
persecution unique in character” (203-204).
Verstegen was back in France in 1595 on his way to Spain, where he spent some time 
at the Catholic college at Seville and had an interview with Philip to discuss the situation of 
English Catholics. At the end of the same year he was once more in Antwerp, and although
f
 ^Although there is general accord regarding the events o f  Verstegen’s life, scholars disagree on the specific 
dates o f  his time in Paris, London, and Antwerp. I follow Parry, whose account best coiTelates the dates o f  
multiple events. Guiney concurs that Theatrum Crudelitatum Hæreticorum nostri Temporis was printed in 
Antwerp in 1587, but places the events leading to Verstegen’s Imprisonment in Paris the following year. It is 
interesting to note that the details o f  the event, described by Guiney in exacting precision, correlate with Parry’s 
account directly, and the only discrepancies are in the dates.
IX
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In this work, dedicated to James I (although this dedication was never approved), 
Verstegen makes the argument that the English are entirely a Germanic nation, whose real 
ancestors were Saxons. He defends this thesis by means of a summary of the early invasions 
of Great Britain, the formation of its languages, surnames, and other matters, and exhibits his
both Anthony Copley and Wood report that he operated in the pay of Spain as a spy for the 
Jesuits, Guiney asserts that there is no confirmatory evidence of Verstegen’s reputed riches in :
other quarters. However, Edward Herbert, in his examination of June 1, 1595, calls 
Verstegen ''entretenido of the King of Spain [a paid agent of Catholics who had fled from 
Britain (Porteman 8)], . . Jiving near the bridge of the tapestry makers,” and there is ample 
confirmatory evidence that he was a “valued secret agent of the Spanish party” (Guiney 204).
Porteman traces the next few years of Verstegen’s life:
He functioned as an intermediary for correspondence with England, informed
and instructed missionaries heading back there and supplied them with
passports. . . .  At the beginning of 1605, after England had made peace with
Spain, Verstegen did back down [on his previously fierce advocacy of the
Spanish cause against the Scottish during the succession to the English throne.
Verstegen] ebulliently acclaimed James as “King of Britain, France and
Ireland, Defender of the Faith.” Even though this acclamation was the result
of excitable expectations of the king’s conversion to Catholicism, the most 
.important thing was that it appeared in a volume which served Verstegen’s 
reputation in England in every way, A restitution o f  Decayed Intelligence in 
Antiquities. Concerning the most noble, and renowned English Nation (XhhS)
#
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knowledge of Anglo-Saxon. Printed in Antwerp in 1605 and reprinted several times from
out, once the political climate had improved as a result of the peace-seeking policies of 
James, “Verstegen the scholar could easily put Verstegen the truculent polemicist behind 
him” (9).
Porteman maintains that “the polyglot Verstegen was undoubtedly Vaenius’ best
1628-1673/4, it was “immediately sold at the bookshops of John Norton and John Bill in 
London, [and] was highly valued in English intellectual circles” ( Porteman 8-9). Sir Robert 
Cotton, “collector of Anglo-Saxon antiquities and the founder of the ‘Bibliotecha 
Cottoniana’, the core of the present-day British Library, informed Verstegen of his II*;
approbation” (9), and the two continued to stay in contact up to 1617. As Porteman points
1
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choice of English language poet in the Antwerp of the time” (9), since one of the most 
distinguishing features of the Amorum Emblemata is its polyglot character.^ Four different 
polyglot versions exist; in these issues, the language of the epigrams changes from one 
edition to another,’ as do the preliminary dedications and commendatory verses.^
Verstegen based his English renditions on the Dutch verses, as Porteman makes clear: 
“it is, nevertheless, beyond dispute that [Verstegen] mainly used the Dutch verses as his 
starting point” (9). However, “the texts Verstegen supplied to Vaenius are not usually real
translations” (9)—Verstegen is quite free with his interpretations, and it seems at times that
* See Porteman, pp. 4-9 for a description and explanation o f  his view o f the polyglot nature o f  the Amorum 
Emblemata.
’ These issues are Latin/English/Itaiian, Latin/Dutch/French, Latin/French/Italian and Latln/Italian/Spanish.
Portenian's views o f  the book's complicated bibliographical relationships have been clarified recently by 
Stephen Rawles in “The Bibliographical Context o f  Glasgow University Library SMAdd.392: a Preliminary 
Analysis” in Emblems aiid the Manuscript Tradition, pp. 106-7. Rawles makes it clear that there are two 
closely related editions in 1608 and that these contain two separate settings for the Latin. The version with the 
English always belongs to the second edition. See also Landwehr, Emblem Books in the Low Countries, p. 696 
and Praz, Studies in Seventeenth-Centiny Imageiy, pp. 523-526, for more information.
® Thanks to Dr. Michael Bath o f Strathclyde University for graciously providing me with as yet unpublished 
material which has contributed to this section and the next.
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these two images. A probable order, therefore, is that Vaenius chose the Latin verses and
he follows the copperplate engravings as a guide more than the Latin epigrams and mottoes. 
Porteman seems convinced that Verstegen is working from the other vernacular versions as 
well: “using the epigrams in many different languages in front of him, Verstegen was able to I
create quatrains which faithfully reflected the emblems’ purport” (9). In Emblem 36, for 
.example, the Latin verses make no mention of a goose or peach tree, while Verstegen’s
■.
English version and the French and Dutch verses are almost identical in their treatment of
■ 3% 
.then composed the picture and the Dutch. Verstegen received the Dutch version (and perhaps
.a copy of the picture) from Vaenius, and translated those lines into English. It is likely that a Isimilar process occurred for the French verses, since they seem to be translations of the Dutch 
but not the Latin.
Verstegen’s vitality is attested to by his new marriage in 1610, when he was sixty 
years old, and the subsequent publication of almost twenty remarkably varied works in 
Dutch, from epigrams and epitaphs to character sketches, pious verses, odes, and maxims 
(Porteman 9). His other works in Dutch and English include: 1. Odes in Imitation o f  the 
Seaven Penitential Psalms, Antwerp, 1601, 8vo. 2. A Dialogue on Dying well, translated from 
the Italian of Dom Peter of Lucca, Antwerp, 1603. 3. Sundry Successive Regal Governments 
o f  England, in one large sheet with cuts, Antwerp, 1620. 4. Neder Dvytsche Epigrammen,
Mechelen, 1617, 8vo. 5. Spiegel der Nederlandsche Elenden, Mechelen, 1621.
Charlotte Fell-Smith suggests a possible attribution of the quarto England's Joy, by R.
R. (Richard Rowlands?) in London in 1601, to Verstegen. However, this would be more than 
a little odd, given Verstegen’s Catholic position and the fact that the verses were occasioned 
by Lord Mountjoy’s defeat of Irish rebels under Tyrone. Fell-Smith also maintains that the
t
x i i
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Nederlantsche Antîquîteyten, Brussels, 1646, 12mo, and other works in Dutch attributed to
Xlll
IRowlands, are probably all by another Richard Verstegen or Verstegen whose will was dated
Antwerp, 26 Feb. 1640, and whose widow, Catharina de Saulchy, remarried in August 1640.
She supposes that he may have been Rowlands’ son. However, Guiney asserts that she has
mistakenly dated Nederlantsche Antiquiteyten, and that “it is actually a later edition o f the
.same work by our Verstegen brought out in 1613” (207), and that it is in fact Verstegen 
himself whose will is dated 1640. Gillow places the death of Verstegen “possibly about 
1636” (V, 567), although Guiney does admit that “the date of his death is not known” (207).
He is last heard of in Antwerp in 1620 (Parry 50).
::9
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Vaenius’ 1608 Amorum Emblemata 
Preliminaries
The version which contains the English verses of Verstegen is dedicated to William
See Samuel C. Chew “Richard Verstegen and the Amorum Emblemata o f  Otho van Veen.” Huntington 
Library Quarterly, 8 (1945), 192-199.
XIV
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AtHerbert, third Earl of Pembroke (1580-1630), and his brother Philip Herbert, Earl of |
■M
I
: |Montgomery (1584-1650). “These two nephews of Sir Philip Sidney were known as the 
greatest literary patrons in England in their time” (Porteman 7). Along with three Latin and
„ ''II
one Italian commendatory poems (see below), this version also contains one English verse- 
tribute, signed by R.V., which led Samuel Chew to suggest that the English texts mAtnorum  
Emblemata were composed or translated by Richard Verstegen.^
Vaenius’ dedicatory note is followed by commendatory poems. The first is In
-gEmblemata Amatoria Othonis Vaenii Hugonis Grotii epigramma, a Latin tribute to Vaenius §
1by his colleague Hugo Grotius. Daniel Heinsius follows this with his own Latin approbation vge
In Amores ab Othone Vaenio delineatos. A  longer poem. In Cupidines Othonis Vaenii, '#
....................................................written by Maximilian De Vriendt, completes the Latin verses in the preliminary material.
R.V.’s English verse is next, which is followed by an original poem in Italian by Petro
.Benedetti. Glasgow University Library collection S.M. 1050.2, upon which the present
''
edition is based, has verses in only Latin, English, and Italian. Porteman’s edition also 
contains Dutch, French, and Spanish verses, but these are from other issues of Amorum 
Emblemata.
Each emblem is comprised of a copperplate engraving made from a drawing after 
Vaenius and accompanying verses in Latin, English, and Italian. The text generally consists 
of: a motto and set of quotations in Latin, which together may be reckoned to supply the
1
XV
theme of the emblem; and a vernacular epigram which derives principally from the picture 
and may offer a sense quite different from the Latin text. Although it may be a stretch to 
define separate quotations, which are sometimes prose, as “epigrams,” I have done so for the 
purposes of this study because the quotes tend to function as epigrams within the context of 
the conventional definition of emblematic structure, even if they may not actually fall within 
the somewhat narrower technical definition of “epigram.” The vernacular translations, by
and large, are epigrams in both function and form. Verstegen’s titles are usually from the 
titles of the Dutch verses; the French and Italian tend to translate the Latin mottoes.
Thematic Structure
If one uses relatively broad categories, it is possible to systematize the emblems into
groupings which reflect similar motives, intentions, and views of the natures of love and
lover, although no overall thematic structure governing the entire book emerges except
.perhaps Amor Omnia Vincit. The sentiments of one emblem are often directly contradicted
.by those of another, which may reflect the complexities and vagaries of love Vaenius and 
Verstegen were bound to encounter as they undertook to “[shew] heer of love each perfect 
propertie.”
Although the long prefatory poem “Cupids epistle to the yonger sorte” does not
address every topic with which the emblems are concerned, it does contain references to 
specific emblems and in this way seizes as an introduction to the emblems which follow.*' 
Cupid begins by establishing and reinforcing the power and necessity of love: “Wliat after
____________________________
Porteman’s edition makes this clear by supplying the Latin, English, Italian, Dutch, and French. The original 
issues contain only Latin and two vernacular languages.
“ See Porteman, pp. 13-16. For the relationship between “Cupids Epistle” and Shakespeare, see Praz, Studies,
115, and Simonds, “Eros and Anteros,” pp. 268-9.
nature lives, lives subiect unto mee, / All yeilding to my law must all my vassalles bee,” and 
then catalogues the vassals which appear in the emblems to illustrate his agenda: creatures 
with reason and without, fish, foul, and salamander. These characters can be found 
throughout the book—hares, dogs, an ox, Icarus and Daedalus as birds, bears, gnats, a goose, 
a salamander, and a chameleon all make appearances. Even the sun and moon, “resembling 
man and wyfe” are kept in the heavens by Love in emblem 18. Plants and trees “observe 
[Cupid’s] commaund,” and are signified by the “Palme,” which we find in emblems 6 and 51. 
The union between man and woman, which appears to be the central point of the book 
(represented throughout by grafting, streams, arrows, etc.), and an exhortation for the “yonger 
sorte” to abide by the wisdom of the emblems, are the themes for the remainder of the poem. 
The final somiet establishes that the proper audience for the book are young people, and that 
Love’s “passions and his paynes, his bitter and his sweet, / his constancie and troth his virtues 
most esteemed. / His power, his warre & peace, & els what may bee deemed, / The yonger 
sorte may see, in all occasions meet.” Porteman notes that “the sonnet at the end of the 
preface speaks in the language of an advertisement and certainly offers no accurate list of 
contents which points to the structure of the collection” (16). Wliile this is true, the preface 
still foreshadows the major themes of the book: Love’s power, the futility of trying to escape 
Love, and the union through which Love is best realized.
Porteman has explained the composition of Amorum Emblemata in terms of function 
and the principles of the copia and the variatio, and has established a loose sequence into 
which certain “clusters” fit.'^ Without any intent to dispute his assertion that "Amorum 
Emblemata is structured like an orchestral score, which its interpreters could perform, leafing 
back and forth, in various manners and with various intentions” (17), I have attempted to
XVI
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develop this notion of clusters by an anging the entries into groupings based on the sequential
.Jtb'Ïorder of each emblemV Although a loose logical order can be established in this mamier, there remains a large number of emblems which are contradictory or would fit better in other places if a strict logical system were Vaenius’ intention (see below). This may suggest that 
the organization of the emblems is not meant to follow a strict order; however, patterns do 
emerge within the framework established between the thesis of the first emblem ("Amor 
aeternus’’) and the conclusion brought about by the focus of the final few emblems on rebirth 
after death.
The first emblem offers a general statement about the nature of love, which is 
bolstered by specific examples in later emblems. Vaenius provides a context within which the 
remaining emblems can fit by outlining the eternal nature of true love: in order to achieve the 
everlasting harmony of love, one must love properly. If a lover fails to do so, he or she can
i
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never expect to enjoy the fruits of eternal love. So how does one love properly? The virtues 
of love—union and reciprocity— are illustrated by the emblems which follow. The lover 
achieves union tluough fidelity [2],' '^ grafting [3], and loyalty/righteousness [4]. Reciprocity, 
an integral part of union, is represented by two Cupids (Eros and Anteros?) who shoot one
another with arrows of love [5], struggle over the palm of love [6], receive equal portions
from the cup of Fortune [7], aid one another [8], and conclude this group with an embrace 
.signifying their union [9]. Vaenius revisits this theme often tlu'oughout the remainder of the
The power of love follows in the next three emblems. From “Cupid’s epistle,” we 
already know that this motif is of central importance, since all beings are subject to Cupid.
Introduction to Amorum Emblemata, pp. 16-17.
See Porteman, pp. 11-15 for his general order. I have attempted here to account for every emblem.
; t"Ï
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"He is indeed too powerful to be measured [10], strong enough to subdue even the gods [11],
and can be resisted by no one and nothing [12]. As if to prove his power, Cupid offers advice 
about love, admonishing against loving too many [13], pleading patience when yoking [14], I
and warning of the inescapable nature of love [15]. More virtues of love follow: love is
measureless [16] and strong [17-19], as is the bond ordained by heaven and love [20].
"f
Emblem 21 provides a visual grouping with emblem 20: the pictures accompanying both 
emblems are of Cupid and a maiden.
Other moral virtues account for the next set of emblems, in which the motives of love 
are crucial. Love is moderate [22], true when tested [23], shown by actions [24], at odds 9
against envy [25 and 26], virtuous [27], sincere [28], and patient [29]. Love’s effect on g
people is next: love makes us hopeful [30], blind [31], willing to change to please our lovers
[32], egalitarian [33], deaf [34], modest in speech [35], silent [36], and willing to give up our iIliberty [37].
Vaenius then employs nature for his similes: the lover ought to turn toward his or her 3::■ '2love like a heliotrope [38], never sway, as a plumb-line [39], and grow in love as a plant
grows with water [40]. In emblems 41 and 42, love teaches eloquence (seemingly
2 ,:'contradicting emblem 36, in which silence is a virtue) and the arts. Vaenius does warn us 
against the mischievous nature of love: Cupid will steal if given the opportunity [43], ensnare 
in love anyone who taunts him [44], and bring contradictory people together in love [45].
Again, love is stronger than we are.
Love is also active and ever-vigilant. Cupid hates sloth [46], always finds a way [47],
I
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never rests [48], and is always consuming, whether or not he is visible [49]. The tortoise that
has just been derided for its sloth in emblem 46 is celebrated in emblem 50 for its
Numbers in square brackets refer to the emblem numbers I have used in the body o f  the thesis.
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perseverance. Using the hare again, Vaenius revisits his earlier iconography of hare as “feai'”
[21] in emblem 51.
Love’s power emerges again in the next few emblems, albeit love as a destructive 
force. The ability of love to consume is illustrated by the gnats in the fire [52] and avoided 
when love is refiised entry [53]. This power presumably comes from love’s audacious nature.
Fortune aids the bold [54], the end justifies the means [55], and love is ever-vigilant and bold 
[56],
Emblem 57 is an anomaly, since it seems in such direct contrast to the other noble 
visions of love we find. That Cupid would love darkness contradicts both the uprightness and 
virtue of love [4], and the fact that love is always visible [73].
Notions of what ought to happen in love follow: love should change the lover [58], 
strengthen the lover tlirough disasters [59], unite the lovers [60]. However, love is not always
pleasant. The downside of love comes next: love is sick [61], wounded [62], miserable [63],
■ : '2
potentially unfaithful [64], and can be treated as a commodity [65]. Presumably, these 
afflictions can be remedied if one follows the prescriptions of the lover: chasing the loved one 
properly [66], and writing letters when away from the loved one [67].
The standard trope associating love with fire and flame takes up the next several 
emblems: love needs tinder [68], is like a candle [69], lacks quietness [70], appears as though 
it were fire [73], and increases with favor [74]. Mixed into this motif are emblems of what 
happens in love: lovers make oaths [71], fight and then make up [72], and are constantly 
aware of one another [75]. The fire emblems, which have a certain continuity in their 
arrangement, then give way to a series of emblems on pain in love. Cupid’s arrows wound
II
through looks [76], by aiming for the heart [77], and by being unremovable [78]. The blind
Î
Cupid of emblem 79 seems to be out of context, appearing as it does neither next to other 
emblems about the senses [31, 34, 36] or Fortune [7, 54].
Love takes work, both to stay intense [80], and to avoid thorny patches [81], although 
Cupid’s response to the lover is at times pitiless [82], slow in leaving [83], and only comes in 
dreams [84]. The emblems which follow these groups, however, all seem to be out of place: 
sickness [85], fire again [86], and arrows [87] all occur previously in their own groups. 
Emblem 88 would seem to go with emblem 47 in terms of love using any means, emblem 91 
(pride in love) has no group, and perhaps the minor in emblem 92 ought to go with the mirror 
in emblem 4. Vaenius is back to grouping ideas in emblems 89 and 90, both of which focus 
on service in love.
Fear of the bad things that can happen in love occupy the next several emblems: love 
endures death [93], causes the fear of loving too much [94 and 96], and causes tears [95]. 
Emblem 97 about contentment seems out of place, and emblem 98 (love hates the proud; 
Cupid steps on a peacock’s tail) could conceivably go with emblem 33, in which Cupid steps 
on a heraldic shield (although it does contradict emblem 91, in which Cupid cannot abide any 
other lovers, even Jove). Cupid as innkeeper [99] does not seem to be in a group.
The ability of love to endure is the next thematic group: Cupid withstands adversaries 
[100] and carries a heavy pillar with ease [101], and a lover endures love’s pain [102]. These 
are followed by emblems of change: love turns greed to generosity [103], defect to attribute 
[104], and wiath to peace [105]. Balancing these emblems of change are tliree emblems of 
consistency, in which love favors uninterrupted action [106], fidelity to the original love 
[107], and continuous loving [108]. The unkind lover with the laughing face [109], the fire 
begun in haste which goes out as quickly [110], and the deceitful masked Cupid [111] all
XX
the theme of the first emblem, Amor aeternus, has come full circle, so the final emblems 
address endings that will give birth to new beginnings. The sunset [122] will give way to a
[41] and Jove himself [71 and 91]. Bold Cupid even assumes the role of the deities: he acts 
as Mercury [121], Mars [25], and Apollo [51].
.
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serve as admonitions against false love. Love following the example of nature make up the
next group: love acts as a sunrise [112], stream [113], ocean [114], salamander [115], and 1
flower [116].
The final sets of emblems are more conspicuously grouped. Emblems 117, 118, and 
119 all focus on endings: love enduring its own end, old people loving, and time governing 
love. As love and the book itself draw to a close in the final few emblems, love is still 
victorious, through subtlety [120] and the recognition that the chase is better than the kill
[121]. Appropriately, Vaenius has chosen to end the book with images of finality. O f course. I
new day; the vine [123] lives on after the elm has died; and the lover that dies in the final
emblem [124] serves as a warning to express love while we still have it, in the tradition of
carpe diem poetry. Vaenius is confident in his assertion that “Love is not kild by death, that 
after death doth last.”
Several motifs recur throughout the work, although not necessarily in sequential
’.P
groupings. Vaenius revisits the theme of Hercules three times [17, 27, and 42]. Illness and 
medicine [61, 85, and 89] also figure prominently, as do hares [13, 21 ,50,51, and 94], which
convey different meanings in different emblems. Vaenius also consistently juxtaposes the 
god of Love against allegorical figures and deities: Cupid appears with Fortune [7, 54, 79, 92, 
and 113], Hope [30], Envy [26 and 54], Mars [105], Apollo [11], Venus [71 and 76], Mercury
.i
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It is also important to note how often Vaenius changes the traditional sense of
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For many of the emblems, Vaenius explores the playful and humorous nature of love. 
As Porteman points out, “the strong dose of entertainment in the geine [hides] behind the
pathos of Petrarchan rhetoric or behind the linguistic codes of civilized love-making” (14-15). 
Much of the time the jokes are clever and lighthearted, if a little convoluted. In emblem 42 
(pp. 82-3), Cupid teaches Hercules the arts. If the point is that love conquers even the
strongest and most masculine among us and teaches us to be more delicate, since “love makes
the lover apt to everie kynd of thing,” then it makes a clear point. But one hardly imagines
great warriors returning from the field of battle to take up the loom, and practice singing.
There is also a darker irony which pervades the often jocular emblems. In emblem 54
(pp. 105-106), Fortune stabs Envy with a large spade, as Cupid kicks and trips Envy. The
-Aexplicit message of the emblem is that “Fortune aydeth the audatious.” However, the
violence of the image seems at odds with the message: should Fortune’s aid be in the form of
:killing the enemies of Love? It also begs the question: if  Cupid is so strong, why does he
.need Fortune to fight his battles for him? i
emblematic motifs. Apollo standing over the conquered Python (emblem 11, pp. 20-21) is
mocked by Cupid standing over the conquered hare (emblem 51, pp. 100-101). Although 
Love has conquered “the hare denoting feare,” familiar from emblem 21 (pp. 40-41), the hare 
denotes haste in the familiar lesson from Aesop (emblem 50, pp. 98-99). Love is “the author 
of eloquence” (emblem 41, pp. 80-81), yet in emblem 36 (pp. 70-71), “the lover must in love 
to silence bee enclyned.”
In analyzing Vaenius’ work, we must bear in mind that he was trained as an artist, IÏ
Ï
Porteman notes that “the first engraved emblem indicates that Vaenius had his drawings 
transferred to copper-plate by Cornelius Boel” (4). In these drawings, Vaenius’ background 
in the visual arts becomes amply clear: he uses a painterly style to enhance the meaning of 
each picture. Landscapes, windows, pastoral settings, and shading all contribute to the 
overall effect of the pictures as more than merely illustrations of the verses. In several cases, 
Vaenius executes pictures which are successful only because of his skill as a painter. For 
example, in emblem 57 (pp. 112-113), he has drawn a picture of Cupid and a young woman 
in complete darkness, in order to hide “Dame Venus theft.” Because of Vaenius’ skillful 
shading, darkness slirouds the figures in the picture, but does not obscure them. Vaenius uses 
the same teclmique in emblem 75 (pp. 148-149), in which the darkness again plays a central 
role in the meaning of the emblem. Vaenius’ treatment of the folds in the cloth and the 
setting of the picture within a room make emblem 61 (pp. 120-121) another of the “painterly” 
emblems. Because Vaenius embellishes the pictures with these painterly touches, the index 
of motifs in this edition does not include the images which recur frequently as a result of this 
tendency (buildings, forests, paths, draperies, bridges, etc.).
Ultimately, in temis of both picture and verse, it is the consistency of Cupid that 
shines through Vaenius’ work: although it may not be applicable from emblem to emblem, it 
is clear that Love will use whatever tools are available to suit his purposes. If there is 
continuity to be found among Vaenius’ myriad treatments of love in Amorum Emblemata, it 
is captured by the sentiment of the well-worn Vergilian motto on the title page. Amor Omnia 
Vincit introduces a loose thematic structure within which Vaenius is free to adapt, transform, 
and interpret existing sources. In the frontispiece, Venus and Cupid ride in triumph through 
the sky, while around them humans, animals, and even the sun and moon have been pierced
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by Cupid’s arrows; by the final emblem, Love has proved playful and profound, audacious 
and virtuous, painful and pleasurable, but certainly Cupid has conquered all/^
Treatment of the Emblems
attribute and find analogues for his mottoes, epigrams, and pictures.
XXIV
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As my detailed analysis of his work will show, Vaenius clearly had quite an
associative mind, and freely adapted existing ideas, images, and motifs to fit his program of
creating emblemata amorum^ emblems of love. When he could not call to mind or find a pre- 
. .existing theme, he would conceive one himself and apply it. Wlien a combination worked
■
better, he would amalgamate. When he had a thought in his mind that he wanted to put
down, and it sounded like something a classical author might have used, he would attribute it.
.The freedom with which he culled and combined ideas thus makes it a formidable task to j
The general academic Zeitgeist of the era in which Vaenius lived and worked also 
adds to these difficulties. Learned people had at their command an extensive storehouse of
classical knowledge, and were able to recall Greek and Latin authors at will, although not
■
necessarily with the sort of accuracy to which we have become accustomed. Passages from
classical authors also found their way into dictionaries of familiar quotations, which were at
,Vaenius’ disposal. From this shared cultural and academic knowledge, a general collection of
stories, aphorisms, and myths came to occupy a place in the ethos of the day.
So when Vaenius recalls a quote having to do with marriage and couples, he may
attribute it to Plutarch’s Advice to Couples, even if he cannot recall exactly what the lines are, 
.or where in Plutarch they occur specifically. For example, Vaenius attributes to Plutarch the 
____________________________
For a general treatment o f Cupid in the Renaissance, see Thomas Hyde, The Poetic Theology o f  Love: Cupid  
in Renaissance Literature (Newark: University o f Delaware Press, 1986), chapters 1, 4 and 5.
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Unes “Ut puellae in pratis alium post alium florem carpens priores negligit; sic qui piures 
amare instituit, nullam retinet” (“Just as the girl in the meadow who picks some flowers and 
then some more neglects the first batch, the one who tries to love many will hold onto none”).
■ ;
He may well have in mind a passage from Plutarch. But one does not exist per se.
Vaenius often misquotes and misattributes the phrases he uses, and he blithely 
employs what we might consider excessive license when he does not indicate from where he 
has taken his material. He usually attributes aphorisms that are very common—for instance,
: ■''Amor aeternusf from the first emblem—but these are not likely to be accurate. Seneca may
well have written something similar, but so did nearly every other classical author.
It is at times difficult to locate the specific passages Vaenius has in mind because he
cites Greek authors in Latin. While this practice may seem anachronistic to us, it is more
likely the result of Latin being the language used for all things academic. Vaenius has not
forgotten that Plutarch never spoke Latin; it is Vaenius’ facility in both Latin and Greek 
.which allows him to use Latin when working from Plutarch’s original Greek.
.It is helpful to keep in mind that the vernacular verses were composed independently 
of the Latin, so they may not correspond directly to the classical sources Vaenius cites. In the 
case of the English, Verstegen’s translations from Dutch are rendered into English quite 
freely. To make the various meanings of the epigrams, mottoes, and verses as clear as 
possible, it has been necessary to provide translation from the Latin into modem standard 
English. Translations are normally from the Loeb Classical Library. For Erasmus’ Adagia 
and Parabolae, the Toronto edition proved invaluable.
The use of concordances made the task of locating Vaenius’ sources easier, but as the 
final edition reveals, there are twenty-tliree emblems for which I was forced to indicate either
,.iî
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that I could not find what Vaenius was referring to, or was unable to locate the passage: “(?)”.
Vaenius’ indicators of the places from whence he has culled his own quotes are good starting 
points, but are by no means definitive. In order to locate as many analogues as possible for 
the remaining emblems, I have utilized the standai'd sources: Henkel und Schone, Praz, art 
dictionaries, other emblem books, Erasmus, and the Chadwyck-Healy English Poetry and 
Oxford English Dictionary databases.
In assessing the sources that Vaenius may have used, my methodology has been to 
examine emblem books that predate Amorum Emblemata which contain analogous pictures, 
sentiments, or plnasings. This is not intended to suggest that Vaenius necessarily considered 
the sources I cite (although in some cases, it seems almost certain that he did) so much as it is
- 'meant to indicate the commonplace notions of the day; perhaps from this we can see what 
Vaenius contributes to the overall dialogue of love emblematics, particularly as he 
reinterprets and adapts existing ideas. Toward this end, it is also helpful to note what authors 
of other emblem books were composing vis-a-vis similar notions of love. IThe major editions I have utilized in this pursuit are the following:
1
Alciato, Andrea. Emblemata. Venice: Tozzi, 1621.
Anulus, Bartolemaeus. Plata Poesis. Bonhomme: Mathiam, 1552.
De Batilly, Denis Lebey. Emblemata. Heidelberg: Voegeliniana, 1587 [Leipzig, 1594].
De Boria, Juan. Empresas Morales. Prague: Jorge Nigrim, 1581.
Camerarius, Joachim. Symbolorum & emblematum; ex aquatilibus & reptilibus. Leipzig: |
Voegeliniansis, 1605.
Corrozet, Giles. L ‘Hecatongraphie. Paris: Denys lanot, 1540.
Giovio, Paulo. Dialogo delV imprese militari et amorose. Lyons: Guglielmo Rovillio, 1574.
Heinsius, Daniel. Emblemata Amatoria. Amsterdam: Dirck Pietersz, 1608. | |
Junius, Hadrianus. Emblemata. Antwerp: Cliristopher Plantin, 1565.
Moerman, Jan. De Cleyn Werelt. Antwerp: Geerardt de lode, 1584.
Montenay, Georgette. Emblèmes, ou devises chrestiennes. Lyons: Jean Marcorelle, 1571.
Paradin, Claude. Devises Héroïques. Lyons: Jean de Tournes, 1551.
La Perriere, Guillaume de. Le theatre des bons engins, auquel sont contenuz cent emblemes.
Lyons: Denis de Harsy, 1539.
Reusner, Nicolas. Emblemata. Frankfurt: leremiæ Reusneri Leorini, 1581.
Ruscelli, Girolamo. Le Imprese Illustri con Espositioni. Venice: Francesco Rampazetto,
1566.
De Soto, Hernando. Emblemas Moralizadas. Madrid: luan Iniguez de Lequerica, 1599. 
Taurelius, Nicolaus. Emblemataphysico-ethica. Nuremburg: Paulus Kaufmann, 1595.
From this list, the work of Alciato and Heinsius must be clarified in terms of 
chronology. Certainly, Vaenius could not have consulted Tozzi for Amorum Emblemata, 
since it was published in 1621. However, once an iconography has been established for 
Alciato, it remains relatively consistent—the edition Vaenius may have had access to would 
not likely be much changed from what we find in the Tozzi edition. The edition of the 
Heinsius Emblemata Amatoria (S.M. 570 in the Glasgow University Libraiy) I used as a 
basis for comparison is dated 1608, but this book belongs to a later edition of the “collection 
that was printed without date by Herman De Buck in Amsterdam in 1601, presumably for the 
publisher Jan Matthijsz” (Porteman 11). Likewise, the consistency of Heinsius’ iconography 
in this work can be assumed; although Vaenius may not have seen the 1608 edition, the 
edition with which he would have been familiar would have been substantially the same.
I have generally not used emblematic analogues which come after 1608 since, as 
Porteman points out, Vaenius’ successors “have, without exception, drawn from this rich 
source” (13). For example, I have not included the work of P.C. Hooft and Jacob Cats even 
though their work is clearly analogous, because their relevant works are dated after the 
Amorum Emblemata. In the case of literary analogues, I have made no distinction based on 
the date of the work, since these tend to be the sorts of ideas that are common knowledge and 
their being written down is more confirmation than invention.
For purposes of analogues and the index of motifs, I have not registered 
commonplaces, such as Cupid himself, blind love, glances as darts, dark ladies, etc. This has
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been done to avoid cubing the location of emblems, and in the hopes of providing the most
intellectual grasping.
engravings, made after drawings by Vaenius, to other emblematic works; I have called this
X X V lll
,effective means for finding specific emblems.
As for the distinction between analogies that I have called “picture,” “epigram,” and
“sentiment,” I have employed what might best be described as a common-sense approach. If 
an emblem by another author is clearly similar in its general intent or meaning to an emblem 
of Vaenius, I have classified it as analogous in sentiment. Obviously, the consideration of 
analogous sentiments demands a somewhat broad association of meaning. I have attempted 
to list in this category analogies which can be understood to be similar without excessive
I
I
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Given Vaenius’ background in the visual arts, it seems appropriate to link Boel’s
category of analogies “picture.” In some cases, the pictures in Vaenius’ work are versions of
■existing imagery, adapted to fit his agenda. For example, the oroboros Vaenius uses in the 
first emblem is a long-standing visual metaphor for the eternal cycle of time. Vaenius has 
inserted Cupid to indicate the specific meaning that love is also eternal.
More often, though, Vaenius utilizes just a single element in his picture, reworking 
existing iconography to fit his needs. For example, other emblems which contain pictures of 
a mother bear licking her cub into life are clearly similar to Vaenius’ Emblem 29 and thus are
listed as pictorial analogues, even though it is the single element of the mother and cub that 
Vaenius employs (Cupid looking on fondly against a backdrop of buildings, trees and a road
seems to be Vaenius’ own invention).
. .Where analogous epigrams are noted, it is merely to indicate the possibility that
.Vaenius had in mind similar epigrams in other emblematic works as he composed and
Î
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.arranged the elements of his own emblems. I am attempting only to suggest some possible 
analogies for the various elements of Vaenius’ work; at times, he employs epigrams that are 
also used elsewhere.
Bibliographical Description o f  GUL Stirling Maxwell 1050.2:
.Description: Otto V an  V een , AMORVM EMBLEMATA, FIGVRIS ÆNEIS INCISA
STVDIO OTHONIS VÆNI BATAVO-LVGDVNENSIS, Emblemes o f Loue, with
verses in Latin, English, and Italian, Antveipiæ: Venalia apud Auctorem, M. DC. IIX.
Collation: oblong 4°: ti'* (O'* A-Z'* Aa-Hh'* 132 leaves, pages numbered [7<5] 1-247. Signing
(:)3 as (?)3; misnumbering 17 as 27, 203 as 103, 247 as 747.
Contents: Til™: title', 7rF°: coat o f  arms^^ o f  the Pembroke family; 7t2^^: dedication: van
Veen to William, Earle of Pembroke, and Philip, Earle of Montgomerie; 7t2''“: “In
Emblemata Amatoria Othonis Vaeni” by Hugo Grotius; 7x3^ °: “In Amores ab Othone
Vænio delineatos” by Daniel Heinsius; “In Cupidines Othonis Vaeni” by
Maximilian de Vriendt; tc4™: “In comendation of the adorned author with manie rare
partes. M. Otho Venius.” By R.V. (=Richard Verstegen); (:)R°: liminary poem:
.“Genera il genitor un suo simile. . . .” by Petro Benedetti; (:): fi^ontispiece engraving:
“Proh quanta potentia regni est Venus almatui”; (:)2 °^: “Cupids epistle to the yonger 
sorte” in parallel with “Cupidine alia giouentu.” (:)4''°: the emblems begin, with texts 
in Latin, English and Italian on each verso and engraved pictures in letteipress 
compartments on the faeing recto; Hh4'^ °: emblems end; Hh4''°: “Censura” : permission
"^ 1J
The coat o f arms on 7:1'° is the family seal o f  William Herbert, third Earl o f Pembroke, and his brother Philip 
Herbert, Earl o f  Montgomery, to whom the volume is dedicated. Both were Knights o f  the Garter, which 
explains why the seal has both their family crest (the crown, shield with three lions, and motto “ Un le 
servii-aÿ'), and the seal o f  the Knights o f the Garter (which bears the inscription “Honi soit qui mal y  pense" in a
xx ix
to print from the Ecclesiastical authority, dated 3. Kah Decem. 1607 (=30 November 
1607); digest ofprivelege; colophon: “Typis Henrici Swingenij”.
As noted earlier, Stephen Rawles has established that the Latin/English/Italian 
versions of Amorum Emblemata utilize a Latin setting which is consistently different from the ILatin/Italian/French combinations.*^ Essentially, there are two different editions of the Latin 
text for the Amorum Emblemata; the one used for this edition is the second.
: :
I have used two main sources for this edition: the 1608 Latin/Englisli/Italian Amorum iEmblemata in the University of Glasgow Special Collections Department (Stirling Maxwell
XXX
1050.2) and the facsimile of the same, with an introduction by Karel Porteman (Aldershot:
Scolar Press, 1996). For convenience of printing, I have rearranged the text and pictures in
■f
this edition so that the Latin mottoes and epigrams and the English verses by Verstegen are
■all arranged beneath the pictures. In S.M. 1050.2, the picture and the verses in Latin, English 
and Italian are en face: the picture is on the right side and the verses on the left side of facing
pages. This intends no implications for the relationships within the book itself, and has been 
done so that I could place entries adjacent to the proper emblems.
I have paginated the thesis in such a manner that the page numbers of this edition
:correspond to the page numbers in Vaenius’ original (taking into account the different 
placement of text and pictures), for ease of reference to the reader. The page numbers which 
appear in the text indicate the page numeration in S.M. 1050.2. For this reason, the page 
number for the commentary accompanying the first emblem is given as a Roman numeral. f
belt). See the following: Burke, p. 2092; Pine, p. 100; Elvin, p. 206.
See Stephen Rawles, “The Bibliographical Context o f  Glasgow University Library SMAdd.392: a Preliminary 
Analysis” in Emblems and the Manuscript Tradition, pp. 106-7.
. - I ' - '
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List o f Emblems
Pages in Vaenius Motto Page
Emblem 1 (page 1) Amor seternus. xlviii
Emblem 2 (pp. 2-3) Perfectus Amor non est nisi ad unum. 2
Emblem 3 (pp. 4-5) Crescent illæ, crescetis amores. 4
Emblem 4 (pp. 6-7) Amantis veri cor, ut speculum splendidum. 6
Emblem 5 (pp. 8-9) Optimum amoris poculum, ut ameris, ama. 8
Emblem 6 (pp. 10-11) Grata belli caussa. 10
Emblem 7 (pp. 12-13) Amantibus omnia communia. 12
Emblem 8 (pp. 14-15) Duo simul viventes ad intelligendum e t . . .  . 14
Emblem 9 (pp. 16-17) Amoris finis est, ut duo unum fiant. . . . 16
Emblem 10 (pp. 18-19) Cedere nolo lovi, sed cedere cogor amori. 18
Emblem 11 (pp. 20-21) Vicit et superos amor. 20
Emblem 12 (pp. 22-23) Nihil tarn durum et ferreum, quod non amoris . . . 22
Emblem 13 (pp. 24-25) Qui binos insectatur lepores, neutrum capit. 24
Emblem 14 (pp. 26-27) Pedetentim. 26
Emblem 15 (pp. 28-29) llle fuga silvas saltusque peragrat, frustra 28
Emblem 16 (pp. 30-31) Res immoderata Cupido est. 30
Emblem 17 (pp. 32-33) Virtutis radix amor. 32
Emblem 18 (pp. 34-35) Conservât cuncta Cupido. 34
Emblem 19 (pp. 36-37) Atla[n]te maior. 36
Emblem 20 (pp. 38-39) Ero navis amoris, habens te astrum lucidum. 38
Emblem 21 (pp. 40-41) Primos aditus difficiles habet. 40
Emblem 22 (pp. 42-43) Medio tutissimus ibis. 42
Emblem 23 (pp. 44-45) Amicus certus in re incerta cernitur. 44
Emblem 24 (pp. 46-47) Quid sentiam ostendere nialim quam loqui. 46
Emblem 25 (pp. 48-49) Habet sua castra Cupido. 48
Emblem 26 (pp. 50-51) Amoris umbra invidia. 50
Emblem 27 (pp. 52-53) Virtute duce. 52
Emblem 28 (pp. 54-55) Inconcussa fide. 54
Emblem 29 (pp. 56-57) Perpolit incultum paullatim tempus amorem. 56
Emblem 30 (pp. 58-59) Spes amoris nutrix optima. 58
Emblem 31 (pp. 60-61) Amans quid cupiat scit, quid sapiat, non videt. 60
Emblem 32 (pp. 62-63) Omnis amatorem decuit color. 62
Emblem 33 (pp. 64-65) Nescit amor magnis cedere divitiis. 64
Emblem 34 (pp. 66-67) Omnis amor surdis auribus esse solet. 66
Emblem 35 (pp. 68-69) Os cordis secreta revelat. 68
Emblem 36 (pp. 70-71) Nocet esse locutum. 70
Emblem 37 (pp. 72-73) Gratum amanti iugum. 72
Emblem 38 (pp. 74-75) Quo pergis, eodem vergo. 74
Emblem 39 (pp. 76-77) Ad amussim. 76
Emblem 40 (pp. 78-79) Plantae rigatae magis crescunt. 78
Emblem 41 (pp. 80-81) Amor facit esse disertum. 80
Emblem 42 (pp. 82-83) Amor addocet artes. 82
Emblem 43 (pp. 84-85) Facit occasio furem. 84
Emblem 44 (pp. 86-87) Dulces amorum insidiae. 86
Emblem 45 (pp. 88-89) Saepe obstinatis induit frenos amor. 88
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Emblem 46 (pp. 90-91) Amor odit inertes. 90
Emblem 47 (pp. 92-93) Via nulla est invia amori. 92
Emblem 48 (pp. 94-95) Errat, et in nulla sede moratur amor. 94
Emblem 49 (pp. 96-97) Vulnus alit venis et caeco carpitur igni. 96
Emblem 50 (pp. 98-99) Festina lente. 98
Emblem 51 (pp. 100-101) Amor timere neminem verus potest. 100
Emblem 52 (pp. 102-103) Brevis et damnosa voluptas. 102
Emblem 53 (pp. 104-105) Amor facilius excluditur, quam expellitur. 104
Emblem 54 (pp. 106-107) Audaces fortuna iuvat. 106
Emblem 55 (pp. 108-109) Finis coronat opus. 108
Emblem 56 (pp. 110-111) Celerem oportet esse amatoris nianum. 110
Emblem 57 (pp. 112-113) Celari vult sua furta Venus. 112
Emblem 58 (pp. 114-115) Amor addit inertibus alas. 114
Emblem 59 (pp. 116-117) Fortior est agitatus amor. 116
Emblem 60 (pp. 118-119) Concrescit amor motu. 118
Emblem 61 (pp. 120-121) Iuvat indulgere dolori. 120
Emblem 62 (pp. 122-123) In tenebris sine te. 122
Emblem 63 (pp. 124-125) Est miser omnis amans. 124
Emblem 64 (pp. 126-127) Amans secundum tempus. 126
Emblem 65 (pp. 128-129) Auro conciliatur amor. 128
Emblem 66 (pp. 130-131) Anteit venatio captum. 130
Emblem 67 (pp. 132-133) Litteris absentes videmus. 132
Emblem 68 (pp. 134-135) Flammescit uterque. 134
Emblem 69 (pp. 136-137) Agitata revive. 136
Emblem 70 (pp. 138-139) Quis enim securus amavit. 138
Emblem 71 (pp. 140-141) Amoris ius iurandum poenam non habet. 140
Emblem 72 (pp. 142-143) Post nubila phoebus. 142
Emblem 73 (pp. 144-145) Apparet dissimulatus amor. 144
Emblem 74 (pp. 146-147) Crescit spirantibus auris. 146
Emblem 75 (pp. 148-149) Amor diurnus nocturnusque comes. 148
Emblem 76 (pp. 150-151) Amor, ut lacryma, ex oculis oritur . . . . 150
Emblem 77 (pp. 152-153) Pectus meum amoris scopus 152
Emblem 78 (pp. 154-155) Nuilus medicabilis herbis. 154
Emblem 79 (pp. 156-157) Et cum fortuna statque caditque fides. 156
Emblem 80 (pp. 158-159) Sine fomite frustra 158
Emblem 81 (pp. 160-161) Armât spina rosas, mella tegunt apes. 160
Emblem 82 (pp. 162-163) Precibus baud vinci potest. 162
Emblem 83 (pp. 164-165) Celerem habet ingressuni amor . . . . 164
Emblem 84 (pp. 166-167) Amans, quod suspicatur, vigilans somniat. 166
Emblem 85 (pp. 168-169) Amans amanti medicus. 168
Emblem 86 (pp. 170-171) Officit officio. 170
Emblem 87 (pp. 172-173) Alba ligustra cadunt, vaccinia nigra leguntur 172
Emblem 88 (pp. 174-175) Undecumque occasio promta. 174
Emblem 89 (pp. 176-177) Morbura nosse surationis principium. 176
Emblem 90 (pp. 178-179) Negare iussi, pernegare non iussi. 178
Emblem 91 (pp. 180-181) Nec regna socium ferre nec taedae sciunt. 180
Emblem 92 (pp. 182-183) Detegit amorem fortuna. 182
Emblem 93 (pp. 184-185) Amor, qui desinere potest, numquam verus fuit. 184
Emblem 94 (pp. 186-187) Quo quis magis amat, hoc magis timet. 186
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Emblem 95 (pp. 188-189) Sunt laciymae testes. 188
Emblem 96 (pp. 190-191) Quod nutrit, exstinguit. 190
Emblem 97 (pp. 192-193) Amoris fructus atque proemium sola . . . . 192
Emblem 98 (pp. 194-195) Magni contemtor honoris. 194
Emblem 99 (pp. 196-197) Hospitium verendum. 196
Emblem 100 (pp. 198-199) Haud timet mortem; eupit ire in ipsos . . . . 198
Emblem 101 (pp. 200-201) Nulli cupiat cessisse labori. 200
Emblem 102 (pp. 202-203) Exsaturatus aerumnis. 202
Emblem 103 (pp. 204-205) Amans se suaque prodigit. 204
Emblem 104 (pp. 206-207) Amori quae pulchra non sunt, pulchra videntur. 206
Emblem 105 (pp. 208-209) Nemo adeo ferus est, qui non mitescere possit. 208
Emblem 106 (pp. 210-211) Durate. 210
Emblem 107 (pp. 212-213) Ingens copia, ingens inopia. 212
Emblem 108 (pp. 214-215) Telorum silva pectus. 214
Emblem 109 (pp. 216-217) Inversus crocodilus amor. 216
Emblem 110 (pp. 218-219) Quod cito fit, cito perit. 218
Emblem 111 (pp. 220-221) Est simulare meum. 220
Emblem 112 (pp. 222-223) Primo delectat, mox urit. 222
Emblem 113 (pp. 224-225) Fit amor violentior avi. 224
Emblem 114 (pp. 226-227) Mihi nulla quies, ut lapis . . . . 226
Emblem 115 (pp. 228-229) Mea vita per ignem. 228
Emblem 116 (pp. 230-231) Semper idem. 230
Emblem 117 (pp. 232-233) Ad extremum. 232
Emblem 118 (pp. 234-235) Et annosa capitur vulpes. 234
Emblem 119 (pp. 236-237) Mens immota manet. 236
Emblem 120 (pp. 238-239) Vine it amor astu. 238
Emblem 121 (pp. 240-241) Amare voio, potiri nolo. 240
Emblem 122 (pp. 242-243) Quam bene navigant, quos amor dirigit? 242
Emblem 123 (pp. 244-245) Transilit et fati litora magnus amor. 244
Emblem 124 (pp. 246-247) Sero probatur amor, qui morte probatur. 246
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A M O R V M
E M B L E M A T A,
F I G V R I S  Æ N E I S  I N C I S A
S T V D I O  O T H O N I S  V Æ N I
* /  T A y p- L V C D V N E N S I t .
Emblèmes o f  L oue,
Verfes in Latin , En^liJ}/, and Italian.
f . -  ‘n c v . 'U ’. l
A N  T V É R P I Æ,
V e n a l r a  a p i i d  A u d l o r e n i
M.  DC.  u x .
XXXIV.
XXXV.
T o  the  mojflc h o n o rab le  , and  W 'oorthîc b r o th e r s ,  wlttiam  
E ar le  o f  ^tnhrokt, a n d  E arle  o f  Mountgomcrk,
p a trons  o f  lea rn in g  and  chcuaJric •
^  O  it  is m ofte  h o n o rab le  th a t  fam e flying oucr the 
/eas , o u t  o f y o u r  B ritifh  lie  ; ha th  left v n to  c u r  ipa^ 
tious co n tinen t the reporte  o f  y o u r  h o n o rs  w o o r -  
_  thynefle ; and  therefore  in my fe lf  a defy re to  do  your
h o n o rs  fuch /eruice as m ig h t  bee w o r t h i c  your ef^eem. B u t  feeing 
n o  occafion h a th  concurred  w h e r e b y  I m ight hauc bln fo fo r tu ­
na te  as by you to bee c o m au n d ed  , I  hauc prefumed to  m ake dc- 
m o n flra tio n  o f  m y  redyncfle  th e rc v n to ,  by ded icating  v n to  y ou r  
h o n o rs  (^for y o u r  recreation  j  thefc m y inucnted erpb.lçmcs o f  chat 
fubiedf y th a t  fubicdlcch princes no  leflc then fubiedfs . Vouchfafc 
m y L ordes  to bee h o n o red  from  thefc forr-eyn partes by  a ilran-r 
g e t ;  w h o  to ferue you r  h o n o rs  in the bcft partes he h a t h ,  w i l l  
m ake h im fc lf  no f t r a n g c r ,
T h u s  in all du tifu ll  rcfpedl I kiffe your honors  handes froril 
A ncvverp  t h i s . o f  Auguft.idoS,.
Otbo 'T^niîis.,
XXX VI.
Hugo Grotius^ Epigram 
on the Emblemata Amatoria o f Otho Vaenius
Love complained that his rewards never answered his victories,
And the fame that followed his deeds was not enough;
He went tlirough a thousand thousand artists and picks out 
Otto’s skilled hands to give life to the copper.
He directs the steel and engraves likenesses in the copper 
And the boy, harder than their hardness, is delighted.
And the happy world receives the victory memorials of the god 
And applauds its own slaughters.
Look, every hand holds these pictures of Cupid 
And every pocket these plays of Love.
O you men prize of maids, O you maids prize of men 
Look how powerful these darts are from your lord and master.
And you be far off you who would hope to look on them 
Without danger: even painted. Love can wound.
XXXVll.
In Emblemata Amatoria OtbonisVarnl 
Hugonis Grotii cpigramma.
Qtnîlus ^m or nonium f m  rejpondere triumphis 
Tfitmia , nec fAmet quod Jatis aSla fequ t, 
Mille per artiftcurp Jpatiatiu milita  ^le^ic 
Ottonis doSias e^s animare manus . 
îpf^regit ferrum '^uultu  ^ i^ fe imprimitaeri^ 
Etgaudet dur is durior ipfe puer. 
j£ t leetuimonimenta Dei ViSIricia mundui 
M^cipit, Cr plaudit cUdihus ecce fuis^
E^ce Cupidineaa omnis iam dextra tabtllas ,
E t Tapbios lufus iam finus omnis habet. 
^rada puellarum itmenes, iuuenumque pudU^ 
Cernite quid Valeant tela potent is heri,
M t Vos ite procui , tuto quihus ifla viaere 
Spe  ^er^t, ^  piSlus Udere nouit AmoXa
XXXVlll.
On the Pictured Loves o f Otho Vaenius
When Venus was first seen wearied with the wetness of running water,
Lifting her head from the sea that bore her,
She was such as Apelles’ hand gave to the times to come 
And bade live with his fame.
Slowly the cold drops fell from her body
So you would swear the work trembled forever on the verge of leaving the sea. 
Her left hand seemed to play with the water 
Her other clutched her tender breasts.
Otto’s more skillful hand has painted as many Cupids 
As Love feeds griefs and joys.
These gods armed with their quivers are everywhere on the attack,
And lifting their torches up, though they give no light 
And though hardly moving, they fly on double wings.
And though doing no harm, they carry cruel darts;
Perhaps Venus herself wounded so many times by the darts 
Of her son will yield the honors to you.
Perhaps, Vaenius, we can hope for Loves like these 
Armed yet more fearsomely, that yet hurt even less.
Daniel Heinsius
XXXIX.
In Amores ab Othone Vænio 
delineates.
CÙmprimàmpa*riovifacjî e gurgitc Cyprss 
Tolkre fiffi caput rore fluentts aquA,
Qualls erat ; talem njcnienti reddidit xuo.
Et ficum in flit 'viuere Coa manm.
Eaulatim niucA ccdehant corporc guttA,
Jurares trcmulnm furgere femper oput,
Laua •vidchatur lymph is illudere palmd,
Strin rehat tenues altera palma 
Dociior Ottonis tot dextera pinxit Amores,
,^ o t  gemitus <fr qnot gaudia nutrit Amor.
^^rmati pharetris occurrunt *vndique JOiui,
K^ttollnnt rigidas, fed fine luce, faces.
Et quamuis maneant, geminas lihrantur in alas.
Et nil cum noccant flfeiculaJaua gerunt.
Si fas esi , Venus ipfe tuo concedit honori,
Iam toties nati cufeide Ufa fui.
Si fas esi ,fimiles , Vani, fperamus Amores,
Ss^ iftiV armatos , magis imocuos.
Daniel Hcinfius.
xl.
On the Loves o f Otho Vaenius
Naked Love had seen himself pictured abroad 
In as many guises as he practices his deceits,
As many as the leaden arrows he mixes with care and bitterness.
As many as the golden he anoints with sweet honey.
He had seen all that and searches out the artist,
But by chance the goddess Venus meets him complaining.
He stopped and confides his business to his mother’s ear.
She laughed, and Ts so great a creator hidden from you?’ she says.
Tf you can remember all your Charms, and their special Parent 
Then you can bring to mind Vaenius.
What Praxitiles thought he could do
When he counterfeited the ivory of this naked body—
All this bold Vaenius thought he could do with you:
For poets and painters all that gives pleasure is allowed.
Consider the variety of Nature on the earth and in the sea and in the air; 
Consider the many faces of the many-colored world.
Art fashions all these appearances, rivaling all those forms 
And the daughter many times overgoes the work of the mother.
How many bulls has the Myro’s well-wrought cow not deceived 
Wliat birds the painted vine, and men the painted canvas?
x l i .
In Cupîdincs Othonis V xn I.
Viderat in vulgum tot fe proiire jiguris 
Huitu Amor, •v r^ios quot Jlruit ipfe dobs ; 
flumbea follicitoquot fpicuU mifi et amaro,
Aurea quot dulci tingit inunlîa fa.no . 
ytderat, (fe late artifcem vcjligat, at illi 
Obuia quarcnti f t  Dea forte Venus .
Suhfitit,(fe curas rpatcrnam effatur ad aurem 
Rift ,(fe an tanttts te Iqtet auÇîor I ait .
Tot Veneres memmijfe tuas ,pr opr iamf. Parent cm 
Si pot es , (feVaoJ tu mantntjfe pot es , 
flupd fb t  Praxittlcs de me licuijfcputanit ,
Corporis hoc nudi cum fmilauit ebnr \
Hoc quoque permtft de tç fb i  Vanius audax,
Piclori efe Vati quod luhet , omne licet. 
t^dfpiee quicquid humus » quicquid creat 'vnda, zr/art 
Kfidfpice quot facies difcolor orb is habet ;
K^rs quoque tot fpecies e f  ingit (fe amnia formas ,
Sspiiu (fe matru flia  z/incit opus .
K^jfabra quos tauros non luft zracca Myronis . 
fflnas non vttis au es , carbafa ptÛa z'iros f
x l i i .
What ancient times did, why should not modern times too?
The long day does the workman no harm.
As it grows, his wit takes force from time’s passage:
Wlien you were a boy you yourself were called a worse wretch.
The day comes round to ripen the fruit on the tree.
Autumn ages to bring home the harvest and the good wine.
Careless and simple the World that was
When Jove was young—ah, how wise and subtle now!
The green world has gone hoary and with the rule of art 
Your bow and your darts have grown stronger, my boy.
A thousand jests and a thousand images of trickery have grown.
How wonderful if Vaenius’ busy hand could wonderfully 
Draw them and could have brought them to life in lively color.
The gods have no godhead if it is not known in their worship:
There is no divinity with us if there is no service of it.
Since our Vaenius’ has done you worship,
Can you not be good for a great artist?’
So Venus spoke. And little Cupid with his painted mouth blushed
And three times with his swift wings, three times with his foot struck the ground.
He soon loves the Apelles that drew him
Whom before he blamed, and becomes the image of his twin.
Max Vrientius
x l i i i .
ÿtb'd llcuitprifcù, cuf nhnfrafintibus atneù t  
Non [oUt artifci longcunoccre dus ,
Crefcit, dr ingcnium vires acquirtt ah auo ,
T u quoque te pîtèro nèq 'uidr ipfe cluis. 
i^pta dtes fruÙus matufat in arbore , mejfes 
Serior Autumnus dr bonamujîa vehit,
Candidfu dr fmplex hnberbi fub loue Mundus 
^ u i futt , ah quantum nunc vafcr tlle Japit! 
Camcie vtridi fuccrcuit (fe Artc magijlrà,
Crcturunt arcus (fe tua te la puer. 
illc ioca , (fe fraudum creuerunt mille figura ,
£ t mirttm, has Vanî mire operofa manus 
Etn^ere ft potuit viuoque animajfe colore !
felup jin e , tu cxcum nil nijt funus eras.
NulLa Deum Deitas ,ft non notcfcat ab vfu , 
Nullum Numen adejl, fi modo cultus ahef '.
Hoc tibi cum ttoflri de de rit follertia VenI,
An potes auHori non bontis ejfe. bono /
Hoc Venus. Erubuii pidlo tener ore Cuptdo ]
Terque agili penna, ter pede planxii humum 
t^îaternumque priùs maie qtiem culpa}at Apellem 
ox amat, fe gemini f  rat ris ad-injlar hake t.
M ax. YricnriiîT.
x liv .
In comtniation o f tht adorned author 
Ipkh monte rare portes.
ML Otho Vent us ^
O Rphetts dotli not ftill his harp high rimed Arayn ,To play the Gyants warre when hill on hill they broght. 
Nor hpw their prowd attempt was labor (pent in vain.
By force o f  powerfull I  eue that turned all to noght-
Somtymc hec changeth tune to I ayes of myldcr grace. 
And playes how Ventes fell in her own ' Cupids fnarc ,
And did Adonis woo ,and  kifTe,and kynd embrace.
And how fweec loue is leen encumbrcd oft with care.
So Venues for repole from learned labors donne.
In  Horace woorthie theames and lage philofophie.
In  fubieâ: o f delight another praile hath wonne ,
By Ihewing heer of loue each perfed propertic,
And in this and the reft his manie woorthie partes  ^
Himlelf lùÆciently hath to the world approoued, 
w hich  yeilds.morc cauic oF Ipiie to all thole goodly artes. 
And makes himlelf for them the more to be beloucd.
£ ^ . r .
x lv .
P  'Bnefa i l  genltor* fuo
D"arme, e itp o H reparla itcauaUiefsl 
Jl p'aHorel £  camp t ,  e del on He,
H de mart, e de venti il bnon nocchieroi 
iTu Ventm noua Venere gentile 
Coui parti d’Amor, fei padre vero,
H rinouando i  giouenili errori 
VAnimo Hanco eUeggi dr aualorii 
Come no fimpre 'vdia I'ho si Hi squHle
Che 'vn tempo tenne anchor Torecchie forde] 
Ne cinfc fpada il gcnerofo Achille 
*Tra I'armi r^cche fol difangue ingot de, 
<ij\'ta per sfogar dlAmor ralte fauilk 
De Ucetra tocco le molli corde:
, Coji tu trà H graui tuoi lauori 
pcrrejpirar rimembri i primi ardofi»
Petro Bcnecîettih
x lv i.
îI
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Frontispiece Engraving
‘Alas, how great is the power of the kingdom, oh kindly Venus.’
Seneca, Hippolytus, 334 ff. :
‘Over these realms the pitiless boy holds sovereignty, whose shafts are felt in the lowest 
depths by the sea-blue throng of Nereids, nor can they ease their heat by ocean’s waters. 
These fires the race of winged creatures feel. African lions toss their manes, when Love has 
roused them, then the forest groans with their grim uproar. Love sways the monsters of the 
raging sea, sways Lucanian bulls, claims as his own all nature.’ (Loeb)
x lv ii.
P R O K  a y  a h t a  P O T S N T I  a  A t G K l  I S T Y i n y * A L MA T v I^
‘Ti^ rr r^ TW . tenet guer- xmmitis, Spjculd’ ruius ^ Jencit in tmts 
C.rritlus vnJts jr e x  NereiAum, Flr.mmitstjiie nefà t eleuare inari. I.fnes sennt genus ahgerum.
Fuient quntximt colLi lejiies, Cum vwmt iwior, turn Jiina gemit nr mure Jceiio. anutt insani 
Bellua p o n h , Itiarquc hones, hrndtcat omnes uacurn f ih i .
x lv iii.
Cupids eptjlk to tht yonder forte,
.^yhen oghc with ardent heat 1 kindle and inflame. 
Then is accomplished &C broghc in orders frame. 
T hat forccfull woord o f yore, wherein ftil force doth Jy^  
T hat wild each thing at firft,encrcalTe and multiply, 
What ajfccr nature lipes, lines Ibbiocft vnto mce >
A ll yeiidingto my law  mull all my vaflallcs bee. 
Obedience vnto mcc importes not anieblame,
Since all-comaunding w ill ordayneth io rhcfamo.. 
Jvlyvnrpllrayned force to ail that moue & liu c ,
A lull to procreate, niollc liberally doth glue .
In elements all fow rc, all what appeers to bee.
By inclination Shew accordance vnto mec.
Yea cu’n afwcli the things that reafonleiOfe arc found, 
As that ûm c race whcrin reafon doth moJl abound, 
T he flfii amiddcs the deep & fow les that fly abouc.
D o  all w ell know & fynd what thing h is  to loue.
T he Salamander doth not leaue deer loues dcfyre.
Since l  it do confcrue w ith  him admiddcs the lyre» 
Behold the Sun 6cMoon, rcfembling man and wyf> 
H ow th ey  rcmaynm hcau’n inloucandlafting lyf*
B y whole coniun&ion all w h a t men on earth do fynd. 
Arc both produc’d & hept in nowriture and kynd.
Their Ijsringing&encrcafe & food they freely gi**w» 
Vncp the trees and plants yyWchby çh.cmgrovT ^11%»
Cupidine afla giouentnV
^Cbor tbt dtî tnh foto \>n cer Jî eccmdt, I'Alma Vflrt di Vient âd e^ ttto Cbe di crtfcer at mondo impont e epprendt Voce d*4lit p9$er, Antdente ajfttto Tutto tie che nel monde Ji comprende dVhdir À mU Itj^ e ViVn cojliettt Adunque non è biajmo ftdunque lice Sentir del doke Amtr laJuntma altrice,t^£uir Vorme d'Àmor non e difntrt. Commandât» • d Vitn dalfortmo Iddio,0emo altto peter I* (Dio d^ Amore,B dtjioin >« digmtfm dejto,Satmo i quatre element! il mh Valore ,  Ç(iceuoH le mit leggi,e il tuio Bel fie, Seguon* Anur* i Srutti in doits pact,B gl* antmali di raggion capaci.Sento» gl* augei del aria , e i ptfci in mare Quel dolct mal* cbe Amer diFpenfar fuolc»La falamandra su fie» mmjlu amare, fduafibttonf e ft>onnae*n ciel la Lutja è dSole^  A* Vicenda Je Vamto a rmcentrare,
E per li eerf 1er generar puoïe,Cgni cofa creata in quefio inanenfo,,,UerBe, piante, metalli fenx^  fcnfo,
( : )  A F#»
x l ix .
For creçs hauc liuîng Ipirîts, althogti they fcnocieflo bcCj . 
Obfcruing my com aund,asby the Palme ye ice,
Wiicn as ibmc nuer doth female Sc male difeuer ,
Fach to the other bends, as fayntb bee together*
3 uft nature did at hrft deuifc and w ell ordayn.
T he woman and the m andeuyded into twayn •
But by vniting b oth , by either fweetncd is.
T he kynd 6c loving vfe o f  this deuilîons BiifTo.
T he w ell eflaWifht la w  o f  nature and o f kynd,
T ogo  oghc reafonleflc may neuer anie fÿnd,
For nothmg is vnfict by nature put in trayn.
But all is w e ll, and w e ll in order doth remayn^
What man then may hce fecm which liucth iHllalone^, 
Vnioyn'd vnto a w y f  which maketh tw o in o n el 
H ce is but half a m an , for man w ithout a w y f ,
I do cftecmno more i f  hce fo end his ly f .
A luulelTc.Iyuing th in g , bereft o f  his delight,
A foil re r o f  fad thoghts, a Iblitarit w ight.
O ne whomevnpleafantncs bcft fcemeth for to pleafQ, 
Borne to his onlie care, and ignorant o f  eafe.
D cpryifd o f  ly f  and io y , yndonnc and vnbelojued,
For iouelcflem ufthcliue jth a tn o tto  loue ism oued. 
where hec that to fweec loue loues toaifoordhis fauorj 
Jh çfw ççtn çe o f  his ly f  more iw çctiy  ^
ientt.il foto 'à*Amor U pietra duré étnche fiafienzafpirto e fenx* i^taÿ I'Vnapaïma pet Faltra con gran curé s'Incur ua alfiume.e al*union l*inuha,Sen xa ragion I'bumana alma Viatura Hgnfu crcata,e in Aonna, e*v buom partUi, Ma ptrcht Vntndo infime icorpi,e i'ahne T>ifieriiloro à le mondanefialme,7'^ fjuna cofa i Hata facta à cafo1)a la macire Hatura in qutih monde,Tutto quanto contien Porto,e Poicafo,
Fit col compajfo mifuratOA tondo,II tu tto  è con btll'ordine rhnafo ,II tutto  è buotto (T  V tile,e fecondo,Tu dunque,o mortalfoUe chedijprczjt^ l 
La donnatC sdegtii gl'amorofi ■th'altroJétUjch'un buom ditencmkoi Huom priuo d*ogni ben, d'ogni contentOx d'Ogni animalfeluaggio piu niendko 7'iuendoin foliludine, e iormcnto Huomo inhuman da nan fiimat Vn fico,
Triuo difpirtOj e d'ogni fcnitmmto:
(Ben liiToui .t ragion pieno d'horrort 
'Çotoe newico aldolce D to.'i'A more*
H e e d o th  dim m ifh much his fo rro w a n d  his Wo,'
O r  maketh that his cares do fecm  no: to  oec fo .
H isb c c in g  b o r n e a n e w , hee in his children fe e s ,
A nd their encrcaffe agayn in  m ore and m ore degrees • 
T h u s loue to mortal! man Co great a fau org lu es,
T h ar him  im m ortail m alics, lo  that h eecuer h u es.
T h e  man thatiiues alone i m ay vnhappie ca ll,
F or w h o  w ill  help him  vp i f  hee don chance to fall? 
%Vhowiil pariaJte his p a y a , w h o  w iil his w o  bem onc?
A ll burthens heauicr bee w h e n  they bee b o r n e  alon e . 
T w o  tw illed  cordes in o n e , in dooblc .'trenghc do lall,. . 
w h e n  no on eh n g ic  firing can dure or hold fo fa ft.
A nd  hce thatyeilds no frute w h ereb y  the w o r ld m u ftliu e  
T h e  honor alio  w an ts w h ich  children parents g iu c.
A nd  th o w  o f  fem ale f e x , w h o  can thy  w o o rth  approue? 
T h a t from thy inw ard thoghts fequeflrcth kyndefl lou e. 
M ore woFuU then the man , voyd  o f  fupporte and flay. 
W hat w il l  thee benefit thy euer faying nay?
W hen cyme thy frow ard w il l ,  in  fw ifln es  fhal ourrunne,' 
And caufe thy rofic red and lillic w h y tc  bee d onn e.
And make thy fiirc plum  cheeks 6c coral! lippes lo o k  than. 
Abated and full thin , vn fecm ly  pale and w a n .
W hen thy faire frifled heare le t  yp  6c pleated braue,
T o grcyncfTc fhalbc turn’d ^  or that thow baiducfTe haiie.
A m o r  de g l 'a m i  iempra U am arrx^,
Adolciÿe il  dolor je n d e  I'buom paga 
T u  fe n  Amor nan hjuerdt d o k tx ^ ,  
n t figlt ]>edra i U  propria imago,
Cadera I'ljuman fem e, t  cg n ia lh g rcx^
S t  dim ohiplicar non c Phnom Vago-^
Guai k t e f i  cadi tjjendo fo b  
A lc m  non t*alztra,(laratnclfuo!o.
II  laciio fcenipio debole, ej'oieile
Men rejiïîe che il d a p p h ,c p r tfh  è manta, 
C hi non produce a l mondo Vn f t i o f m i k  
TLon dee la gioucntubonarar* 1m quancaz 
0  qual piacer,quando ilfg liu o ! gentile 
Honora te ,che il  padre h'^nora/l> anco!
B tu  non m en fe ifo lH o fp o h n k iu o la  
C h'dm or fu g g i  sdegn'oft, tV iu i fo fa ,
O u a lg u H o battrai 'iùuendoin q ta s îa g u ifJ  
Q m lf r u t to coglîeranno i tu o ir ifîu tit  
Quando la tua  bellà fa rà  d i t t i f ,
-  Qjtjtndo i  tuoi biondi crinfar an canriti,
-  Quand* cg n iru gan tU afton tea fH fî,
-  Stomaco a l huom f a r à f  (h t ne sp u îi, 
QjijndoVatirategiiancie benpregi.ite 
^ î i im a n n a  o d îo fin a rg e n ta le ,
(fj 3 ■’ When
l i .
^ h en  flifrpWes oueripred the fore-head o f  thy face  ^
T h en  mayft rhowructhyyeares loftinfw eetlouesdilgracc  
Andbecihg but alone, dcuoyd o f  cpmfortc left,
T o  think rhovyhacftthy felt cu^nof th y fe lf bereft.
N o  hul'band nor ho chyld*, chqw haeft to hope vp on ,
T h y  tôrrûne, ypuch ,  and iq y , is altogether gon .
A nd beeipg gqq and pall arc nqt to bee regayned, 
w here iouehad honqr broght that longer had rcqiiyned, 
T hcii fhall thy b’cap.riepaft haqe fsrucd thee no more,
T  hen gold thç mifcy doth that hqords it ftill in ftpre. 
O rfom e ritchc diamond deep hid yvfthin thcgrdwnd. 
Which turqes to nom&npes good becaufe it lyes vnfound. 
T 0 bee o f  Man beiou’d , thpw  in the w o r ld  arte borne, 
w ilt  thovy thy ^vecteft good fo. fondly hold in. fcornc. 
w h at can there bee more Iw cec, then dcerly loju’dto bee » 
O f 4uch an one as hath moftc decr.çifleem o f  thee,
T h at cq thee day and night w ill fnqw him lelf fo kynd. 
T h at w il l  to thee dilciolè thcfcçrcts o f  his mynd'.
T h a t \vill w ith  thee imparte his dolor and his ioy ;
And bcare his parte w ith  th c c o f  folacc and annoy.
H is paffions louingly tq read vpon his face^
H is anger to conqert tq fauor and to grace.
H im  ott-tymes in him lelf forlprnq for to fçe,
f e '.  '
u^ando i arHU dc le Uird liüt,p  tempo mbiânthtr* , the tl hello ajfrend^E quando de hell’ otchi le due Jlelle s'Ofcurhanno. , e curua hauraila fchena, Alhot d'bautr t(linta le fiammefle Wei dolçc Ainçf bauratdoloree pena,E ripen lit a , e me f ia  pUngcrai 
71 tempo, e he fu g g i tc non Vien mat*Wer Amorfiorhei con gran décote,Fia fentga Amor U tua hclez^ a Vn nienie^  Cbe à te no f  rruiràpiu cbe il tbef no*Cbe hxfurario in terra tien latente,
0  come gemma non legata in orof 
T ^ f c o fa  ViueralfoU t& a lg en te , 
Alcunnon t* amer a ,  farai fchernita 
Walten\po, almondo hfcbifo, &  abhortUda 
Q u a l maggiOT len che di Veder l 'amante 
Scruirti*e Vagbeggiarti eon forpiril 
H ot qual Tourne adorar* il tuo femhiante. 
H ot a fpiega'rti i dolcifuoi martiri.Her mesio,bor licto,bor fiahiU,hot tTtmantt% E fempre obedicnte a tuoi deftri, Q'cheghia, è cbe , o che doIcet^ TtJ»S;tip)iUfciptrir Utua htltx^ a.
lii.
T hu s Hgh'tWeU mâyft thow  hce'r the îdÿés ôfheaüeri prôüCi 
;VnJcfîcthow fondly pafTc thy youthfuU tyme to Ibuc.' 
|Thercforc you that are youg hue in the cours o f  
And louingly enfuc what nature hath a l ie n ’d *
3N4y rcafons alwaycs w ill aflbciàte yôür dclyres ,
Who nature not cnlues, fortune from himrcrjTcs ;
Read and regard this book which I to thee imparte;
M y force hccr fhalt thow fynd, my cuftomc and my af tc; 
And vvhofofhall this w oork in  good eîtccm retayh.
Shall ycild the onlic meed that w i l  teward the payri a
BJorUa ptâüehtü fécondât Vdgâ ùegfU lidaperèl'âlma Katuréi Cbi di Jî degn* guida non Fappà^ i^ Mermyita inffiUt amba, e dura, VEif gnera ôgni amdrofa piaga Quefia eb’butniltt dtn'o mia pitturxl Se'guUaîk ragiOn*dinita il buono,B fegnô da -, cbe tt Jîd giato il donô*
Êù’n as w ce do the yeare in fcafons fowrc dcuyde.
Se is the age o f  Man accordingly coiitryucd.
When chyldhcad, youthj mid-age, & old age is anyiiedi 
Ruled in each degree by cours o f  tyme and tydc.
This book for childrens v iew  hath not intended been;
N or yet for aged men who rather do dcuyfe,
On honorjvirruejWcIth, or to bee deihed wy£é*
All thcafe for fuch as they are heer not to bee fceni 
Loues fafiioil and his trade how  hec w ith  youth proceeds; 
What mcaneshcc vfeth mofte in àding loners deeds •
H is pallions and his payhes, his bitter and his fwcet.
His conftancie and troth his virtues moft efteemcd.
H is power, his warre & peace,8c els what may bee deemed. 
The )*ongcr forte may fee , in all pccaiions meet i
J2*u»/ in quatre siaghn I'attno i diuifoj, TalUvitd in infdntia ; tngièudnfzÿi B nel* eta viri lein VeecbitKxa Con diutrfi drfiri i babitb, e yifo,Njnfi di queÏÏû libre alVetcbiu àncîjô* Cheplendime abhorreegnt doUtt i^ èblper feguir I'honore , e la rithrx  ^#
, 7^ dajjiafântoîin'dtgnO dirife* Lapoten'sad*Aihor parte fejfettOf te pajfion del.cor, gPkgannl, i hdd/^  i'jimato, ildolceiUpiantoMfuo d'ilelUi ia fUa gucrrà* la pace, i sir alt, i nodi,B la virtu d*Amor eoncaldo ajfettom b^ro It VmU fmancui, e frodh
:
l i i i .
Emblem 1 (p. 1)
Picture: Cupid oroboros —> quiver -> bow -> arrow -> clouds 
Motto: ‘Amor æternus.’(‘Love is eternal.’)
Vaenius attributes this line to Seneca. Unlocated, but cp. Cicero, De Amicitia, 9.13, 
Epigram:
Vaenius: No day nor time can dissolve love, and it is not true Love, unless it is eternal; the 
ring and the snake bent round you into a circle, ancient signs of eternity, signify this.'
Analogues:
Alciati, Emblemata. 133: ‘Ex literarum studiis immortalitatem acquiri.’ Picture.
Junius, Emblemata. 3: ‘Gloria immortal is labore parta.’ Picture.
Camerarius, Symbolonim & Emblemotum, 4.83: 'Finisque ab origine pendet.’ Picture. 
Giovio, Dialogo, M: ‘Fato prudentia maior. ’ Picture.
La Perrière. Le Theatre, 83: ‘Au temps paBé le peuple de Phoenice.. . Picture.
English Proverbs, L 533: ‘Love without end has no end.’ Sentiment.
liv.
SeneC» M R N  V S.
Ses ,tempufue potcîl dijfoluere amorm, 
ISléue t j l , perpetuus fit mjt, Verus ^mor, 
^nnulus hoc tibi curuatus in orhem^
'Temperis ceternijft^na Vctusîtt piotant^
Loue PS euerîajîhig,
N o tym e can ruin loue , truc loue w cc muft intend, 
Bccaufe not lift in g  ftill it hath- n o t that eftecm ,
T he cndlelTe ferpcnt-ring vncnding tyme doth fecm, 
"Wherein-loue ftill rcm aincs-irom  euer hau’m g end.
Emblem 2 (pp. 2-3)
Picture: Cupid —> tablet —> one numbers ->  underfoot
Motto: Aristotle, Nicomachean Ethics, 9.10.5: ‘Perfectus Amor non est nisi ad unum.'
(‘Love means friendship in the superlative degree, and that must be with one person only.' 
[Loeb])
Epigram:
Vaenius: ‘Cupid loves One, and upholds One, behold: he crowns One, and indeed; the 
remaining numbers he tramples underfoot; however many times a river is led into multiple 
streams, it is lessened in power, and then perishes.’
Ovid, Ars Amatoria, 1.42: ‘Choose to whom you will say “you alone please me.’” (Loeb) 
Analogues:
Erasmus, Parabolae: 'As a river that is divided into many channels flows shallow and slow, 
so good will dissipated among many objects grows faint and evaporates.’ (Toronto)
Sentiment.
Marlowe, Hero andLeander, Sestiad 5, line 353: 'For one no number is: but thence doth flow 
/ The powerfull race of number.' Sentiment.
Davies, Wittes Pilgrimage, Sonnet 27:
‘So long as Vnity retaines hir might
She is but only One: the Number Two
Breeding but diffrence: so indefinite
Doth stil deuide, that so it may vndo.' Sentiment.
Remarks:
See Alastair Fowler, Triumphal Forms: Structural Patterns in Elizabethan Poetry 
(Cambridge: University Press, 1970), page 152, on the identification of unio with unitas.
A 1
Arid. P E R F E C T  V S  A M O R  N O N  E S T  N I S I  AD V N V M
Vnwn amaty tn ejjcrt Vnum, Vnum cccc coronar.
E t rdiquos numcros, ett ,pedc cafcnt Amor, 
îfi plures ,juoties rhtos dcducitur amtiis, 
p it minor, atque Vnda déficiente fcrit.
Onic. Eligc cul dicas, tu mihi foUplaces.
Only one.
K o number cU but one in Cupids riglit is cîaymecî. 
All numbers els bcf)'dcs he fcts his foot tp o n ,
Jlccnulc a loner ought to loiic but only one.
A ftrcame difperft in  pnrres the force thereof is maymcd.
Emblem 3 (pp. 4-5)
Picture: Cupid ->  branch ->  tree ->  graft
Motto: Vergil, Eclogues, 10.54: ‘Crescent illæ, crescetis amores.’ (‘They will grow; thou, 
too, my love, wilt grow.’ [Loeb])
Epigram:
Vaenius: ‘Happy the grafting, by which bough takes on bough. From the two trees, let there 
arise only one thereafter. In the same way, Love makes from two lovers a single harmony: 
both wish for and loathe the same things.’
Analogues:
Heinsius, Emblemata Amatoria, 19: 'Les deux sont un.' Picture; epigram.
La Perrière, Le Theatre. 81 : "Cupido sçait enter iusques au bout,. . . ’ Picture.
Erasmus, Parabolae: 'As a tree which of itself is unfertile can yet be taught by grafting to 
bear fruit, so a cross-grained nature can be transformed by education to give a good account 
of itself.’ (Toronto) Sentiment.
Erasmus, Parabolae: ‘A tree of its own nature bears only one kind of fruit, but by grafting it 
can come to be loaded with fruit of different kinds. Likewise he who follows his natural bent 
remains the same, while he who is skillfully led on to other things is unlike himself.’ 
(Toronto) Sentiment.
Browne, Britannia's Pastorals, 1.2.579 ff.:
‘Yea, if that Reason (regent of the senses)
Have but a part amongst your excellences,
She’ll tell you what you call Virginity,
Is fitly liken’d to a barren tree;
Which when the gard’ner on it pains bestows.
To graft an imp thereon, in time it grows 
To such perfection that it yearly brings 
As goodly fruit as any tree that springs.
Believe me, maiden, vow no chastity:
For maidens but imperfect creatures be.’ Sentiment.
A ;
V'irg. C R E S C E N T  I L L Æ ,  C R E S C E T I S  A M O R E S ,
Felixinjitlo^qmramum ramuj adoptaty 
^rbore dc duplici fiat Vf Vna jfdcit: 
j { t que Amor è geminis concinnat amantihus Vfium : 
Telle duobns idem 'y nolledtiobus idem.
jTlVo Vnited,
T he grafFc that in the tree hy ai te is fixed faft,
K ynd nature doth con icyn  to grow in one together.
So tw o loues ioynd in one one root doth nowrilh either^ 
In  one hart and dcfyre they both do hue and laft-
Emblem 4 (pp. 6-7)
Picture: Cupid —> m irror ->  stump
Motto: 'Amantis veri cor, ut speculum splendidum.’ ('The heart of the true lover is like a 
shining mirror.’)
Unlocated, but cp. the following:
Plato, Phaedrus, 255 D: ‘He sees himself in his lover as in a mirror, but is not conscious of 
the fact.’ (Loeb)
Plutarch, Coniugalia Proecepta, 14: 'Just as a mirror, although embellished with gold and 
precious stones, is good for nothing unless it shows a true likeness, so there is no advantage 
in a rich wife unless she makes her life true to her husband’s and her character in accord with 
his.’ (Loeb)
Epigram:
Vaenius: ‘As a mirror should be pure and shining and never deceive, let love be so true 
without pretense; sincere and truthful, his soul shows in his face. Stratagem, deceit, and love 
come together badly.’
Analogues:
La PeiTière, Le Theatre, 37: ‘Lors que la dame au miroir se regarde,. . .  .’ Picture.
Corrozet, L'Hecatongraphie, L.v.b: 'Faire ce, qui est condescent à beaulté.’ Picture.
De Montenay, Emblèmes, Ou Devises Chrestiennes, 75: ‘0  ingratum.’ Picture.
Howard, A Foure-Fould Méditation, page 108; ‘They face to face doe God Almightie see! 
And ali in him as in a perfect glasse.' Sentiment.
pjutarch. A M A N T I S  V E R I  C O R , V T S P E C V L V M  S P L E N D I O V M .
y }  purnm, nitidufn, baudfallens fpecultm decet ejf-.
Sic Verus quoqucfit, nun fimuUtus Amor-,
Vtrwn candidtu, qtd animwn f t r t  froute in aperta,
Çonueniunt dolus  ^C7 fucus yAmor que malè.
fleer and pure.
E uenas the pcrfcd gUlTe doth rightly (hew the face. 
T h e louer muft: appccr right as hee is in deed.
For m the law  o f  louc hath loyal tie decreed ,
T hat fallhood w ith  true Iqueim ifthaue ao hyding place.
Emblem 5 (pp. 8-9)
Picture: Cupid ->  bow arrow ->  second Cupid bow arrow
Motto: ‘Optimum amoris poculum, ut ameris, ama.’ (‘The best cup of love is this; love in 
order that you may be loved.’)
Vaenius attributes this line to Seneca. Unlocated, but cp. Martial, Epigrams, 6.11.10: 'Ut 
ameris, ama.’ (‘To be loved, love.’ [Loeb])
Epigram:
Philostratus, Imagines, 1.6.25: ‘The second pair are engaged in archery, one shooting at his 
companion and the latter shooting back. Nor is there any trace of hostility in their faces; 
rather they offer their breatss to each other, in order that the missiles may pierce them there, 
no doubt. . .  . The second pair are shooting arrows that they may not cease from desire.’ 
(Loeb)
Cicero, Epistulae ad Brutum, 13 (1.1). line 5: 'For it seems to me that nothing less becomes a 
man than to make no response to those who would draw you out in mutual love.’ (Loeb)
Analogues:
Alciati, Emblemata, 111: ‘[Anteros], Amor virtutis, alium Cupidinem superans.’ Sentiment. 
Remarks:
For the function of the classical Anteros figure and the relationship between Eros and 
Anteros, see Erwin Panofsky, ‘Blind Cupid.’ Studies in Iconology: Humanistic Themes in the 
Art o f  the Renaissance (New York: Oxford University Press, 1939), page 126.
For reciprocal love, see Peggy Munoz Simonds, ‘Eros and Anteros in Shakespeare’s Sonnets 
153 and 154: An Iconographical Study,’ Spenser Studies (1986), 266-269.
BSeneca. O P IT M V M A M O R I S  P O C VI .  V M , V T  A M E RI S , A M A.
Philoftrsr. Swîie mCAS, fumam ipfc tuas, mca vita yfgitîAS ; 
aliter noïltr conciliâtur amor,
Cic. K ih i l  minus hominis ciTc vidctur, qu..m non rcfpondcrc 
in amorc ijs, à quibus prouoccrc.
A  'toijhei 'trarre.
The woundcs thailouers giue arc w illingly rcccaued. 
W hen with tw o dartes o f  loue each hits each others harre, 
T h ’oncs hurt the others cures and takes away the Imartc, 
as no one o f  both is o f  his with bcicaued.
Emblem 6 (pp. 10-11)
Picture: Cupid -> second Cupid -> palm struggle 
Motto: ‘Grata belli caussa.’ (‘A pleasing cause of war.')
Epigram:
Porphyry (?): ‘After Venus had given birth to Cupid, she observed that he remained a small 
boy. She went to the oracle, by which she was given to understand that it would only come 
to pass he would grow when she bore another son. She bore second Cupid, who was set 
against Cupid, and when Cupid contended with him for the palm of love, it was the occasion 
of his own growth.’
Analogues:
Lexicon Iconographicum Mythologiae Classicae (LIMC), s.v. ‘Eros’ 388, 391, 392. Pictures 
of Eros and Anteros struggling.
Pausanias, Description o f Greece, 6.23.5: Tn one of the wrestling schools is a relief showing 
Love and Love returned, as he is called. Love holds a palm-branch, and Love returned is 
trying to take the palm from him.' (Loeb)
Remarks:
Also see the following:
Erwin Panofsky. ‘Blind Cupid.’ Studies in Iconology: Humanistic Themes in the Art o f  the 
Renaissance (New York: Oxford University Press, 1939), pp. 95-128.
Peggy Munoz Simonds, ‘Eros and Anteros in Shakespeare’s Sonnets 153 and 154: An 
Iconographical Study,’ Spenser Studies {\9^6), 261-86.
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«t
B  X
g r a t a  b e l l i  c a v s s a .
Porphyr. Cupid inem  cnixa V enus ,  i l lumquc paruulum  rcmancrc vi- 
dens, oraculum adijc, à quo intcllcxit turn dem um  fore v: c i c -  
fccrct , cùm alium parère: Alium : pepcrit A n tc ro t c m , qui C i- 
pidini  oppofitus,  à  c u m c o  de amoris  pa lm a  dcccrcans, iplius 
incrcmcnti caulTa fuie.
fonttndmg encreaftth loue,
Cupid and Anteros do (iryuc the palme to haue, 
Loum g and Seeing loud together do contend.
T h e v idoric doth m ofle on louing heft depend ,
W hich either rightly decines his trueft loue may crauc.
11
Emblem 7 (pp. 12-13)
Picture: Fortune Cupid second Cupid pour libation share 
Motto: ‘Amantibus omnia communia/ (‘With lovers, everything is shared.’)
Epigram:
Vaenius: ‘Lo, Fortune dispenses from one cup for two lovers; the sweet and bitter intermixed 
in their turn.’
Tacitus, Germania, 18.3: ‘That the wife may not imagine herself exempt from thoughts of 
heroism, released from the chances of war, she is thus warned by the very rites with which 
her marriage begins that she comes to share hard work and peril; that her fate will be the same 
as his in peace and in panic, her risks the same.’ (Loeb)
Analogues:
LIMC. s.v. 'Eros’ 581. Picture of Fortune with Eros and Anteros in similar composition. 
LIMC, s.v. "Tyche/Fortuna' 51a. 64a. Pictures of Fortune in similar poses.
12
A M o  R V M.
B
A  M  A  N  T  I B V S O M N I A C O M M V K I A.
FortwiA (en )gm in is cyatho dat amoribus Vno 
întcrmtfa fud dtdcia amsra vice
T ac.dcM or. > s c f c  m u l i c r e x t r . i  v ir c i i t u m  c o g ic a t io n c s  ex tra q ,- b c l io r i im  
c a fu s  p u t e t , ip f is  i n c ip i e n t i s  m a t r im o n ij  a u f p ic i j s  a d m o n c t u r .  
V e n ir e  ic  la b o r u m  p c r ic u lo r u m q ^ f o c ia m , id e m  in  p a c c , id c m  in  
p r jc l io  p a ir u r a m ,a u f u r a m q u c .
Germ.
Lyke fortune to both.
Fortune one cup doth fill cqiiall to loners tw ayn. 
And how -fo-ere tke tafte bee cither iowre or Iw eet, 
T o  one and vnto both it equally is meet,
T hat cither haue his parte in pleafurc or in payn.
13
Emblem 8 (pp. 14-15)
Picture: B lind  ->  Cupid ->  lame second Cupid ->  carry shoulders
Motto: Aristotle, Nicomachean Ethics, 8.1155A: ‘Duo simul viventes ad intelligendum et / 
agendum plus valent quam unus.’ (‘For with friends men are more able both to think and 
act.’)
Epigram:
Vaenius: ‘The Love lame in both feet is borne on the shoulders of the blind one; one borrows 
eyes, the other borrows feet. There is nothing greater than sincere love, nothing more 
delightful, nothing more beneficial, and nothing more than to give help.’
Analogues:
Alciato, Emblemata, 41 : ‘Unum nihil, duos plurimum posse.’ Sentiment.
Alciato, Emblemata, 161: ‘Mutuum auxilium’ and ‘Mutuat hie oculos, commodat ille pedes.’ 
Sentiment; picture.
Homer, Illiad, 10.224: ‘When two go together, one discerneth before the other how profit 
may be had; whereas if one alone perceive aught, yet is his wit the shorter, and but slender his 
device.’ (Loeb) Sentiment.
Leonidas of Alexandria, Greek Anthology, 9.12: ‘The blind beggar supported the lame one on 
his feet, and gained in return the help of the other’s eyes. Thus the two incomplete beings 
fitted into each other to form one complete being, each supplying what the other lacked.’ 
(Loeb) Sentiment.
Plato the Younger, Greek Anthology, 9.13: ‘A blind man carried a lame man on his back, 
lending him his feet and borrowing from him his eyes.’ (Loeb) Sentiment.
Remarks:
Betty Knott points out that in the 1548 Lyons edition (Gryphius) of Alciato’s Emblemata, the 
entry ‘Reliqua opera’ has ‘Commodat hie oculos, commodat.’ It is interesting to note that in 
the Tozzi publication of 1621, the final line of the epigram reads ‘Mutuat hie oculos, mutuat 
ille pedes.”
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Arift. D V O  S I M V L  V I V E N T E S  AD I N T  E L L I  G E N O  VM E T
A Q E N D V M  P L V S  v a l e n t  Q ^ A M  VN v s .
f ^  :i hwneris gtjlatur Amor peJe claudus Vtroque :
Mutuat hic oculosyCommodat ille pedes, 
faudido amore nihil mat us p u l dulcius ^atque 
Vbcritis ^  magis ac auxiliare nihil*
A t ont hand "Wajheth the other*
Louc aydfull vnto loup kynd aô ion s do deftry.
T he louer bccing lam e dire&s hin% that is b lynd,
T he blynd that bcares the lame declares his louing m ynd, 
'5'hus the defects o f  th’one the other doth fupply.
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Emblem 9 (pp. 16-17)
Picture: Cupid ->  embrace second Cupid
Motto: Socrates: ‘Amoris finis est, ut duo unum fiant voiuntate et amore.’ (‘The end of love 
is that two become one by desire and through love.’)
Vaenius may have in mind Aristophanes’ speech in Plato, Symposium, 192 E:
Tf that is your craving, I am ready to fuse and weld you together in a single piece, that from 
being two you may be made one; that so long as you live, the pair of you, being as one, may 
share a single life.’ (Loeb)
Epigram:
Leo Hebraeus (?): ‘The spiritual coupling of lovers can be achieved, but not likewise the 
bodily, seeing their ailments are rather doubled on account of the inadequacy of bodily 
union.’
Lucretius, De Rerum Naturel 4.1086: ‘For here lies the hope that the fire may be extinguished 
from the same body that was the origin of the burning, which nature contrariwise denies out 
and out to be possible.’ (Loeb)
16
/Socrar. A M O R I S  F I N I S  E S T ,  V T  D V D  V K V M  F I A N T  V Q  L V K -
T A Ï i .  £ T  A M O R . E .
L e o  H e b r .  A m a n t iu m  copulatio fpiritalis fieri potcft ,corporalis  ncc]ua- 
cuam,&: idcirco gcminantur corum xgritudincs propter vnionis 
corporca: dcfcdlum.
L u c rc c .  Karrujue in CO f}cs c j l , Vndc ejl nrdoris origo^
(Pj:Jltngui quopic f'ojic ab eodem cor port fiammam^
Ojwd fieri contra coràm natura repignat.
l'union is loues yrijh.
T h e  loners lo n g  delyrc his hope d oth  keep c o n ten te d .
T h a t  l.iillv  w ith  his lon e vn ircil hee agree.
O n e  invnd  in  b od yes tw a y n  m ay w ell con ioyn ed  b ee .
B u t yet w ith  p ayn  to b oth  w h e n  bodyes are ab icn ted .
17
Emblem 10 (pp. 18-19)
Picture: Cupid ->  Terminus-» kick ->  ship bow arrow
Motto: ‘Cedere nolo lovi, sed cedere cogor amori.’ (T do not wish to yield to Jupiter, but I 
am driven to yield by Love.)
Epigram:
Vaenius; ‘Learn, 0  Terminus, to yield to Cupid’s power, you whom they say would not yield 
to Jupiter. Old age, nor fortune, nor any time to come will end the love which sets out well.’
Boethius, Consolation o f  Philosophy 3, Metrum 12.44: ‘Who can give lovers laws? Love is a 
greater law unto itself.’ (Loeb)
Analogues:
Alciati, Emblemata 158: ‘Terminus.’; ‘Nulli cedo.' Sentiment; motto (partial).
Moerman, De Cleyn Werelt, 7: ’D' Aensicht is een vvijf tot den halfe, maer . . . .’ Picture. 
Giovio, Dialogo, K v b: ‘Vel lovi cedere nescit.* Picture; motto; epigram; sentiment.
Paradin, Devises Héroïques, 243: ‘Hic terminus hæret.' Motto.
Paradin, Devises Héroïques, 103: ‘Cedo nulli.’ Motto; picture.
De Batilly, Emblemata, 7: ‘Mors vitæ terminus hæret.’ Sentiment.
Remarks:
Alciati writes in Emblemata: ‘A squared stone is set in the ground, an unshakable cube, and 
on it stands a curly-headed image, fashioned down to the chest. This declares that it yields to 
none. Such is Terminus, the one and only goal that governs men. There is an immovable 
day, times predetermined by fate, and the last times pronounce judgment on the first’ (Knott). 
Knott also points out that the terminus and motto Concedo nulli were adopted by Erasmus as 
his personal emblem.
See also Jean Guillaume, Hie Terminus Haeret: Du Terme d'Erasme à la devise de Claude 
Gouffier: la fortune d'un emblème à la Renaissance C Journal of the Warburg and Courtald 
Institutes. 1981, vol. 44), pp. 186-192.
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C X
C E D E R E  N O L O  I O V I , S E D  C E D E  R E  C O C O R  A M O R T .
T>ifce cupidhieisconcedere Termine dextris,
Qedere quem dicunt non 'ïfoluijj^ e lout,
Qid bene capit Amor^nonhtinclongauA Vetujlds^
For tuna ^  aut tandem termsnet Vila dies.
Botch, Qm  legem dct amantihus  ^
Maior lex jimor efi Jtbi,
Toothing hindreth lout.
N on e els but Cupid can put back the terme o f  loue . 
T o  w hich all muft giue place , yeà loue him lèlf and a ll. 
Each beeing by his power broght in lubieAyuc thralle. 
S.uie on ly  loue it fcif which force may not remoue.
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Emblem 11 (pp, 20-21)
Picture: Cupid ->  Apollo  ->  Python dead arrows
Motto: Seneca, Hercules Oetaeus, 472: ‘Vicit et superos amor.’ (‘But Love has conquered 
e’en heavenly gods.’ [Loeb])
Epigram:
Ovid, Metamorphoses, 1.461: “‘Do thou be content with thy torch to light the hidden fires of 
love, and lay not claim to my honors.” And to him Venus’ son replied: “Thy dart may pierce 
all things else, Apollo, but mine shall pierce thee.’” (Loeb)
Analogues:
Reusner, Emblemata, 3.7: ‘Ad Reinerium Solenandrum Medicum.’ Picture.
Aneau, Picta Poesis, 46: ‘ Amori cum prudentia non convenir.’ Picture.
Simeoni, La Vita Et Metamorfoseo D 'Ovidio, 12: ' Serpente ucciso da Febo.' Picture. 
Remarks:
The signature at the bottom o f  the page preparing the printer for the follow ing page appears to 
be the typographical eiTor nihin for nihil.
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Scncc.
Omd,
V I C I T  E T  S V P E R O S  A M O R .
loquitur fic TæhusAmori^
Tu fa:e, nefcio quos ^  ejio contentiis nmores 
Jrrttare tua : ncc laudes ajfere nojlms.
Pt'iui huic ^envris j Vigat tuus omnia Thœhe , 
Te meus arcus, ait : quanto^ animalia cedunt 
Cwicla Dco^tanto minor ejl tua gloria nojlra.
Loue fuhdueth all,
w h en  Cupid drew his bow bright Phebus breft to wound ,  
A lthogh quoth hee to him , thow  Python dow n hacft brognc 
As bealbs Farre lelTe then Gods in all cflcein are thoght.
So thy force lefle then my ne know  that it ihal bee found.
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Emblem 12 (pp. 22-23)
Picture: Cupid -»  breastplate -»  armor arrows ->  shoot -»  hang —> tree
Motto: ‘Nihil tarn durum et ferreum, quod non amoris telis perfringatur.’ (‘Nothing is so 
hard and unyielding that it cannot be penetrated by the arrows of Love.’)
Epigram:
Vaenius: ‘The Parthian’s breastplate guards against swift arrows. His iron shield can stop the 
iron head. But nothing can protect from the arrows of quivered Love: whomever he wounds 
witli his fleet point, he pierces through.’
Tibullus 1.6.30: ‘And who may fight against the Gods?’ (Loeb)
Analogues:
LIMC, s.v. ‘Eros’ 332, 343, 361. Pictures of Cupid in similar poses, with bow and arrow 
drawn.
LIMC, s.v. ‘ Amor/Cupido’ 96, 97. Pictures of Cupid shooting at a breastplate hanging on a 
tree.
2 2
K I H I L  I ' A M D V R V M  E T  F E R R E V M  , QJ/” O D N O N  A M O R I S
T E L I S  r % R . r i L I X G A T V T L .
T:nn!I.
J)cfenJit T a r th t celeres lor tea fagtttas.^ 
FcrrrusVmbo aCttm f t r r l  inhibere Valet\ 
nihtl à telis pharctrati munit jlmoris; 
Ql^m fcrit hie Volucri cuj^tde,  tranjadigiti
  contra quis ftraX arma Deosl
Toothing rejiîleth hue.
N o iron nor no Reel the force o f  loue can fheeld. 
The little archers darte doth pierce where-lo hee l i f t .  
And makes the force o f  Mars vnable to rcfift.
Thus by him all the world is vanquifht and mud ycild.
Emblem 13 (pp, 24-25)
Picture: Cupid -4- hunt -»  hares -»  dogs
Motto: ‘Qui binos insectatur iepores, neutrum capit.’ (‘He who pursues two hares captures 
neither.’)
Epigram:
Vaenius: ‘Do one thing only: for he who pursues two hares at the same time often goes 
without both. The cautious lover hunts only one love, for Love that wants everything deludes 
our hope/
Analogues:
Camerarius, Symbolorum & Emblematum, 2.59: ‘A teneris assuescere multum.’ Picture.
Reusner, Emblemata, 2.8: ‘FENOIO, OIOX EEEL’ and ‘Ad Laurentium Ludovicum 
Leorinum.’ Picture.
LIMC, ‘Eros’ 287. Picture of Cupid chasing a hare.
LIMC, ‘Amor, Cupido’ 303 b. Picture of Cupid chasing a hare.
Barclay, The Shyppe ofFooles, page xviii, ‘Of the seruynge of two maysters’:
He that wyll take two hares at ones
With one sole grehounde alonely
Renneth tliroughe busshes for the nones
Is a foole 1 you certyfye
Shewynge by dede his grete foly
For one can not two maysters seme
At ones truely thoughe he wolde sterue.’ Sentiment.
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DQ\^ I B I N  O S I N S E C T  A T  V R I. H P O K F. S , N E V T R \MM C A P I T .
Vnum age : iiam geminos J tm ul infcclatur eodem 
Tempore ijut leporcs ^JapèO' Vtroquc caret,
Qautus amam Vnam îcn tim  Venatur amicam\
2^af/i Ipem multtuoltu ludificatur amor,
Tlee that catcheth a t much takes hold o f  li tlc .
H ee that tw o hares doth chalc gets fildome anic o n e . 
So lykw yle doth bee {peed that doth tw o loues embrace. 
For true loue Rill by kyndo flycs from a double face , 
Dcuyded loue dcfcrucs the loyall loue o f  none.
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Emblem 14 (pp. 26-27)
Picture: Cupid -»  yoke bu ll (ox)
Motto: ‘Pedetentim/ (‘Slowly.’)
Epigram:
Propertius, II.iii.47: ‘As at first the ox refuses the plough, yet at length becomes familiar to 
the yoke and goes quietly to the fields, so do proud youths fret in the first ecstasy of love, 
then, calmer grown, bear good and ill alike.’ (Loeb)
Analogues:
Giovio, Dialogo, M viii: ‘Un merito rubato.’ Picture.
Heinsius, Emblemata Amatoria, 23: ‘Sero detrectat onus qui subijt.’ Picture.
Junius, Emblemata, 30: ‘Sero detrectat onus, qui subit.’ Picture.
Alciato, Emblemata, 106: ‘Potentissimus affectus amor.’ Picture; sentiment.
LIMC, s.v. ‘Eros’ 879, 974. Pictures of Cupid yoking oxen/bulls.
Erasmus, yf&zgm, 2.1.2: ‘Pedetentim.’ Motto.
Erasmus, 1.2.71:‘Ferre iugum.’ Sentiment.
Moschus, 7: ‘Of Love Ploughing.’ Sentiment.
Ovid, Ars Amatoria, 1.471 : ‘In time refractory oxen come to the plough, in time, horses are 
taught to bear the pliant reins.’ (Loeb) Sentiment.
Remarks:
Praz suggests that the conceit of bringing oxen to the plow ‘became proverbial among the 
Elizabethans,’ noting its use by both Shakespeare {Much Ado I.i.241) and Kyd {The Spanish 
Tragedy Il.i),
26
D »
p e d e t e n t i m
Proper:. >c»W/ primo taurus detreclat aratra,
Fojl Venit ajfueto mollis ad arm iugo:
Sic prirno iuuenes trepidant in amore feroces  ^
Tojl domiti ^mites aqua tsy iniqua ferunt,
t
Utle and litle.
T he ox w ill not at firR endure to heare the yoke.
But trayncd is in tyme to bee therewith enured.
So hee lykwyfe that will to loue not bee alurcd,
M uR bee content in tyme that loue (hall beare the Rrokc
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Emblem 15 (pp. 28-29)
Picture: Cupid -»  chase ->  young man -»  flee -»  forest
Motto: Vergil, Aeneid, 4.73: Til [a] fuga silvas saltusque peragrat [Dictaeos], frustra: nam 
haeret lateri letalis [hjarundo.’ (‘She in flight ranges the Dictaean woods and glades, but fast 
to her side clings the deadly shaft.’ [Loeb])
Epigram:
Propertius, 2.30A.3: ‘Whither fliest thou, mad heart? There is no escape. Fly as far as 
Tanais; Love will hunt thee down. Thou shalt not escape, though thou be borne aloft on the 
back of Pegasus, nor though the pinions of Perseus wing thy feet.’ (Loeb)
Analogues:
Heinsius, Emblemata Amatoria, 15: ‘Et piu dolsi.’ Sentiment.
Heinsius, Emblemata Amatoria, 22: ‘Mon mal me suit.’ Sentiment.
Scève, Délie, emblem 18: ‘Fuyant ma mort i’haste ma fin.’ Sentiment.
Junius, Emblemata, 47: ‘Hinc dolor; inde fuga, gravis,’ Picture; sentiment.
Remarks:
While the person in this picture appears to be a male, Vaenius cites Vergil’s famous metaphor 
of the deer which has been struck by the hunter’s arrow, in which the fleeing deer is female 
and the hunter male. In this case, Cupid appears to be hunting down the male who flees from 
love. It is also interesting to note how reminiscent the pose of the fleeing male is to that of 
Bernini’s Daplme.
28
Virg.
Proper:.
D
I L L E  F V C A  S I L V A S  S A L T V S Q J E  P E R A G R A T ,
FruRra ; nam
H Æ R E T  L A T E R I  L E T H A L I S  A R V N D O ,
Qfw fugis^ah^demrns I nulla tji fuga : tu lick Vfque 
yfd Tdnaim fngias, vfque fequetur Amor, '
“K.on fi Ttgdfeo VeSleris in aéra dorfo,
Flee tibi f i  Ferfei mouerit ala pedes.
To late to fly,
Tis n ow  in vayn to fly fond louer as thow arte.
It bootes chce not at all to run thow  w otfl not where. 
For that w hich makes thee fly thy le lf in thee doeft beare. 
But to fly from thy le lf  lurpalîeth all thy arte.
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Emblem 16 (pp. 30-31)
Picture: Cupid bucket -» balance -» bridle -» bow -» arrow 
Motto: ‘Res immoderata Cupido est.' (‘Love is an immoderate thing.’)
Epigram:
Vaenius: ‘Love tramples measure with his foot, and also the taming bridle, no spiked bands, 
measure, or law, affect him. He errs who seeks to put a limit to the madness of love: true 
love knows no bounds.’
Propertius, 2.15.30: ‘He errs that seeks to set a term to the frenzy of love: true love hath no 
bound.’ (Loeb)
Propcrc.
R E S  I M M O D E R A T A  C V P I D O  E S T .
f  aieJt Amor peJe men/iiram  ^ domantia frena^hunc
Mulla lupata modus  ^lex y rctinacla mouent.
Errat, qui finem Vcfani qu^rit Xmorls .
Verus Amor nullum iiouit habere modum
Loue is not to bee meafured.
T he meafure and the rayn Cupid rciccfeth quyte. 
For loue is mcafurelelîè and doth no rule contayn  
T o  ftryue to brydie louc is labor (pent in vayn .
For each th ing mealure keeps fauc only Cupids might.
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Emblem 17 (pp, 32-33)
Picture: Cupid -»  Hercules -»  arrow -> heart -»  Hydra -»  dead 
Motto: ‘Virtutis radix amor.’ (‘Love is the root o f Virtue.’)
Epigram:
Plato, cp. Phaedrus, 246 C (?): ‘when [the soul] settles down, taking upon itself an earthly 
body, which seems to be self-moving, because of the power of the soul within i t . . . . ’ [Loeb])
Vaenius has rendered it: ‘Anima immers a corpori, Amoris expergiscitur stimulis: & hinc 
primi ad honesta impetus capiuntur.’ (‘The soul drowns the body, is awakened by the 
promptings of love, and from here the first steps to virtue are taken.’)
Cicero, De Oratore, 1.134: ‘Quid censes, inquit. Cotta, nisi studium, et ardorem quemdam 
amoris? Sine quo cum in vita nihil quidquam egregium, turn certe hoc, quod tu expetis, nemo 
unquam assequetur.’ (‘What else do you suppose, Cotta, but enthusiasm, and something like 
the passion of love? Without which no man will ever attain anything in life that is out of the 
common, least of all this success which you covet.’ [Loeb])
Vaenius has rendered it: ‘Sine studio & ardore quodam Amoris in vita nihil quidquam sit 
egregium.’
Analogues:
LIMC, ‘Eros’ 914. Picture of Cupid and Hercules.
Remarks:
See Peggy Munoz Simonds, ‘The Herculean Lover in the Emblems of Cranach and Vaenius,’ 
Acta Conventus Neo-Latini Torontonensis (Binghamton, N.Y.: Medieval and Renaissance 
Texts and Studies, 1991), pp. 697-710.
For the nature of the Hydra, which sprouts two heads for every one that gets cut off, see Ovid, 
Metamorphoses, 9.69 ff.
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V I R T V T I S  R A D I X  A M O R .
Plaro. A nim a immerfa corpori ,  Amoris expcrgifcitul:flimulis: Sc
hinc primi ad honeila impetus capiuntur .
Cic. Sine ftudio ^  ardore quodam  Amoris in vita  n i h i l  quidquam
fit c^reu ium .
Louc is the caufe o f virtue,
M ofle great and woordiie deeds had nciicr bin atchyucd. 
I f  in reipcrt o f  loue they had not bin b cju n n e .
Loues vnftoric hath made more victories bee w onnc.
From loue-bred vu cue then thus were they hrfl deryued.
Emblem 18 (pp. 34-35)
Picture: Cupid -»  globe arrows —>■ bow -»  zodiac
Motto: Empedocles (?): ‘Conservât cuncta Cupido.’ (‘Love preserves all.’)
Epigram:
Vaenius: ‘Unless heaven and the engine of the whole earth were united and bound by 
harmonious peace, then with these bonds untied all the elements would fail. Love preserves 
heaven and the earth’s round and everything.’
Analogues:
Daniel, Rosamond Wks. (1717) 42: ‘Transpiercing Rays of christal pointed eyes.’ Sentiment. 
Remarks:
For Empedocles, see Flermann Diels, Die Fragmente der Vorsokf^atiker (Berlin-Grunewald: 
Weidmamische Verlagsbuchhandlung. 1951), Volume 1, ch. 26-29.
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E X
Empedocles. C O N S E R V A T  C V N C T A  C V P I D O
2\Zf Citlwn ac munji tot'ius machina Amore^
Qoncordi Vnita ac pace ligata forent ^
Omnia de fic event 'Vinclis ilementa folutis •
Quelum <sr tervit orbem c^unEîa^  fcruat Amor,
j 4 l l  depends Vpon loue,
T he litle God o f  louc tranfpearlcth with his dartes 
T h e  heaucns and ckc the earth in muficall accord. 
For without louc it were a chaos o f  difcord,
Thats faRned n ow  in one o f  well conioyned partes.
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Emblem 19 (pp. 36-37)
Picture: Cupid -» Atlas —> globe -> shoulders 
Motto: ‘Atlante maior.’ (‘Greater than Atlas.’)
Epigram:
Vaenius: ‘Atlas bore the Heavens on his shoulders in turn with Hercules: yet the one Love 
bears Heavens and Earth at once. The strength of Love truly does not yield to any force, so 
Love must be held greater than Atlas and Hercules.’
Analogues:
Giovio, Dialogo, I v b (impresa by Giovanni Cotta): ‘Sustinet nec fatiscit’ Picture.
Ruscelli, Le Imprese, 511: 'Maius opus.’ Picture.
De Borja, Empresas Morales, 4: 'Leve et momentum.' Picture.
Remarks:
The two English versions of the Amorum Emblemata in the Glasgow University Library 
contain variants. ‘Atlate maior,’ which occurs in S. M. 1050.2, reads ‘Atlante maior’ in the 
other copy.
For Atlas bearing the globe, see Ovid, Metamorphoses 4, 621 ff.
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A T L A T E
E 3
m a i o r .
faium humerU Atlas tuîit, Alctief^ Vicif im : 
calum <sr ttrram fe r t ftmul vuus Àmor, 
T^bur Am oris enim non cedit virihus Vllis -
Hercule C  Atlante hinc maior hahendui Amor,
More firong then Atlas,
Atlas the heauens bore as poets haue vs to ld ,
W hom c Hercules did help ,fo r  which both are admyrcd,
But more is Cupids p o w er , where no ayd is requyrcd, 
W hich by mayn force o f  loue doth heauen and earth \’phold.
Emblem 20 (pp. 38-39)
Picture: Cupid ->  north star-> navigational device young woman
Motto: Musaeus, Hero andLeander, 212: ‘Ero navis amoris, habens te astrum lucidum.’ (T 
shall become Love’s vessel, with a star from you, your lamp.’ [Loeb])
Epigram:
Vaenius: ‘The fates rule over men: lovely lovers are bound together, they are brought together 
by God himself (believe it). He does it so that as the pole star draws the needle the magnet, 
the sweet lady may draw her lover.’
Analogues:
Giovio, Dialogo, F v b: ‘Aspicit unam.’ Picture.
Typotius, Symbola Divina & Humana, 2.36: ‘Aspicit unam.’ Picture.
Cervantes, Don Quixote, part I , chapter XLIV: 'For her I left my father’s house, and for her 1 
assumed this disguise, to follow her wherever she goes, as the arrow seeks its mark or the 
sailor the pole star.’ Sentiment.
Muf. E R O  N A V I S  A M O R I S , H A B E N S  T E  A S T R V m  L V C I D V M ,
Fata rrgunt homines : blandi iunguntur amantes ^  
lr fo (q u is  credail) conciltante Deo,
Hie factt y Vt,^Ve!utt magmtem Tarrha/is Vrjd^
Ducat amatorem dulcts amka fuum ,
The north-Jïarre o f loue.
From fuprcamc power and m ight almoft to cucric o n e , 
Ord.iyncd is a mate o f  it fe lf proper kynde ,
W hich as the Adamant arrackts the louers m yndc.
W hat heau’n and loue once doth can bee vndonnc by non&
39
Emblem 21 (pp. 40-41)
Picture: Cupid young woman -»  hare leash
Motto: ‘Primos aditus difficiles habet.’ (‘He has difficult first approaches.’)
Vaenius attributes this line to Terence, but cp. Horace, Satires, 1.9.56: ‘Difficilis aditus 
primos habet.’ (‘He makes the first approaches so difficult.’ [Loeb])
Epigram:
Vaenius: ‘Why do the hare’s bonds hold you back, and prevent your going forward and losing 
all fear in your threshold speech? It is that every lover when he first sees his beloved is 
confounded for fear and for confusion fearful.’
40
Tercnt. P R I M O S  A D I T V S  o  r ^ I C H . H S  H A B E T.
leporis te vincU Cencut ? qutJi permis omnem 
Bxuts in primo limine fsndo metum f 
Scilicet omnis amans  ^ Vt primum cernit amicam , 
Tr e^que timore Jlupet, pT^^ Jlupore timet.
^Be t^nings are dificill.
"When loue firft makes approche acceflc to louc ro gayn . 
Seeking by futc to gee his ladies loue aud grace,
Feares puUes him back behynd, and (home doth mafc his face. 
And io tw ixt hope and fearc perplcxt hee doth rem .i)n.
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Emblem 22 (pp, 42-43)
Picture: Cupid ->  Icarus ->  Daedalus ->  compass sea fa ll
Motto: Ovid, Metamorphoses II, 137: ‘Medio tutissimus ibis.’ (‘In the middle is the safest 
path.’ [Loeb])
Epigram:
Vaenius: ‘Daedalus, see there, holds the middle, Icarus the highest; the one flies on, the other 
is drowned and with his name marks the sea. Love rejoices in the middle, he seeks neither 
the high nor low. If you want to many fittingly, marry an equal.’
Analogues:
Alciati, Emblemata, 104: ‘In astrologos.’ Picture; sentiment.
Reusner, Emblemata. 3.28: ‘Inter utrunq[ue]; tene.' Picture; sentiment.
Corrozet, L 'Hecatongraphie, K b: ‘Faire tout par moyen.’ Picture.
Ovid, Metamorphoses, 8.183 ff. Origin.
Remarks:
Vaenius pays homage to The Fall o f Icarus by Pieter Bruegel the Elder in the detail of the 
plowman in the background. Although scholars disagree about the proper dating of Fall o f  
Icarus within Bruegel’s oeuvre, the dates of his life (c. 1525-1569) and the fact that he 
worked in Brussels for most of his career make it likely that Vaenius was familiar with the 
work. The Encyclopedia o f World Art (Vol. II, McGraw-Hill, London, 1960, p. 638) 
acknowledges that the date is unknown, but follows Vanbeselaere by dating it in Bruegel’s 
last years. Alexander Weir, in The Dictionary o f Art (Vol. 25, Jane Turner, ed., Macmillan, 
London, 1996 ), however, maintains that “the original Fall o f  Icarus is generally regarded as 
a youthful work,” placing it in the painter’s early period (1553-1560). Either way, it predates 
Vaenius’ Amorum Emblemata,
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F i
Ouîd. M E D T O T  V T  I S S I M V S I B I S
'Dédains, en ^  medium tenet, extrema harm ; ille 
'Tranfuolat, hic mtr fus nomine fgnat aquas.
Caudet yimor media ^nec fumma nec inf.ma quarit •
Si qua Voles apte nuhere , Jiuhe pari.
Fly in the middejl.
Sec that thy cours bee right with Dedalus addrcft, 
For i f  thow  Hy to high dildayn may thee difgrace. 
O r i f  ro low  thow  fly thow doeft thy Iclf debafc, 
For lyke to louc his lyke befitteth eucr b ell.
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Emblem 23 (pp, 44-45)
Picture: Cupid forge coins second Cupid ->  test coins
Motto: Ennius, Hecuba, 216: ‘Amicus certus in re incerta cernitur.’ (‘When Fortune’s fickle 
the faithful friend is found.’ [Loeb])
Cicero quotes this passage of Ennius in De Amicitia, XVII, 64; Vaenius has substituted 
‘amor’ for ‘amicus.’
Epigram:
Vaenius: ‘As you test with your finger what’s faked in a coin, and what the workmanship is 
like in it: not otherwise is Love duly tested. So as gold shows its color in the fire, loving faith 
is probed by unfeeling time.’
Analogues:
Paradin, Devises Héroïques. 167: "Sic spectanda fides.’ Picture.
Erasmus, Adagia. 1055 A: ‘Amicus certus in re incerta cernitur.’ (‘A sure friend is discovered 
in hard times.’) Motto.
Erasmus, Parabolae: ‘As you examine a coin to see if it is counterfeit before you need to 
spend it, so you should test a friend before you need him.’ (Toronto) Sentiment.
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Eniiîus. A M O R  C E R T V S  I N  R E  I N C E R T A C E R N I T V R .
F^ummt Vt adulterium exploras prlùs indice, qudm fit  
Ilia opu4  : baud aliter rite probandus Amor.
Scilicet Vt fuluum Ipecîatur in ignihus aurumi 
Tempore /Ic dura ejl injpicienda fdes.
Loues triait.
As gold is by the fyrc and by the fournacc trydc. 
And thereby rightly know n i f  it bee bad or good. 
Hard fortune and deflrelTc do make it vnderftood, 
AVhere true louc doth remayn and fayned ioucrclydc.
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Emblem 24 (pp, 46-47)
Picture: Cupid young woman drawing heart
Motto: Seneca, Xt/Luciliam Epistulae Morales, 75.2: ‘Si fieri posset, quid sentiam, ostendere 
quam loqui malem.’ (Tf it were possible, I should prefer to show, rather than speak, my 
feelings.’ [Loeb])
Epigram:
Vaenius: ‘Love silently exhibits his pierced heart to his beloved: for in love what is done is 
worth more than the name; vain words fly off and lovers are often deceived by them, and 
Love is rightly tested in the fact of loving.’
Analogues:
Pisanello, bronze medal: 'Lion Being Taught by Cupid to Sing.' Picture; sentiment.
46
Scnec. Q V I D  S E N  T I  A M O S T  E N û  E R E M A L I M QV  A M LO Q V L
Transpxum cor jfmor clam tejîi/icaîur amica:
^am Voce tjfzElus plus in amort Valet .
Irrita verba volant, Cr iji falluntur amantes 
Sapius , at re xpfa rite probatur ytmor.
Demonjiration more effeElmll then jpeech.
Lone rather is in deed by demonftration fhew n.
T hen told w ith  fugred woords whofc value is but w yn d . 
For fpeech may plcale the eare, and not dildole the inynd. 
But fraudlclïè is the loue whereas the hartc is know n.
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Emblem 25 (pp, 48-49)
Picture: Cupid standard-bearer staff ->  helmet battle camp
Motto: Ovid, Amoves, 1.9.1; ‘Militât omnis amans, et habet sua castra Cupido.’ (‘Every 
lover is a soldier, and Cupid has a camp of his own.’ [Loeb])
Epigram:
Ovid, Ars Amatoria, 2.233; ‘Love is a kind of warfare; avaunt, ye laggards! These banners 
are not for timid men to guard.’ (Loeb)
Vaenius: ‘Who, except soldiers or lovers, would endure night’s chill, dense mists, and snows 
mixed with heavy rain?’
Analogues:
De Soto, Emblemas Moralizadas. 63: ‘Militât omnis amans.’ Picture; sentiment.
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&Quid. H A B E T  S V A  C A S T R A  C V P I D O .
M il i t ia  Ipecies j im o r  e f l ,  d ifc t ik e  feg n ts \
2Slon Junt hac tirmdis figna tuenda viris.
Q m  n tjï v d  m iles  ,  vd  amans  O '  fr ig o m  noFlis^ 
S t  denjo miTUs p e r f tr e t  imhre nines I
N o  loue idthdut Toarre,
, X oue hath his formed camp , his foldicrs louers arc.
T h ey  keep w atch day and night w ithin their court o f  gard. 
T h e harme o f  heat or cold they litle do regard,
•Gainft enuy they are fct to make defenfyue warrs.
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Emblem 26 (pp, 50-51)
Picture: Cupid ->■ Medusa ->  shadow envy
Motto: ‘Amoris umbra invidia.’ (‘Envy is the shadow of love,’)
Epigram:
Vaenius: ‘Love goes about rejoicing and the beloved congratulates herself on the fact, and 
Love does not know that envy follows him like a shadow. It is true of every love, that envy 
burns it when exposed, and it is safe from envy only when he is is concealed.’
Analogues:
Erasmus, Parabolae: ‘Love that breeds no jealousy is no true love; and no man is a true 
devotee of virtue who is not fired with envy of the virtuous deeds of others.’ (Toronto) 
Sentiment.
Remarks:
For the iconography of envy, see Ripa, Iconologia, vol. 1, p. 226.
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G i
A M O R I S  V M B R A  I N V I D I A .
GcJIit ouans j im o r  de re fh i plaudit ama*a‘ 
2 le fô u s  inuidiam j e  ,  'Vclut Vmhra ^ / e q u i . 
t l o c  habet omnis j im o r ,  V f  apcrtum liuor adurat ,  
T u im  ab inuidia cum f i t  opertus j im o r .
Snuy is loues JhadoTp,
T he more the Sunne Ihynes cleer the darker (hadows bec, 
T h e more louc doth appeer the more is enuy lecn ,
For enuy hath o f  loue the Ihadow -euer been.
And loue lecureft lyes w ithin dark (ecrefie.
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Emblem 27 (pp, 52-53)
Picture: Cupid ->  Hercules ->  lead ->  hand
Motto: CiccTO, Epistulae Ad Familiares, 10.3.2: ‘Virtute duce.’ (‘Virtue your guide.’ [Loeb]) 
Epigram:
Vaenius: ‘Let the distinguished virtue of Hercules be Love’s guide, lest wandering from the 
path drive him headlong, and so he win the happy prize of his prayer. It is a cause for praise 
when virtue walks before Love as his leader.’
Analogues:
LIMC, s.v. ‘Herakles’ 636, 650. Pictures of Hercules in similar poses.
LIMC, ‘Eros’ 924. Picture of Cupid looking on as Hercules leads another figure by the hand. 
Erasmus, 1171 E: “Virtute duce, comite fortuna.’ Motto.
Remarks:
See Peggy Munoz Simonds, 'The Herculean Lover in the Emblems of Cranach and Vaenius,’ 
Acta Conventus Neo~Latini Torontonensis (Binghamton, N.Y.: Medieval and Renaissance 
Texts and Studies, 1991), pp. 697-710.
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V I R T  V T  E
JTercidii \nJignU virtus dux profit Amort • 
Hunc ne pracipitem deuhis error a*rat \rT.f r ' • f' 1' ‘ •Vtque Jut captat felicta prem ia Von,
Laus ejl ,  ciim virtus dux in Amore praik.
Virtue the guyd o f loue.
Hercules leadeth loue and louc thereby doth gayn , 
Xjreat. cowrage to performc what-lb loues duciebyndes. 
For loue by virtue led no difficultic fyn d es,
T o  vndergo for loue attempts o f  anic paynes.
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Emblem 28 (pp, 54-55)
Picture: Cupid -> ring -> Gyges mask bow 
Motto: Tnconcussa fide.’ (‘With faith unshaken.’)
Epigram:
Lampsonius: ‘Fallere nolle fidem, Gygis licet annul us adsit, sic inconcussa dixeris esse fide.’ 
(‘Do not break trust though you have Gyges’ ring—you will be known as a man of unshaken 
faith.’)
These lines of Lampsonius are untraced.
Cicero, De Amicitia, 8: ‘In friendship, there is nothing false, nothing pretended; whatever 
there is is genuine and comes of its own accord.’ (Loeb)
Analogues:
Corrozet, L 'Hecatongraphie. H iiii b: ‘Lhystoire de Giges Lidien.’ Subject.
Erasmus, 1.1.96: 'Gygis anulus.’ Subject.
Cicero. De Officiis 3.38: 'Hinc ille Gyges inducitur a PI atone. .. .’ Subject.
Lloyd, The Triumphs ofTrophes, line 84: ‘to walke vnseene, with Giges ring.’ Sentiment. 
For the story of Gyges, see Plato, Republic, 2.359C and following.
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Lampfon.
Ciccro.
I N C O N C V S S A F I D E .
Fallere nolle fidem j Gygis licit annulns adjit,
Sic inconcujja dtxeris effe fide .
In Amorc  nihil fidum,nihilfimulatum,<5cquidquid incoeft ,  
idem vcrum 6c voluntar ium e f t .
Loue requyres finceritie,
Louc in what ere hee d o th , doth not difguife his face. 
H is harte lyes on his to u n g , vnfcen hee neuer goes,
H ee weares no Giges rm g ,h çc  is not one o f thole,
H ee doth vn d o lc  nis th ogh ts, to gayn vnfayned grace
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Emblem 29 (pp, 56-57)
Picture: Cupid ->  bear —> lick  cub
Motto: Terpolit incultum paullatim tempus amorem.’ ('Little by little, time polishes 
unrefined love.’)
Epigram:
Vaenius: They say the bear licks her newborn cub into shape little by little, and with her 
mouth gives it the form it ought to have: thus, with winning address and compliance, the 
lover gently softens the mistress, however wholly merciless or coy she be.’
Analogues:
La Pen’ière. Le Theatre, 98: 'Qui veult apprédre à dur entendemét,. . . . ’ Picture; sentiment.
Camerarius, Symhoîorum <& Emblematum, 2.21: 'Natura potentior ars.’ Picture; sentiment.
Erasmus, Parabolae: The she-bear produces her whelps half-formed and licks them into 
shape: and the unfinished offspring of the mind needs prolonged care to polish it.’ (Toronto) 
Sentiment.
Remarks:
See Donatus, Life o f Vergil, for what appears to be the earliest reference to this notion.
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%H
P E R P O L I T I N C V L T V M  P A V L L A T I M T E M P V S  A M O R E M .
Vrfa nomm fertur lamhendo fingere fœtum ,
Baul/atim O’ formam^ quee deccc , ore dare:
Sic dominam , Vt Valde f it cruda , fit ajpera^amator 
Blandhtjs Jenfim molUt O' objequio.
Loue is TVroght Tvith tym e.
T h e bcare her yong-oncs doth to (hape by licking bring, 
W hich  at the verie nrft but lumps o f  fldh arc thoght.
So by kynd louing artes loue is to faflion broght.
H o w  lb at firft it feem a llrange vnform ed th ing.
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Emblem 30 (pp, 58-59)
Picture: Cupid suckle ->  breast —> Hope
Motto: ‘Spes amoris nutrix optima.’ (‘Hope is the best nurse of love.’)
Vaenius attributes this line to Pindar.
Cp. Pindar, Fragment 214: ‘Plato, Republic, 1.331.A, “Ever attendant upon the man who is 
conscious of no wrong deed is ‘sweet hope,’ that ‘good nurse of old age,’ as Pindar says. For 
beautifully, O Socrates, did he say that whoever lives his life justly and piously,” with him 
lives sweet Hope, heart fostering nurse of old age, which most of all steers mortals’ much 
veering judgment.’ (Loeb)
Epigram:
Vaenius: ‘Flope is that which cherishes and feeds the lover, accomplishing whatever you 
please more gently and more easily, preserving constantly Love once taken up. And he who 
loves without hope is truly wretched.’
Analogues:
LIMC, s.v. ‘Spes’ 2-4, 7. Pictures of Hope in similar poses.
Howell, The Arbor o f  Amitie, line 6: ‘Hope feedeth hart, ere loue take place.’ Sentiment.
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H &
PliidiT. S P E S  A M O R I S  N V T R I X  O P T I M A .
Spes (Jl qUiC foueat ^ïjts efl qu^ e pnfcdt dmantem: 
Qtâdiibct httz perfert lenins ac leuiùs, 
Sujccptumq. femtl confianter fcruat Amorem.
,A t m ijer  e jl Verè ,  J j e  fin e quifquis am at.
Hope feedeth ^
H ope is the nurs o f  louc , and yeildcth fwect relief, 
H ope ouercomcs délayés and ealeth lingring Imarte, 
H ope in the louers breft maintaynes a confiant harte. 
For hopdcHy to loue is but a cureles grief.
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Emblem 31 (pp, 60-61)
Picture: Cupid —> blinded stumble —> grasp
Motto: Publilius Syrus, Sententiae, 15: ‘Amans quid cupiat scit, quid sapiat non videt.’ (‘A 
lover knows his desire: his wisdom is out of sight.’ [Loeb] )
Analogues:
English Proverbs, L 506: ‘Love is blind.’ Sentiment.
Epigram:
Vaenius: ‘Love, in your blindness, why do you turn from the right path? Listen to what 
Minerva and Reason advise: you are blind, and make lovers likewise blind who rush to their 
fates with their eyes shut.’
Atttributed to Seneca, but cp. Erasmus, Adagia, 2.2.80 and Publilius Syrus 22; ‘Amare & 
sapere vix Deo conceditur.’ (‘Wisdom with love is scarcely granted to a god.’ [Loeb])
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A M O R  V M.
H 3
P.Syr. A M A N S  Q V I D  C V P I A T  S C I T , Q J / I D  S A P I A T  , N  O N V I D E T.
quid â reSîo deçUnas c^U? Cupidol 
Audi^ quod 7(atio quodque M in vu ^  monet,
C c^us ff frffof paritcr tu reddis amantes  ^
claujït oculis in Jua fa ta  ruunt,
Seneca* Am are  &  fapcrc vix Dco conceditur.
Loue hlyndeth.
L oue by bis fancies led doth lightly go a f)'de.
And thogh ftarck blynd hee bee hee (tumbling forward goes,
Becaufe his w yfefi way hee neither fees nor know cs,
W ifdome to bee m  loue is eu’n to Goddes denyde.
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Emblem 32 (pp. 62-63)
Picture: Cupid ->  chameleon
Motto: ‘Omnis amatorem decuit color.’ (‘Every color was fitting to the lover.’)
Vaenius may have in mind Horace, Epistulae, 1.17.23: ‘Omnis Aristippum decuit color et 
status et res.’ (To Aristippus every form of life was fitting, every condition and 
circumstance.’ [Loeb])
Epigram:
Vaenius: ‘Because you desire it, 1 desire it; what you scorn, 1 scorn: your wish is mine, your 
unwish is mine. Because of you, like Proteus, 1 put on many faces and I act like the 
chameleon, believe me.’
Analogues:
De Soto, Emblemas Moralizadas, 114: ‘Iniurla bonis.’ Picture.
Erasmus, Parabolae: ‘As animals which change color to match the ground beneath them are 
hard to detect, so you will not find it easy to detect a toady who adapts himself to every habit 
and every mood.’ (Toronto) Sentiment.
More, A Platonick Song o f the Soul, part 3, line 827: ‘Caméléon like thus they their colour 
change.’ Sentiment.
Alciato, Emblemata, 53: ‘In adulatores.’ Sentiment.
Watson, Hecatonpathia, 98: ‘A right chameleon for change of hewe.’ Sentiment; picture. 
Remarks:
In this emblem, we see Vaenius change the meaning of an existing symbol to fit his agenda. 
As the analogues indicate, the changeability of the chameleon tends to be read negatively—its 
fickleness is understood to be mercenary. Vaenius reverses this and makes a virtue of the 
lover’s adaptability.
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O M N I S  A M A T O R E M  D E C V I T  C O  L; C
Qt^d cupîs, sd cuplo-quod fpernis, ^en:o : tuum  ^
VtlU meum VelU ttolUq^  nolle meuni.
Te propter 'Varios  ^ Vf Froteus, induo vultus,
In^ modum charnu  ^ crede  ^ leontis a<ro .
A t loue TVill.
A s the cam clion is ,( o  muft the louer bec.
And oft his colour ch an ge,lyk e that whereon hee fi.incles. 
H is louers w ill his w il l ,  her bidding his comaunds*
A n d  altrcd from him felf right altred as is Ihee.
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Emblem 33 (pp. 64-65)
Picture: Cupid ->  palm ->  v ictory stand —> shield
Motto: ‘Nescit amor magnis cedere divitiis.’ (‘Love will not yield to all the might of wealth.’ 
[Loeb])
Vaenius attributes this line to Ovid, but he may be thinking of Propertius, Elegies, 1.14.8: 
‘Nescit amor magnis cedere divitiis.’
Epigram:
Vaenius: ‘Cupid tramples underfoot the treasures and honours of the noble, for he cannot 
yield to age-old images.’
Vaenius seems to be adapting from Ovid, Heroides, 4.161: ‘Nobilitas sub Amore iacet: nam 
rustica Regi, regia rurali saepe puella placet.’ (‘Nobility is prostrate under love. For a 
country-girl is often pleasing to a king, and a princess to a peasant.’ [Loeb])
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OuicL N E S C I T  A M O R  M A G N I S  C E D E R E  D I V I T I I S
Kohilium Amor, at que infignia calc at •
ISlcfcit enhn prijcis cedere imaginihus,
Tlohilitas fuh A^ore iacet : uam rujltca l{pgi, 
l{egia rurali ftepe puella placet.
Loue excelleth all.
W ith Cupid is no  birth efteem or welth prefcrd,
A K ing a fliepheards lafîc to loue hee maketn leen , 
And that a fhcpheards loue may light vpon a Q iæ cn, 
Ecjualitie o f  Rate louc litle doth regard.
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Emblem 34 (pp, 66-67)
Picture: Cupid —> Rumor —> trumpet plug ->  ears
Motto: ‘Oinnis amor surdis auribus esse solet/ (‘Every love is wont to have deaf ears/)
Vaenius attributes this line to Ovid, but cp. Propertius, Elegies. 2.16.36: ‘turpis amor surdis 
auribus esse solet.’ (‘Dishonorable love is ever deaf.’ [Loeb])
Epigram:
Vaenius: ‘If gossip or the noise of the throng defame the mistress, the true lover is wont to 
hear nothing. He gives them all to the wind and clouds; every suspicion is straightaway an 
exile from his breast.’
Analogues:
Jonson, My Picture Left in Scotland, line 1 : ‘I now think. Love is rather deaf, than blind.'
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Ouid. O M N I S  A M O R  S V R D I S  A V R I Û V S  E S S E  S O L E T .
Si dommam rumor Vel Vul i^ fahula dijfcrt, 
l e^ru4 amans furdU aurtbM ejfe fo U t.
Omnia dat Ventis <s nuhibus : tx fu la t omnir 
or ju s  ab illiits peSlore jujpiçio  ,
Loue often deaf,
W liat cucr fame brutes foorth which tendcth to dlfgrace. 
O f  loues deer pry fed loue ; hec not endures to hcare ,
But makes him lelf bee deaf by flopping cither care,
T o  Ihcw hee w ill not giuc to ill opinion place.
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Emblem 35 (pp, 68-69)
Picture: Cupid whip —> second Cupid ->  protect
Motto: ‘Os cordis secreta revelat.’ (‘The mouth reveals the secrets of the heart.’)
Epigram:
Vaenius is adapting Plutarch, Moralia, 513 E: ‘Wliere one feels pain, there will he keep his 
hand.’ (Loeb)
The second half of the line, after the colon, may be Vaenius’ own; ‘so if something delights 
us, we summon the tongue.’
Analogues:
Cicero. Ad Atticum. 3.15.2: ‘But I will not wring your soul with my complaints nor keep 
fingering my sore.' (Loeb)
Plautus, PerscL 11 : ‘But yet, just as if I was a sore eye, he can’t keep hands off of me, can't 
keep from giving me commissions and making me the prop of his affairs.’ (Loeb)
Remarks:
See Peggy Munoz Simonds, ‘The Herculean Lover in the Emblems of Cranach and Vaenius,’ 
Acta Conventus Neo-Latini Torontonensis (Binghamton, N.Y.: Medieval and Renaissance 
Texts and Studies, 1991), pp. 704-706.
Vaenius attributes the epigram to Plutarch. Erasmus uses the similar line ‘Ubi quis dolet, 
ibidem et manum habet,’ (‘Where the sore is, there is the hand’ [Toronto]) in Adagia 2.2.44. 
Erasmus refers to Plutarch’s use of the same sentiment in the essay ‘On Pointless Garrulity,’ 
which is Moralia, 513 E.
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O S  C O R D I S  S E C R E T A  R E V E L A T
riutsrch, Vbi dolet,ibi m anum  adliibcmus : fie il quid 
delecftcc,ibi l inguam.
The mouth is the difcouerer o f the mynd.
There where the fmerte is felt the hand is lightly layd. 
A nd what the hartc contaynes that doth the mouth dilcouer, 
Much for to Ipcak o f  loue doth manifeR the louer.
By often fpcech o f  loue loue often is betrayd.
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Emblem 36 (pp. 70-71)
Picture: Cupid peach branch ->  goose silent
Motto: “Nocet esse locutuni.’ (‘It causes harm for it to have been spoken.’)
Epigram:
Vaenius: ‘Cupid pressing his fingers to his lips prohibits from love the man who would 
broadcast his affairs.’
Ovid, Ars Amatoria, 2.607: ‘Cytherea above all forbids her rites to be told of; I give warning 
that no talkative person approach them.’ (Loeb)
Analogues:
Typotius, Symhola Divina & Humana, 2.41: ‘Nocuisse locutum.’ Picture.
LIMC, ‘Eros’ 1009. Picture of Cupid with a goose.
LIMC, ‘Amor/Cupido’ 354. Picture of Cupid riding a goose.
ŸicmQ\\i, Mimdus Symbolicus, 1.4.6: ‘Silentium vitam.’ Sentiment.
Valerianus, Hieroglyphica, 244: ‘Silentium opportunum.’ Sentiment.
Remarks:
In this emblem, the English vernacular is clearly related to the Dutch while the Italian seems 
to be a more direct translation of the Latin.
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Ouid.
N O C E T  E S S E L O C V T V M .
Lahra premens di^itis jfm or  , intcrdicit amare 
Hunc y qui rimojum pccltis habere 'Volet,
Tr^cipuè Cytherea iuhet fua facrct taccri 
Mmoneo , lyeniat ne quis ad ilia loqusx.
Loues fecrefte is in [ilence.
Both by the peach anc goos is filcnce fignifyed, 
T he louer muft in loiic to hlencc bee enciynd.
For Ipcaking o f  his loue bcwraycs the loners mynd. 
But lilencc v l’d in loue doth make it vnclpycd.
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Emblem 37 (pp. 72-73)
Picture: Cupid —> yoke ->  cap
Motto: ‘Gratum amanti iugum.’ (‘The yoke is pleasing to the lover.’)
Epigram:
Tibullus, 2.4.1 : ‘Here see I slavery and mistress waiting for me. Now, ancient freedom of my 
fathers, fare thee well.’ (Loeb)
Propertius, 2.23.23; ‘Since no lover any more stays free, the man who chooses to love must 
give up all thought of liberty.’ (Loeb)
Vaenius has amended the final line of the epigram. The line in Propertius reads:
‘Si quis liber erit, nullus amare volet.’ (‘No man that would be free will seek to love.’
[Loeb])
Analogues:
Alciato, Emblemata, 153: ‘Respublica liberata.’ Sentiment.
Remarks:
In the Glasgow University Library, Stirling Maxwell 1050.2 has ‘Tribul.’ for ‘Tibul.’ 
indicating Tibullus.
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C R A T V M  A M A N T I  I V G V M
Tribul. St mthi ferukium Video  ^dominam  ^paratarriy
Jam mihi Ubertas iliapaterna Vale.
Proper:. Libertas quoniam ntdli iam rejlatamanti^
TSfullu! liber erit f^t quis amare volet.
For frttdem t feruitude .
T he cap o f  Ubcrtic loue vnder foot doth tread.
And holdeth faft the yoke o f  thraldome fceming fwecr. 
T he name o f  beeing free to no louer meet,.
For loue him freely doth to w illing bondage lead.
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Emblem 38 (pp. 74-75)
Picture: Cupid garden -4- heliotrope -4» sun
Motto: ‘Quo pergis, eodem vergo.’ (‘Where you go, there I turn.’)
Epigram:
Vaenius: ‘Where the body of the mistress is, there the lover’s heart is found, and if she be 
absent, he hopes for her, he pants for her, he loves her. Like the marigold, he goes where she 
goes; thither he turns his eyes, and his heart and soul.’
Analogues:
Camerarius, Symbolonim & Emblematum, 1.72; ‘Semper ad ortem.’ Picture; sentiment.
Paradin, Devises Héroïques, 41 : ‘Non inferiora sequutus.’ Picture.
Scève, Délie, emblem 16: ‘En tous lieux ie te suis.’ Picture; sentiment.
Erasmus, Parabolae: ‘Heliotrope is a plant that always faces towards the sun, and when he 
sets, its flowers close up. So with some men: they watch the monarch’s lightest nod, and in 
whatever direction they see him move, they are quick to follow.’ (Toronto) Sentiment.
Heath, On Loving at First Sight, line 4:
‘The Heliotrope that marks with watchful eie 
His Sol’s beloved face, and gathers thence 
Those am’rous features which he there did spie.
Preserving them by secret influence.
Waits on him with religious Loyaltie.’ Sentiment.
Ovid, Metamorphoses, 4.314 ff.: ‘She chanced to be gathering flowers when she saw the boy 
and longed to possess what she saw.’ (Loeb) Sentiment.
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K  I
d  V O P E R G I S ,  E O D E M  V E R G O .
forpus vliDomiftiC ejl cor reperltur amnntis: 
Et licet akfit, earn Jjierat, anhelat, amat, 
hiflar folifequi j qnocumque ca permit, eoJem 
Dirifit ille oculosor animumque Jnum,
Loues P ining Sunne..
A s the flowTc heliotrope doth to the Siinncs cours bend. 
Right fo the loner doth vnto his loue en c ly n c ,
O n her is hxt his thoghts , on her hee caRs his eyen,
Shes IS the ihyn in g  Siinne whcrto his hart doth w end.
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Emblem 39 (pp. 76-77)
Picture: Cupid -4 plumb-line -4 cityscape 
Motto: ‘Ad amussim.’ (‘By rule.’)
Epigram:
Vaenius: ‘As the craftsman’s own hand rules all his labors with the plumb-line, so does the 
true lover. The faithful lover never swerves from the straight path, absorbed in gazing on his 
beloved, dependent on her.’
Analogues:
Erasmus, Z(r/ag/a, 1,5.90: ‘Ad amussim.’ Motto.
Bellini, Virgin and Child (Barberini Madonna). Burrell Collection, Glasgow. Picture.
LIMC, ‘Amor/Cupido’ 502. Picture of Cupid dangling a basket of fruit as though it were a 
plumb-line.
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KA D  A M V S S I M .
y t  perpendfculo c m S h s  manus lahores 
i ) i r ig i t  artificis  :  fie  quoque Verus am ans .  
V ertu  amans reSîo numquam de tram ite fleclet^  
, 4  domina pendens to tiu  ,  <(^in domina,.
Nof Jvparuing from right,
£ u en  as the plom ct doth depend dircftly d o w n .  
T he louer m uft n o t fw ay to th ’onc or th’othcr fyd e. 
But cucr to his loue dircA and rightly b y d e , 
fo r  fw aying once awry hee lofeth his r e n o w n .
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Emblem 40 (pp. 78-79)
Picture: Cupid - 4  garden - 4  water - 4  jug
Motto: ‘Plantae rigatae magis crescunt.’ (‘Watered plants grow more.’)
Epigram:
Vaenius: ‘ What the quickening west wind is to the tender grass, and the gentle shower of the 
moist rain, such are mutual benefits in love. From them it takes nourishment, and then it 
comes to fruit. ’
Analogues:
Paradin, Devises Héroïques, 170: 'Poco a poco.’ Picture; sentiment.
LIMC, ‘Eros' 458. Picture of Cupid with a watering jug.
Erasmus, Parabolae: 'Plants flourish on a moderate supply of water, and drown if it is 
excessive; likewise the mind profits from moderate exertions, and by immoderate is 
overwhelmed.’ (Toronto) Sentiment.
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P L A N T Æ  m Ç A T Æ  M A C;i  S C R E S C V K T .
Q ^cl tentrîs herhls gcnitahilù aura Fauonf^
T erjj aïlum irriguée lenlor imber aqiue :
Ho't tu amore fauor cfl mutuiu : hinc alimenta 
S t m i t , ad frugem  protintu ille V enit.
Loue gro'tves by fauour.
T h ç yong and tender fproutcs w cc often watrcd fee. 
A nd thereby to grow' vp and fragrantly to flow riîh ,
So fanour donne to lone kynd lone the more doth nowrilh  
W hereby the frutes o f  lone at laft enioyed bee.
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Emblem 41 (pp. 80-81)
Picture: Cupid -> Mercury - 4  caduceus - 4  hand
Motto: ‘Amor facit esse disertum.’ (‘Love makes one eloquent.’)
Epigram:
Vaenius: ‘Subtle Love gives Mercury’s golden wand to the lover; with sweet rivers of speech, 
he fashions him for manners that will please his lady. The man whom Love favors will be 
fluent and unconstrained.’
Analogues:
LIMC, s.v. ‘Mercurius’ 12, 393. Pictures of Mercury in similar poses.
LIMC, ‘Eros' 949. Picture of Cupid as Mercury, holding a caduceus.
Ovid, Metamorphoses, 2.720: ‘So did the nimble Mercury fly round the Athenian hills, 
sweeping in circles through the same spaces of air.’ (Loeb) Sentiment.
English Proverbs, L 491 : ‘Love and business teach eloquence.’ Sentiment.
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àA M O R  F A C I T  E S S E  D I S E R T  \ ' M
Mtrcurq dat Jtnor Virgam fuhtUis amanti 
j i u f t a me l o q u i j  flwmna blanda fîmuly 
Moribus atque ilium placitu^is format amicet.
Qui fauet almus Amor jjponte difa tus a  it.
Loue is author o f  eloquence.
Loue doth the loucrs toim g to eloquence difpofe. 
W ith Ivvcct concepts o f  louc his ladies cares to plcafe. 
And thereby mouc her hartc his reftlefle care to ealc. 
For loues inuentions oft great fcicncc do difclole.
Emblem 42 (pp. 82-83)
Picture: Cupid -4  Hercules -4  arts -4  teach 
Motto: ‘Amor addocet artes.’ (‘Love teaches the arts.’)
Epigram:
Vaenius; ‘Love drills us ingeniously in various arts, he makes us skillful in all things. By his 
contrivance, songs and strings sound together; and Hercules spun his mistress’ soft wool.’
Analogues:
Spenser, The Teares o f  theMuses, line 383: ‘Loue wont to be schoolmaster of my skill / And 
the deuicefull matter of my song.’ Sentiment.
Spenser, Faerie Oueene, 5.5.24: ‘Who had him seene, imagine mote thereby.. . Sentiment. 
Remarks:
See Peggy Munoz Simonds, ‘The Herculean Lover in the Emblems of Cranach and Vaenius,’ 
Acta Conventus Neo~Latini Torontonensis (Binghamton, N.Y.: Medieval and Renaissance 
Texts and Studies, 1991), pp. 697-710.
Perhaps Vaenius has in mind story of Omphale teaching Hercules to pick wool in Propertius 
3.11.17-20: ‘Omphale, the maid of Lydia, bathed in the Gygean lake, rose to such renown of 
beauty that he, who had set up his pillars in the world he had tamed to peace, with homy 
hands plucked soft tasks of wool.’ (Loeb)
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La
A M O R  A D D O C E T  A R T E S
Jngtntoflu Amor Varias nos edocet artes \ 
^ b u s  nof^ habiles omnibus ille fa c it, 
Illim inuento concordant carmina neruis : 
Mollia^ jdlctdes pen fa trahebat her^c.
Loue is the fchoolmafer o f  artes,
Cupid doth teach by note the louer well to h n g .
A s iomtyme Hercules hee learned for to fpirm e,
A ll artes aimofte that bee did fiiTt from lone beginnc^ 
Louc makes the louer apt to cucrie k) nd o f  th in g .
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Emblem 43 (pp, 84-85)
Picture: Cupid -4 hungry -4  steal-4 food -4  second Cupid -4  thirsty -4  drink -4  fountain 
Motto: ‘Facit occasio furem.’ (‘Opportunity creates the thief.’)
Epigram: Ovid, Remedia Amoris, 631 : ‘With difficulty will you be kept, when hungry, from 
the appointed feast, and springing water provokes a raging thirst.’ (Loeb)
Analogues:
Alcmto, Emblemata, 112;‘Dulcia quandoq; amara fieri.’ Sentiment.
Alciato, Emblemata, 113: ‘Fere simile ex Theocrito.’ Sentiment.
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F A C I T  O C C A S I O  F V R e M.
Ouid. N o» facile efuritns poflta retinehere menfa. 
E t multam Jaliens inçitat Vnda fitim .
Occajton caufeth theft,
T he hungrie having meat can hardly it refrayn.
T he thirRic at the w ell can il forbeare to drink ,
T h e louer with his loue tyme feruine one would th ink . 
For to cnioy her loue as litle can abftayn.
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Emblem 44 (pp. 86-87)
Picture: Cupid -> noose -> second Cupid -4 second noose -4 ensnare -4 both 
Motto: ’Dulces aniorum insidiae.’ (‘Sweet are the snares of love.’)
Epigram:
Vaenius: ‘We are taken as we play, we laugh and drink the poison, and Love mixes 
pleasantries with his chains. If you fear the snares, and if the chains alarm you, and the play 
and the struggle alarm you—then you will be free.’
Remarks:
On the terrors of love, see Edgar Wind, Pagan Mysteries in the Renaissance (Oxford: 
Univeristy Press, 1980), pp. 160-162.
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D V L C E S  A M O R V M  I N S I D I ^ .
Ludendo capimur, hih'tmus ridendo Vtmnum  ^
^ tq u e  tocos inter vincula mifcet A m or .
Si timeas laqueos  ^ <s* f  te vincula terrent, 
Terr eat lujus luSla  ^ • liber eris.
Good earnejl hapnetJy in Jporte.
T hefu btil fnarcs o f  louc in Iportc and vnaware ,
A s if  Pwere but in iefl do catchc the louer fad , 
V nw ittingly hec is loues prilner at the lad ,
Sporte not therefore w ith loue if  thow wilt Ihun his fnaie.
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Emblem 45 (pp. 88-89)
Picture: Cupid -4  bridle -4  second Cupid
Motto: Seneca, Phaedra [Hippolytus], 574: ‘Saepe obstinatis induit frenos amor.’ (‘Oft-times 
doth Love put curb on stubborn hearts.’ [Loeb])
Epigram:
Vaenius: ‘Wiry fear the boy’s yoke? Why refuse the bridle? Do you think he can be 
overcome by your resistance? You are mistaken. Contending with love you will go on 
fighting. He always lays the yoke on those who are unwilling.’
Analogues:
Cervantes, Don Quixote, part 1, chapter XLVII: ‘Having first humbled their haughty necks to 
the gentle yoke of matrimony.’ Sentiment.
Remarks:
Cp. emblem 14 (pp. 26-27), 'Pedentim.’
MScnec. S Æ P E  O B S T I N A T I S  I N D V I T F R E N O S A M O R
Q ^ d  metuis puerile iugum J quid frena recufas f 
Tene reftïlendo Vmcere pnjje ptitas ?
Fallerû -yimmtti obluBans pugnabis jim o r i. 
hujcere imiitis nam fo le t  ille iugum .
Loue par force.
Cupid doth oft conftràyn thofê o f  contrarie w ill.
T o  bring them vnto loue that to no loue w j I bend ,
By brydling hee them tames and makes them condelcend 
Gainfl thole o f  greateft force, hee lets his force and I k ill.
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Emblem 46 (pp. 90-91)
Picture: Cupid - 4  turtle - 4  bow - 4  exhort - 4  speed
Motto: Ovid, Ars Amataria, 2.229: ‘Amor odit inertes.’ (‘Love hates the sluggish.’ [Loeb]) 
Epigram:
Vaenius: ‘Behold: the tortoise is chased by enraged Love; with too slow a foot it crawls on 
the ground. Love is busy, and does not put off anything until tomorrow. For sure, in love, 
delay grown great more often harms.’
Plautus, Poenulus, 504: ‘Tardo amico nihil est quicquam inaequius.’ (‘There’s nothing more 
annoying than a slow-footed friend.’ [Loeb])
Vaenius has rendered it: ‘Tardo amante nihil est iniquius.’
90
plaur.
A M O R O D I T
M X
I N E R T E S -
jijjùce  ^ah irato teftudo fugatur Amore\
QwiFlantt mmiù?n qux peJe reptat humi, 
Jmptgcr tj l  jim oT res ?ton in crajl'ma differt. 
'Picmpc in Am o re  noçet ftfpius alta mora,
T a r  do amante n thll eji iniqutM,
The florto louer Jpeeds not.
T he tones by the which is f^niR cd Ooth,
Cupid doth from him beat for flothfullncs hec hatc?^ 
O n watchfiill fpeedyncs hcc diligently w aitcs.
T o  vie delay in loue the louer miiR bee loth .
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Emblem 4 7 (pp, 92-93)
Picture: Cupid quiver raft ->  bow —> oar ->  sail
Motto: ‘Via nulla est invia amori.’ (‘No way is impassable to love.’)
Cp. Ovid, Metamorphoses, 14.113: ‘Invia virtuti nulla est via.’ (‘There is no way denied to 
virtue.’ [Loeb])
Epigram:
Vaenius: ‘What dark ways does Love not attempt to break through? He spurns the blind 
dangers of the faithless sea. The quiver is a raft for hi.n, for him his light bow is an oar; that 
he may obtain the port. Love ventures all and everything.’
Analogues:
Scève, Délie, emblem 94: ‘Sa Trousse print, et en fustee l’arma.’ Sentiment.
De Magny, Les Souspirs, sonnet LIV: 'J ’avoy fait de mes pleurs un fleuve spacieux.’ 
Sentiment.
Vergil, Aeneid, 3.383: ‘a long trackless track with long land-reaches sunders widely.’ (Loeb). 
Sentiment.
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V I A  N V L L A  E S T  I N V I A  A M O  R I ;
Q[^ non tentec Amor perrumpere opaca Viarum  ^
Qjd tnpdt Jpernit c^ eca pertcU marts ? • 
fPro rate cut pharcrra eJi  ^ pro remo tui Icttis arcus 
y't portunt ohtineat, quidltbet auJec Amor .
Lout fyndeth meanef.
Behold how  Cupid heer to erode the lea doth pvoouCj 
H is quiuer is his hotc , his bow  bee makes his ore.
H is w ingcs ferue for his fayles ,and lo loue euermore 
^eaues nothing to bee donne to come vnto his loue.
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Emblem 48 (pp, 94-95)
Picture: Cupid empty ->  chairs rows walk
Motto: Ovid, Ars Amatoria, 3,436: ‘Errat, et in nulla sede moratur amor.’ (‘Their fancy 
wanders, and has no fixed abode.’ [Loeb])
Epigram:
Vaenius: ‘The lover twists sharply and restlessly in his spirit; in every place he bums and by 
no means remains in the same place.’
Plautus, Mercator, 588: ‘Oh, I’m miserable! I can’t be comfortable anywhere! If I’m at 
home, my thoughts are out; and if I’m out, my thoughts are at home! Such flames of love as 
my heart and breast are in!’ (Loeb)
Remarks:
See Vergil, Aeneid, 4.77 for Dido famously remaining in the banquet hall after all have 
departed, as a result of her newfound love for Aeneas.
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Quid.
Plaut.
E R R A T ,  E T I N N V L L A  S E D E  M O R A T V R A M O R ,
jic tr  Cr irrequittus amans animo omnia Vtrfat, 
j(rd e t , baud )flli4 permanet ille loos.
Sumne ego mifer ^ qui nufquam benè qneo quiefcere.
Si domi fum , forU ejl animus : Ji for is fum^animns do mi ejî ; 
Ita mihi in peElore at que in corde façit Amor incendium .
Loue hath no refi.
I.oue cannot bee in red in aniç feat or place, 
Hee ncuer takes repofc but daylie doth dcuyfe. 
By plcafmg to obtayn grace in his miftris eyes, 
"VVhich neuci watchful] louc omitts in anie cafcr
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Emblem 49 (pp, 96-97)
Picture: Cupid —> fire —> bellows ->  fan
Motto: Vergil, Aeneid, 4.2: ‘Vulnus alit venis et caeco carpitur igni.’ (‘[Dido] feeds the 
wound with her life-blood, and is wasted with fire unseen.’ [Loeb])
Epigram:
Vaenius: ‘Heat consumes the vitals as in covered jars: thus blind love consumes my flesh.’ 
Analogues:
Heinsius, Emblemaîa Amatoria, 2: ‘An dedans je me consume.’ Sentiment.
Scève, Délie, emblem 36: ‘Dedens ie me consume.’ Picture; sentiment.
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NVîrg. V V L X V S  A L I T  V E N I S , E T  C Æ C O  C A R P I T V R I C N E .
Exta 'vclut chupi femor confumlt in ollis:
Sic rr.ca coujumtt Vtfccra cjtcm Amor,
Loue inToardly confumetb :
T he licor in a pot thogh cloLd away it Ayes, 
C onfum ing through the fyre that is w ithout it plac’d. 
So doth the louers harte w ith in  him wear and w a flc . 
By thole bright radiant beamcs o f  his faire miftris cycs<
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Emblem 50 (pp. 98-99)
Picture: Cupid —> tortoise -> hare -> race 
Motto: Testma lentef (‘Make haste slowly.’)
Epigram:
Vaenius: ‘Let the tortoise be an example of perseverance to you: he always wins against the 
inconstant hare, by dint of keeping going. Always the lover loves, and the beloved will be at 
last possessed; whoever does not love constantly does not love well.’
Analogues:
Typotius, Symbola Divina & Humana, 3.41 : ‘Festina lente.’ Motto; sentiment; picture. 
Typotius, Symbola Divina & Humana, 1.16; ‘Festina lente.’ Motto.
Erasmus, Tddgfa, 2.1.1: ‘Festina lente.’ Motto.
Seutonius, De Vita Caesarem, 2.25.4: ‘More haste, less speed.’ (Loeb) Motto.
Euripides, Phoenissae, 599: ‘Better than the reckless is the prudent captain.’ (Loeb) Motto. 
Alciato, Emblemata, 20: ‘Maturandum.’ Sentiment.
Aesop: ‘La tortue et le lièvre.’ (Budé 352.) Sentiment.
Colonna, Hypnerotoînachia, sig. d vii: ‘Patientia est omamentum custo.. . . ’ Picture; 
sentiment.
Remarks:
See Wind, Pagan Mysteries, pp 98-99 for more on festina lente.
Erasmus tells us that the maxim was the favorite of the emperor Augustus and that Aldus 
adopted the anchor and dolphin emblem as his own trademark after a coin dated 80 AD from 
the reign of Titus. For the coin, see Robertson, Roman Imperial Coins in the Hunter Coin 
Cabinet, page 256, coins number 12-14, and plate 44 in the same. Ironically, Erasmus uses 
the tortoise and the hare to the opposite effect of the familiar fable from Aesop in Adagia 
1.8.84: ‘Ere that, the tortoise shall outrun the hare, is used of something grossly improbable. 
The tortoise is the slowest thing that moves.’ (Toronto)
See George Wither, Britain's Remembrancer, Page 72, Illustration 10:
‘Our Elders, when their meaning was to shew / A native-speedinesse (in Emblem wise) / The 
picture of a Dolphin-Fish they drew; / Which, through the waters, with great swiftnesse flies 
/ An Anchor, they did figure, to declare / Hope, stayednesse, or a grave-deliberation: / And 
therefore when those two, united are, / It giveth us a two-fold Intimation.’ Sentiment.
9 8
X %
f e s t i n a  l e n t e .
Exem ple ajîidui tihi f î t  tcpludo lahorls ,
leporem v ic it, fem per eundo  ^ vagtim. 
Semper amans am a t, o* tandem potietur amata : 
T^on benè amat  ^ qutfquU non amat a f  iduè.
^er/euerançe itptnneth,
*rhc hare and rorrcs layd a w’ager o f  thcir ^ced ,
V 'ho ürl\ o f  both Ihould com c vnto a place they m ent, 
T he hare ran oft & rcfted , the tortes alwayes w ent. 
T he torccs wan , and lo the louer muft proceed.
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Emblem 51 (pp. 100-101)
Picture: Cupid hare ground palm -> bow
Motto: Seneca, Medea, 416: ‘Amor timere neminem verus potest.’ (‘True love can fear no 
man.’ [Loeb])
Epigram:
Vaenius: ‘Defiant Love treads fear underfoot. The spirited lover does not fear hardship, his 
boldness is a sure witness of his love. Fear always proves base spirits.’
Remarks:
Cp. emblem 11 (pp.20-21), with Apollo and Python.
The palm is associated with victory; Vaenius is clearly indicating that love (Cupid holding 
the palm) conquers fear (as denoted by the hare).
1 0 0
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Scncc. A M O R  T I M E R E  N E M I N E M  V E R V S  P O T E S T .
Aà^itrfus ped'thui premh . ecce , Çupido rhwrem,
"Mon trépidât duras res animojus  ^
fu i  locuples fatis ejï auJacia teJlU amoris  . 
Dégénérés animos arguit vjque c i m o f .
Loue hath' no fear e ,
T h e hare denoting feare , loue treadeth down w ee fee, 
J“or his cowragious mynd may not thereby bee moued, 
H ee fhcwes vnto his loue how  well (hec is beloucd, 
^Dad lets his fearlefle mynd thereof the vvitncfîe hep.
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Emblem 52 (pp. 102-103)
Picture: Cupid fire ->  candle ->  moths
Motto: ‘Brevis et damnosa voluptasf (‘Brief and ruinous pleasure.’)
Epigram:
Vaenius: ‘Lights attract midges: and once approached, they kill. Thus hope is the strongest 
cause of our harm. He who credulously flutters round toward the flames of love—does he not 
have the character of the moth?’
Analogues:
Scève. Délie, emblem 31 : ‘En ma ioye douleur.’ Picture; sentiment.
Heinsius, Emblemata Amatoria, 8: ‘Cosi ben amar porto tormento.’ Picture; epigram; 
sentiment.
Junius, Emblemata, 49: ‘Amoris ingenui tormentum.’ Picture; sentiment.
Corrozet, L 'Hecatongraphie, L ii B: ‘La guerre doulce aux inexperimentez.’ Picture.
Camerarius, Symbolorum & Emblematum, 3.97: ‘Brevis et damnosa voluntas.’ Picture; 
sentiment.
Petrarch, canzone ‘Ben mi credea.' Sentiment.
Petronius, Poems, 101.1: ‘Foeda est in coitu et brevis voluptas et taedet Veneris statim 
peractae.’ (‘The pleasure and the act of love is gross and brief, and love once consummated 
brings loathing after it.’ [Loeb])
Jonson, Poems, 88: ‘Fragmentum Petron. Arbitr., The Same Translated.’ Sentiment.
Donne, ‘The Canonization’: ‘Call her one, me another fly, / We’re tapers too, and at our own 
cost die.’ Sentiment.
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B R E V I S  E T  D A M N O S A  V O L V P T A S .
Lumirta dtUSîant adkts ^perimuntj, peclta -, 
nohîs Jpes eîî optima caujja malt.
2 ^  circumuolitat deçeptus Amoris ad ignés^  
l>lwnquid naturcen papiltonii habeii
For one pleafure a tho'tofand pay nés,
E ucn  as the moth w it h  ioy about the candle Ayes, 
But by the Aame is burnt i f  hec therein do light.
So at the fyrc o f  loue the louei* takes delight.
But buycs his pleafure deer w h e n  in the Same hee dyes.
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Emblem 53 (pp. 104-105)
Picture: Cupid torch ->  door ->  youth reject
Motto: Seneca, Ad Ltd Hum Epistulae Morales, 116.3: ‘Amor excluditur facilius quam 
expellitur.’ (It is more easy to forestall [love] than to forgo it.’ [Loeb])
Epigram:
Ovid, Remedia Amoris, 91 : ‘Resist beginnings; too late is the medicine prepared, when the 
disease has gained strength by long delay,’ (Loeb)
Seneca, Phaedra, 133: ‘Whoever at the outset has resisted and routed love.’ (Loeb)
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Scncc. A M O R  F A C I L I V S E X C L V D 1 T  V R , Q V  A M E X P E L L I T V R.
Trincipys ohfla  ^ fera medicina paratur ^
Cùm maU per longas inualuère moras.
Senec. Qtâfquis in primo objlitit Depulitq  ^ Amorem ytutM ac Viclor f u i t ,
Loue U refjîed at f r j î  or neuer.
'Whofb w i l l  Ihun to loue and hue at frcedomcs rare, 
M uft Ihut loue out o f  dores m anie manner w ife .
For i f  hcc once get in then canft th o w  not dcuilc.
T o  get him to be gon bccaufe it is to late.
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Emblem 54 (pp. 106-107)
Picture: Cupid Fortune k il l ->  Medusa (envy)
Motto: Vergil, Aeneid, 10.284:‘Audaces fortuna iuvat.’ (‘Fortune aids the daring.’ [Loeb]) 
Epigram:
Vaenius: ‘Chance is succored by Love expelling Envy; a happy lot befalls the bold.’
Propertius, 2.10.5: ‘Should strength fail me, yet my daring at least shall win me fame: in 
mighty enterprises enough even to have willed success.’ (Loeb)
Ovid, Ars Amatoria, 1.608: ‘Audentem Lorsque Venusque iuvat.’ (Chance and Venus help 
the brave.’ [Loeb])
Vaenius renders it: ‘Audendum est fortes adiuvat ipsa Venus.’ (‘Dare ail: Venus herself helps 
the brave.’)
Analogues:
Erasmus,/it/r/g/d, 1.2.45: ‘Fortes fortuna adjuvat.' Motto.
Cicero, Tusculanarum Disputatiomim, 2.4.11: ‘For it is not only true that “fortune helps the 
brave,” as the old proverb says, but philosophic thought does so in a far higher degree.’ 
(Loeb) Sentiment.
Ovid, Fastii, 2.782: ‘God and fortune help the daring.’ (Loeb) Sentiment.
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wo  2
Vi*rg. A V D A C L S
Propcrt.
Ouid.
F O K T  V N  A
inutJtam fors auxdi.ttur Amori: 
AnSeuti rerum nam aica faujla cad it, 
QjFd fi deficiant Vires , aud^ ia certe
JL:us cric , in magnis c? Voluiffe f a t  cjl. 
Audendum ejl fortes adtunn ipfa Venus,
I V V A T .
Fortune aydcth the audatious.
Fortune the louer aydes in combat hec is in ,
V h c n  valiantly he fights with cmiy and w ith ihame , 
And ihewes hcc not dci'erues a coward louers name , 
Faint louers merit not faire ladie^ for to winne.
07
Emblem 55 (pp. 108-109)
Picture: Cupid waves ship storm -> sea 
Motto: ‘Finis coronat opus.’ (‘The end crowns the work.’)
Epigram:
Vaenius; ‘If the storm-tossed ship does not reach its desired haven, think the voyage lost. 
Love that lasts is pointless unless it triumph in the end; he begins the task well who ends the 
task well.’
Analogues:
Alciati, Emblemata, 43: 'Spes proxima.’ Picture.
Erasmus, Parabolae: ‘As the storm that does not allow one to put into harbor is more 
dangerous than that which forbids one to set sail, even so those tempests of the mind are more 
severe which allow a man no rest once his reason is in turmoil, but bear him away headlong 
into stormy seas.’ (Toronto) Sentiment.
Petrarch. Rime, 323: ’Standoni un giorno . . . .' Sentiment.
Spenser, Theatre for Worldlings, 2: 'After at sea a tall ship dyd appere. . . .’ Sentiment.
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O ;
F I N I S  C O R O N A T  O P V S .
IZ't ratîs optatum )^anjs iaSlata procellis 
Obtineat portum  , turn pertjfe  pu ta .
Futllis cjî dïuturuîis amor ni m fine triwnphet-.^ 
2<lam benè ccepit opus j qui benè finie opus.
W here the end is good all Is good.
The  (hip toftc by the waues doth to nopuipofe (ade, 
VnlelTc the porte ihce gayn whereto her cours doth tend. 
R ight (b th’cucnt o f  louc appcereth in the end.
For lo(le it is to louc and ncuer to prcuaile.
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Emblem 56 (ppJlO-111)
Picture: Cupid hand ->  wings
Motto: VIqmXms, Bacchides, 131'. ‘Celerem oportet esse amatoris manum.’ (‘A lover’s hand 
ought to be swift.’ [Loeb])
Epigram:
Vaenius: ‘The mistress that chance and fortune give you without as king—do not refuse her, 
but take the gift in hand swiftly.’
Analogues:
Alciati, Emblemata, 121: ‘Paupertatem summis ingenijs obesse, ne prouehantur.’ Picture. 
Junius, Emblemata, 32: ‘Celeritatem mora, & haec illam vicissim temperet.’ Picture. 
Colonna, Hypnerotomachia. sig. h vii. Picture.
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P h u t. C E L  E R E M  O P O R T E T  E S S E  A M A T O  R IS M A N  V;M,
Qj am tibi fors vltro , aut orcaflo donat amkam,
“K l f c r u a s   ^ cileri Jed cape dona maun.
Sold and rcdle :
A  fwift and redie hand bclongeth to a loucr,
T o  cake hold where hee fees aduantage to bee (ought. 
T hat no occafion chance to flip away vncaught, 
Becaufe i f  hec it lo(e ,hce can it not rccoucr.
I l l
Emblem 57 (pp, 112-113)
Picture: Cupid ->  young maiden embrace —> dark
Motto: Ovid, Tristia, 2.440: ‘Non potuit Veneris fiirta tacere suae.’ (He could not keep silent 
about his own adventures in love.’ [Loeb])
Vaenius renders it differently: ‘Celari vult sua furta Venus.’ (‘Venus wishes her own thefts to 
be hidden.’)
Epigram:
Tibullus, 1.2.25: ‘Lo, I in my wanderings in distress through all the city in the dark [meet 
with no harm. The goddess shields me].’ (Loeb)
1 1 2
Ouli .  C E L A R I V V  L r  S V A F V R T A V E N V S
TibuII. En  ^ego cuni tenchrU Cota Vagor anxim  "i^ rhc,
SeLitruffï m Umhris m t fa c it  e fc  Venus.
Loue lyketh darknes.
T o  vfc loue m the light that Cupid lyketh n o t , 
But in lome fccrec p lace , or where no light is le ft . 
T hat there vnleen hee may com itt dame venus theft. 
As if  bread lauor’d bell that were byitcalm g g o t.
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Emblem 58 (pp. 114-115)
Picture: Cupid ->  wings ->  donkey
Motto: ‘Amor addit inertibus alas.’ ('Love gives wings to the slow,’)
Epigram:
Vaenius: ‘No one is by nature so dim-witted an ass, as to whom Love cannot give courage 
and spirit. He fixes the wings of Pegasus to the Arcadian beast: he turns dull Mopsus into a 
suitor polished by art.’
Analogues:
La Perrière, Le Theatre, 62: ‘Amour apprend les Asnes à dancer.’ Picture.
Vergil, Eclogues, 8: ‘Pedibus timor addidet alas.’ Sentiment.
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P 2
A M O n  A D D I T  I N  E R T I B V s A L A S .
2'Zemo aâeo cft JIupU^ ,na:ura  ^ mnitts afdlus,
Qui çor C? ingtnium haud indere pofjtt Amor, 
Œ^ cgafeas picori Arcadice ille açiommodat Mas:
Mopjum habetem in bîandum format (jr arte procum
Loue altreth nature.
Thear’s not fb dul an a (le but Cupid bath the power. 
T hrough louc to w het his w itte s , and mend his doltifh mynd. 
T he flow  hcc maketh q u ick , hee often altrcth kynd ,
H ee giucth manie gifts , but mixeth (weet with lowrc .
15
Emblem 59 (pp.116-117)
Picture: Cupid ->  winds push ->  oak
Motto: Vergil, Aeneid, 10.872: ‘Fortier est agitatus amor.’ (‘Love roused is the stronger.' 
[The line does not appear in Loeb.])
Epigram:
Seneca, De Providentia, 4.16: ‘No tree becomes rooted and sturdy unless many a wind assails 
it. For by its very tossing, it tightens its grip and plants its roots more securely.’ (Loeb)
Analogues:
Alciati, Emblemata, 42: ‘Firmissima convelli non posse.’ Picture; sentiment.
Junius, Emblemata, 43: ‘Ad Victorem Giselinum.' Picture; sentiment.
Erasmus, Parabolae: 'As oak and some other timbers become harder and more durable if 
buried in the ground, so men who are long oppressed by bad fortune have a longer flowering­
time.’ (Toronto) Sentiment.
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>encc. F O R T I O R  E S T  A G I T A T  V" S A M O " .Non eft arbor forcis_, nid in c]uam vcncus frc.v.i.-.is incurfac : ipfa enim vcxacione conftrinj.c’Ji- CCS ccrnus hgit.
Strengthened h y trauaile,
E u’n as the {lately oke whom e forcefull wyndes do mouc. 
D oth  fallen mors his root the more the temped h lo .v j , , 
Againfl difadres loue in hrnines greater grow es ,
And makes each adiiers chance a witnes o f  his loue.
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Emblem 60 (ppJ18-119)
Picture: Cupid -> butterchurn -4- second Cupid -> food 
Motto: ‘Concrescit amor motuf (‘Love grows with motion.’)
Epigram:
Plutarch, Coniugalia Praecepta, 34: ‘As the mixing of liquids, according to what men of 
science say, extends throughout their entire content, so also in the case of married people, 
there ought to be a mutual amalgamation of their bodies, property, friends and relations.’ 
(Loeb)
Analogues:
Scève, Délie, emblem 47: 'Plus l’amollis plus l’endurcis.’ Picture.
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P U ita rch .
C O N C R E S C I T  A M O R  M O T V .
QuemadmodLim lac coagulo concrcfcic ; dc 
amanrcs v n u m  dune Amorc,
lAoutng mahfth 'pnttmg.
T he milk becing moucd Ib i^  his nature focmcs to Icaue, 
And in another kynd is vnto T nion b'roght ^
Right lo two louers myndes may not in one bee w roght, 
Betore the louer firft repuUcs do rcceaue.
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Emblem 61 (pp. 120-121)
Picture: Cupid -» sick -» bed -> refuse aid -> young woman 
Motto: ‘luvat indulgere dolori.’ (Tt helps to indulge in grief.’)
Epigram:
’V'aenius: ‘See there! The ailing lover turns away the healing power, and refuses the 
Podaleirian draughts which reason offers.’
Propertius, 2.1.57: ‘Medicine cures all the anguish of mankind; love alone loves no physician 
of its ill.’ (Loeb)
Analogues:
La Perrière, Le Theatre, 50: ‘Qui donne uin à un febricitant.’ Picture.
1 2 0
Propcrt.
I V A T  I N D V L C E I? E D C' 7. (, ^ y .
En^ w^ccHcam aucrpitur apcni, r.v , To : JJicmit
Tocula ratio ^
Orr.ncs humanoi J'lrict h 'd'r.i-ui éolarr: ^
Solus Amor morhi non an.at arts/ncm.
Louc rcfufah help.
Loue lying liTk m bwd reiscteth phifiks Ikill ,
T h e c.iuie ot uli his grief it grieues him to rem oue,
H e : know  es loue v/oorks his g r ie f , yet will not he.nie to louc. 
N o realbri nor no herb can then recurc his ill.
121
Emblem 62 (pp. 122-123)
Picture: Cupid shot heart ->  arrow
Motto: ‘In tenebris sine te7 (‘In darkness without you.’)
Epigram:
Vaenius: ‘When I do not see you, my light, the lilies seem black, and the bright stars of the 
sky do not shine. Believe it; for me the golden ring of the sun is pale: the bitterness of gall is 
in the very honey.’
Analogues:
Shakespeare, Sonnet 73: ‘That time of year thou mayst in me behold .. . .’ Sentiment.
1 2 2
I N  T E N E B R I S  S I N E  T E
Qhn te non video ^mea lux , Vel nigra, Videnfur 
L i l i a b a u d  lucent lucida /igna poli ^
Lurilui ^  folis mihi ^  crede, eftaurcua orhir. 
l^fi ctiam mtlli fellié amaror inejl.
^hfence kHlcth.
N ot to cnioy the fight o f  my faire ladies face, 
Makes nothing vnto mee to yeeld his true delight. 
T he liUie leemeth black , the Sunne to lack his light. 
Through ablen.ce o f  my loue thus altred is the calc.
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Emblem 63 (pp. 124-125)
Picture: Cupid torch youth —> arrow —> sun —> rain 
Motto: ‘Est miser omnis amans.’ (‘Every lover is wretched.’)
Epigram:
Tibullus, 2.6.18; ‘Fierce Love, oh, if this could be, I would see thine arms destroyed, the 
arrows broken and the torches quenched. Thou rackest me with anguish: thou forcest me to 
curse myself and in impious speech to vent the frenzy of my soul.’(Loeb)
124
O i
e s t  m i s e r  o m n i s  a m a n s .
T i b u l l .  j ic tr  Amor fraB o4 Vtinam tua teU fàgttteu^
Sdlicet ex/iinFîj4 ajpiciamque faces, 
jTü mifcrwn torques, tu me mthi dira precari 
Cogté y C 7  infanda mente nefanda loqui.
Loues miferte.
Loue lines in mifcrie and often doth fiiflayn.
T h e harmes o f  heat and cold , and therefore doth de!\'re. 
T hat Cupids bow  were broke and quenched were his fyrc. 
A ll louers or the mofte o f  milerie complayn.
125
Emblem 64 (pp. 126-127)
Picture: Cupid ->  reflection ->  m irror
Motto: ‘Amans secundum tempus.’ (‘A lover according to the time.’)
Epigram:
Plutarch (?): ‘Like a loose lover, the mirror picks up what comes its way.’
Vaenius: ‘As the mirror loses the reflected image when the thing before it passes on, and 
picks up another when something else soon comes along; so, believe me, inconstant Love in a 
distant land is as far from the heart as the eyes.’
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Plutarch.
A M A N S  S E C V N D V M  T E M P V S .  
Specu lum , VC Icuis amans , c[uidcuid obijcicur rccipic. 
T erd it Vt ohjeSlo Jjxadum pereunte figuras^
Atque alias alio mox V tn kn tt capit ;
Sic etiam inconflans mutatps , crédité , terris,
Quantum Oiuiis ,animo lam procul tbit ^mor.
Out o f  fg h t  out o f  tnynde.
The  glalTc doth ihcw  the face whyle thereon one doth look . 
But gon ,K  doth another in  lyke manner Ihew ,
O nce beeing turn’d away forgotten is the v ie w .
So abfence hath bin came the louer loue for lo jk .
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Emblem 65 (pp. 128-129)
Picture: Cupid —> gifts
Motto: Ovid, Ars Amatoria, 2.278; ‘Auro coiiciliatur amor.’ (‘By gold is affection gained.’ 
[Loeb])
Epigram:
Vaenius: ‘Wliy are you, love (alas), now ensnared with gifts and gold? Who while that 
ancestral simplicity prevailed used to breathe easiness and favor from pure love; now virtue 
lies prone (ah), and value has a price on it.’
Analogues:
Corrozet, L 'Hecatongraphie, G ii b: ‘Amour vaincu par argent.’ Sentiment.
Typotius, Symbola Divma & Humana, 1.17: ‘Omnia subiecta auro.’ Sentiment.
LÎMC, s.v. ‘Eros’ 461-488, Pictures of Cupid carrying plates laden with gifts.
Erasmus, Wc/crgm, 1.3.18: 'Muneribus vel dii capiuntur.’ Sentiment.
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Ouid. A V R O C O N C 1 L I A T  V R A M -T R.
fu r  Anior (beu) donis nmc iUaquearif isr aurol 
Qju dam ftmpliçitas ilia paterna fu it ,
H-v rnero amore [oies facilem ajpirare fauoreni', 
2<lwîciacet(ah) virtuS',in pretia at pretium ejl.
Loue bought and fold .
Loue iuftly may complayn , and great abulè relate.
In  fceinç louc to bec lomtymes for trealure fo ld ,
As thogn high pry fed loue were no more woorth then <rold. 
And marchants might it icU at ordinaric rate.
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Emblem 66 (pp. 130-131)
Picture: Cupid ->  horn ->  dogs stag
Motto: ‘Anteit venatio captum.’ (‘Hunting precedes capture.’)
Epigram:
Vaenius: ‘The hunter wanders through the brakes and the untrod paths, and follows the 
wandering wild beasts on the highest ridges: no idler will you be, you who love; the hunt is a 
necessity: the desired booty does not itself seek out your bosom.’
Pindar, Nemean Odes, 7.74: ‘If there was hard work, greater is the delight that follows.’ 
(Loeb)
Analogues:
LIMC, ‘Amor, Cupido’ 303a. Picture of Cupid hunting a stag.
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R 1
A N T E I T  V E N A T I O  C A P T V M .
Venator faltia  atque 'muta înjlra pererrat,
Secîaturçj Vagas per tuga fumma fe tM \
TZec ccjfator cris qui a m a s Venêre necejfe efi,
TElon petet ipfa tuum pr^ eda cupita fmum.
pijidar. Si vcro aliqua cft inter homines félicitas, ea non 
fine labore exiflit.
*The chajtng goeth before the taking.
Before the deer bee caught it firft muft hunted bee.
T he Ladie eke piirlii’d before Ihec bee obtaynd,
Payn makes the greater woorth o f  ought thats thereby gaynd. 
For nothing eafly g o t wee do eftecmed fee.
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Emblem 67 (pp. 132-133)
Picture: Cupid -»  reading letters
Motto: Cicero (?): ‘Litteris absentes videmus.’ (‘We see the absent in their letters.’) 
Epigram:
Vaenius: ‘You live in the remotest parts of a world unknown, and far from my eyes, sweet 
friend. But though you are away I imagine you here with me, if the paper is marked with 
your words for me.’
Seneca, Ad Luciliwn Epistidae Morales 40.1 : ‘If the pictures of our absent friends are 
pleasing to us, though they only refresh the memory and lighten our longing by a solace that 
is unreal and unsubstantial, how much more pleasant is a letter, which brings us real traces, 
real evidences, of an absent friend!’ (Loeb)
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Cic.
Seneca.
L I T T E R I S  a b s e n t e s  V I D E M V S .  
yiuis in extremis ignoti partihur orhiSy 
Et procul ex oculis dulcu ’arnica meis. 
te pr^tjentem, ab/entem licet, effe putahoj 
Si mihi [it Verbis chartanotatatuis.
Si imagines amantibus, ctiam abfcntium, iucunde funt,quôd 
mcmoriam renouent, A:dcfidcrium abfcntiæ falfb atcjuc inani fo- 
lario Icucnt: quanto iucundiores flint littcrx, qua: vcra amantis 
vcfligia, veras notas afFerunt,
Loues ioy is reuyued by letters.
w h e n  lone impatient grovves through abfcnce £c delay.
A nd with his louc to bee no remedic can fÿnd.
Loue letters com e to him &c tell his louers m ynd,
V hereby his ioy is kept from dying and decay.
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Emblem 68 (pp. 134-135)
Picture: Cupid ->  tinder (sticks) ->  flame
Motto: ‘Flammescit uterque.’ (‘Both become enflamed.’)
Epigram:
Lucretius, De Rerum Natura, 5.1098: ‘Fire is pressed out by the great force of the friction; at 
times the burning glare of flame flashes out while branches and trunks are rubbed together.’ 
(Loeb)
Analogues:
Paradin, Devises Héroïques, 47: ‘Flammescit uterque.’ Picture; sentiment.
134
F L A M M E S C I T  V T E I i a V E .
Lucrct . E x p r lm itu r  Validis extrîtus Vtrthus ignls- 
E t  micat interdum fUmmê't ftru idus ardor, 
Alutua dum inter f e  rx*h* ftirpefquç teruntur .
Loue enkindle t h loue.
A  kynd. o f  - w ood  thcrç fs ,  that rubhiW w ith thcfame, 
D o th  firft endrcafc in heat "and laftly corne on fÿrc.
So do tw o louer: eyes cncrcafe their hot defy re,
V h c n  loues augmented force doth both their hartes enfiamc,
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Emblem 69 (pp. 136-137)
Picture: Cupid -4  blow  -4- candle
Motto: ‘Agitata revivo.’ (‘Aroused I revive.’)
Epigram:
Ovid, Remedia Amoris, 731 : ‘Just as a cinder nearly spent will live, if you touch it with 
sulphur, and from a small become a mighty fire, so, save you shun whate’er may renew your 
passion, tire flame that was lately naught will glow once more.’ (Loeb)
Anatogues:
Erasmus, Parabolae: ‘Fire kindles easily in straw and hare’s fur, but soon goes out again 
unless you give it further fuel. Such are the quarrels of lovers or the newly married, provided 
no one interferes.’ (Toronto) Sentiment.
136
a g i t a t a  r e v i v o .
Quid. V t p^nè exftinUum ctnerem f t  fulphure tangas, 
Viuet y <jr ex minimo maximus ignis erit:  
S icn iftyitaris ,quidquid reuocabit amorem, 
Flamma redarde/cet, qu^ ?nodo tjulla f u i t .
Loft loues fteedie recouerie.
T he candle thats b low n out ,  may bee blow n in agayn. 
I f  ftraight-waycs it bee donne , whyle fy-re doth yet endure. 
So loue by chance put o u t, loue may perchance recure,
But it muft bee in ty m e, els blow ing is in vayn.
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Emblem 70 (pp. 138-139)
Picture: Cupid -»  fire  - 4  catch-4 tongs
Motto: ‘Quis enim securus amavit.’ (Who indeed has loved free from care.’)
Vaenius has attributed this line to Tibullus, but op. Ovid, Heroides, 19.109: ‘Quis enim 
securus amavit.’ (‘For who that loved was ever free from care?’ [Loeb])
Epigram:
Unlocated, but cp. Plutarch, Coniugalia Praecepta, 4: ‘Just as the fire catches readily in 
chaff, fiber, and hares’ fur, but goes out rather quickly, unless it gets hold of some other thing 
that can retain it and feed it, so the keen love between newly married people that blazes up 
fiercely as a result of physical attractiveness must not be regarded as enduring or constant, 
unless, by being centered about character and by gaining a hold upon the rational faculties, it 
attains a state of vitality.’ (Loeb)
Analogues:
Erasmus, Parabolae: ‘A flame can neither be repressed nor remain still; likewise the soul is 
carried by some inborn force towards honorable things.’ (Toronto) Sentiment.
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T. - I » : .  CL V r s E K I M A M  A V I T.
riut.-.rcli. Y j. f ljrnm a ncc p rcm i p o t c f t ,  nec<^uicfcerc : fie Jciiis 
Ticquc inc^uicrus fem p cr  am a n tis  c i l  a n im u s .
Louc lacketh quietnes.
The flickering flame o f  fyre. may not bee holtlen faft. 
But too and fro it fleets &c newer can bee ftayd.
So doth the louers mvnd through loues diftraction ftrayd. 
A s both in wilK and w il relolued not to laft.
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Emblem 71 (pp. 140-141)
Picture: Cupid -»  Venus ->  Jove ->  oath -4  altar -4  bible
Motto: ‘Amoris ius iurandum poenam non habet.’ (‘The oath of love carries no punishment 
with it.’)
Attributed to Callimachus, but cp. Publilius Syrus 37: ‘Amantis ius iurandum poenam non 
habet.’ (‘A lover’s oath involves no penalty.’ [Loeb])
Epigram:
Tibullus, 3.6.50: ‘There will be no truth in her words. Jupiter laughs at the false oaths of 
lovers, and bids the winds carry them off without fulfillment.’ (Loeb)
Tibullus, 1.4.23: ‘Great thanks to Jove! The Sire himself has decreed no oath should stand 
that love has taken in the folly of desire.’ (Loeb)
Analogues:
LIMC, ‘Aphrodite’ 526. Picture of Venus in a similar pose.
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Caüimach.
TlbuII.
S J
A M O  R IS  I V S I V R A N ’ D V^ M ? QE N ,m  x  j  < H 
ISlulla fides in tr it : periurla ri.lcc amantwn 
luppiter y c r  veticl^ irnta f a r t  iu ba.
Cr:ttta magna lout : pater ipfc VaLrc
lumjfet cupide quidquid ineptu  ^ Amor.
. y .
'Louc cxcufed from periuric.
T he louer freeciomc harh ro take a loiters cth ,
^ h ith  i f  It prone y ntrue hee is to bee excujcii.
For venus doth c!i;pencc in loiters oches abuiecl"
A nd loue no fault comitcs in fwearmg more then troth.
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Emblem 72 (pp, 142-143)
Picture: Cupid —> storm —> sea
Motto: ‘Post nubila phoebus/ (‘Phoebus after the clouds.’)
Epigram:
Vaenius: ‘After the North Wind, Zephyr arises; after the clouds, Phoebus arises. When 
winter ceases to rage, then the waters lie flat. The lover does not rest before the furious 
hurricane of treachery slacks off, and the terrible whirlwind of Fortune.’
Analogues:
Spenser, Faerie Oueene, 3.4.8: ‘Huge sea of sorrow and tempestuous griefe.. . .’ Sentiment. 
Petrarch, Rime, 189: ‘Passa la nave mia.' Sentiment.
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P O S T  N V B I L A  ^ H O e  B V S.
!?0j7 Boream Zcphyrus  ^ poU nuhlla
Qitm defauit hlems , ttmi aequora Jirata talent,
2^on prim , inuidU qtwn ceffct fam  procelU 
Fortun^^ atrex turbo , quie/cet amans.
A fttr  a tempefl a calme.
T he fca is neuer ftlU but w hen the' wynd ;ippenlcth, 
Riohc io the loners mynd is neuer in repole.
T ill fortunes rage bee d o n n e , & enuic force doth lo<c, 
T he caulc o f  ill rcmou’d , the ill foon after ccaierh.
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Emblem 73 (pp, 144-145)
Picture: Cupid —> second Cupid barrel torch
Motto: Ovid, Heroides, 16.238: ‘Apparet dissimulatus amor.’ (‘The love I cover up 
appears.’ [Loeb])
Epigram:
Vaenius: ‘You dissemble to no effect: for who hides flame? Light always betrays and 
discovers itself.’
Analogues:
Heinsius, Emblemata Amatoria, 7: Te ne le puis celer.’ Picture; epigram; sentiment. 
CoiTOzet, L 'Hecotongraphie, K vii b: ‘Ne cacher la vérité.’ Picture.
Matthew 5.15: ‘Nor do they light a lamp and put it under a bushel basket.’ Sentiment.
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Oui J.  A P P  A R E T  D I S S I M V L A T V S  A M O R
Dijiim ulas frusîra : quis enim ceUncrit igncm l 
Lumen ab hidklo proditur Vjqu'e Juo .
Loue 'Trill appeer.
T he fyre o f  Cupids hear can hardly hidden bee. 
Some cran nie or (onie hole can make loue bec clpyde. 
And ofcentymes the more when loners do ir h\dej  
For loue may not bee hire that noman lhall u ice !
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Emblem 74 (pp, 146-147)
Picture: Cupid -> bushel sticks -> fire wind -> blowing 
Motto: ‘Crescit spirantibus auris/ (Tt grows with favorable winds.’)
Epigram:
Vaenius: T he flame renews its strength from the breath of the North wind; if the mistress 
breathes, I too take on new strength. Therefore blow kindly on my endeavours, the full breath 
of your favour clears the sky and gives me strength.’
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T  s
C R E S C I T  S P I R A N T T B V S  A V R I S.
Sumie flamma nouai Bortct fbiramitic Vires:
Si j )o m tn d  ajpiret ^  Jwnani O' ipjc nouas.
Aspira ergo men facilts conatibtus , aLat 
Aura fcrenantis plena fauotisopcin.
Fnuour enereafeth loues foyçe.
T he fiamc doth more encrcafe by blow ing o f  the w yn d . 
So the Iweer breath or loue in kynd woords vttred lou::.i, 
Ilncreafeth loue the m ors,and makes it more o f woorth. 
Loue not by fiuour fed can no encreahng fvnd.
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Emblem 75 (pp. 148-149)
Picture: Cupid -> second Cupid sleep arrow -> heart
Motto: Publilius Syrus (?): ‘Amor diurnus nocturnusque comes.’ (‘Love is a daily and 
nightly companion.’)
Epigram:
Vaenius: ‘How trusty a friend is Love through night and day! How often Love disturbs my 
dreams! O Sleep, the universal rest, the gentlest sleep of the gods, hither, O hither bring to 
our bed your lamps.’
Analogues:
LIMC, ‘Eros’ 780 a. Picture of Cupid asleep on a rock.
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T }
P . Syr. AM  O R  D IV R » ^ 'VS N  O C T  V R N  V S CLV E C O M E S ,
Q ^im  p lu 4  TyldJes Amor e jl noFlu^ Jiuj  ^!
Q^m turhat fomnos fapè Çupido mtos î 
Somne quies rerum  ^ placidiflime fom ne Deorum^
Fluc hue ad noïiros Iwnina )scrte lares .
Loue night and day attendant
Loue alwaycs doth attend the louer day and night , 
For i f  hee Hcep or wake ftill w ith him will hcc bec. 
A w ake to him liée Ipeakes, In dreames hee doth him (e: ,  
Rcpole cnioyd o f a l l , denycth him delight.
149
Emblem 76 (pp. 150-151)
Picture: Venus eyes arrows Cupid -> lover heart
Motto: Publilius Syrus, Sententiae, 39: ‘Amor ut lacrima ab oculo oritur in pectus cadit.’ 
(‘Love, like a tear, rises in the eye and falls on the breast.’ [Loeb])
Epigram:
Vaenius: ‘There is no work for you, son of Venus, with your weapons and your bow. Look, 
our mistress bears the dart in her eyes. Perpetually she wounds with it, inflicting wound on 
wound. All, lights too lovely and my punishment.’
Analogues:
LIMC, ‘Aphrodite’ 254. Picture of Venus in a similar pose.
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P .S } t; A M 0 R , V T L A C R Y M A , R X  O C V L I S  O '
I N F E C T  v s  C A D I T .
N/7 opus ejl armis Veneris tihi nate , nec qr-M ;
ozulis telum noflra puella  .
Jugiter hoc fcrit ilia , fsteitj^ in Vulncre Viilnm, 
Ah nimiùm in penas lumtna pulchra me as!
Lookes are loues arroTPes,
My loues lookes vnto mee ,th c  force o f  loue empnrtes. 
E ach glance an arrow is , which from her eyes proceed, 
K o w  Cupid reft thy fc lf , to (hoot thow hafte no need. 
For her lookes wound my harte alwcU as do thy dartes.
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Emblem 77 (pp. 152-153)
Picture: Cupid shooting arrows —> lover —> target
Motto: ‘Pectus meum amoris scopus.’ (‘My breast is love’s target.’)
Epigram:
Vaenius; ‘Here is the mark, Cupid, shoot all your arrows to this spot, now my defenseless 
breast lies open for you to wound. The hungry vulture gives not so many wounds to Tityus as 
your darts have given to my vitals.’
Analogues:
Lyly, Euphues (Arb.) 407; ‘If the eye of man be the arrow, and beautie the white.’ Sentiment.
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Ip  E  C  T  V  S  M  E  \ '  M  A M  O  R  I S  S C  O  ?  \ '  S
c i k  f iop iis  e j l  j cunFlas hue rc r te  ^CupUo , J ag it  u s  y 
patct in Vulnus petlm  inei mc mcum .
2^on tot ieiunus f i ty o  dat 'ruinera Vnltuty 
'^uot tua vifcerihus tela dzdkrc viels.
"The louers hart is Cupids H>hyte,
Right at the louers hart is Cupids avme adreft, 
l ic e  takes it for his whyte &: neuer ihoutcs awrv.
Nor doth hee ccalTc to Ihoot , hut ihaft on lhaft le:. i\\ . 
And gloricth in the fame o f  his ow n  ihootiiu: heft.
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Emblem 78 (pp.154-155)
Picture: Cupid deer arrows ->  eating —>• herb
Motto: Ovid , Epistulae (Heroides), 5.149: ‘Amor non est medicabilis herbis.’ (Love may 
not be healed by herbs.’ [Loeb])
Vaenius renders it: ‘Nullis medicabilis herbis.’ (‘Curable by no herbs.’)
Epigram:
Vaenius: ‘The deer wounded by the poisoned steel of the hunters seeks a cure for her wound 
with dittany. Alas for me, Love is curable by no herbs and the disease cannot be expelled by 
the healing art!’
Analogues:
Heinsius, Emblemata Amatoria, 16: ‘Solatium, non auxilium.’ Picture; sentiment.
Camerarius, Symbolorum & Emblematum, 2.41: ‘Hinc dolor, inde fliga.’ Picture; sentiment.
Camerarius, Symbolorum & Emblematum, 2.69: ‘Vulnus, salus et umbra.’ Picture; sentiment.
Corrozet, L ’Hecatongraphie, E vii b: ‘Le courroux rappaise, ne restablit l ’offense.’ Picture.
Erasmus, Parabolae: ‘The stag can drive out an arrow fixed in its body by eating dittany.’ 
(Toronto) Sentiment.
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Ould. N V L L I S  / v l E D I C A B I L I S  H E R B I S .
f c n u  Vencriato "rcmntum fauc'u f a r o  
‘Dyclamno quterh Vulneris auxtltwn.
U t i  m ihi^quod nullis /ic Amor medicabilis herbis^ 
Ec nequcat medica pcllier arte malum !
N o  help f o r  the louer.
T he hert that wounded is ,  knowes how  to'f^md relief. 
And makes by d idam on the arrow out to fall.
And wuh the lelf-iarae herb hee cures his wound with.illj 
But loue no herb can iÿ'nd to cure his inward grief.
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Emblem 79 (pp,156-157)
Picture: B lind Fortune ->  blind ->  love blindfold
Motto: Ovid, Epistulae Ex Panto, 2.3.10: ‘Et cum fortuna statque caditque fides.’ (‘Loyalty 
stands or falls with fortune.’ [Loeb])
Epigram:
Vaenius selects from Cicero, De Amicitia, 54: ‘For not only is Fortune blind herself, but as a 
rule she even blinds those whom she has embraced . . .  so that they spurn their old friends and 
revel in the new.’
Analogues:
La Perrière, Le Theatre, 20: ‘Gents aueuglez, mal conduictz par Fortune, . . . .’ Picture.
LIMC, ‘Tyche’ 7. Picture of Blind Fortune.
LIMC, 'Tyche' 65. Picture of Fortune with her eyes closed, with similar costume and 
attributes.
English Proverbs, L 506: ‘Love is blind.’ Sentiment.
Remarks:
Vaenius quotes Cicero only in part and edits considerably. Cp. Cicero, De Amicitia, 54: ‘Non 
enim solum ipsa fortuna caeca est, sed eos etiam plerumque efficit caecos, quos complexa est; 
itaque efferentur fere fastidio et contumacia, nec quicquam insipiente fortunato intolerabilius 
fieri potest. Atque hoc quidem videre licet, eos, qui antea commodis fuerint moribus imperio 
potestate prosperio rebus immutari, sperni ab eis veteres amicitias, indulged no vis.’ (‘For not 
only is Fortune blind herself, but as a rule she even blinds those whom she has embraced; and 
thus they are generally transported beyond themselves by wanton pride and obstinacy—nor 
can anything in the world be more insufferable than one of Fortune’s fools. Indeed we may 
observe that men, formerly affable in their manners, become changed by military rank, by 
power, and by prosperity, spurn their old time friends and revel in the new.’ [Loeb])
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Quid.
Cic.
E T C V M F O R T V N A  STA TCL V  E C a d  i T O y  e  f i d e s .
N o n  folum ipfa fo rtuna  cxca ell: : fed etiam plcrumcjue 
cxcos cHicit quos com plexa ell; adeo vc fpernan: am.orcs 
vetcrcSjac indu lgean t nouis.
Blynd fortune hlyndeth loue,
Somtymc blynd fortune can make loue bee alfo blynd, 
A nd with her on her globe to turne 8c wheel about ,
W'hen cold preuailes to put light loues faint feruor out, 
feruent loyall loue may no fuch fortune tynde.
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Emblem 80 (pp, 158-159)
Picture: Cupid second Cupid fire in vain no tinder 
Motto: ‘Sine fomite frustra.’ (‘In vain without tinder.’)
Epigram:
Vaenius: ‘The man who desires a girl who is overly coy or lukewarm is in error; he as good 
as plays the fool who without tinder searches the fire hidden in flint. Mutual Love is truly the 
tinder of Love.’
Analogues:
Paradin, Devises Héroïques, 43: ‘Ante ferit, quam flamma micet.’ Sentiment.
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S I N E  F O M I T E  F R V S T R A .
Qid cupiens Untie nhnuim tepidiC  ^ puelU 
Frujlra t j l , ac nug<u , illius injlar , agit, 
filice abjlrufum fine fomite quitritat ignem. 
Mutuus ejl 'Tere fomes AmorU Amor .
Loues labor Jpent in Vayn.
T he fyrc is ft rook in vayn where tinder thcr» is none. 
So is the loue but loft where it cnkindlcth n o t .
For loue muft now rilh loue & keep it kyndly h o t .
N o loue can euer liue where it muft Hue alone .
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Emblem 81 (pp. 160-161)
Picture: Cupid ->  rose thorn bush
Motto: ‘Annat spina rosas, melia tegunt apes.’ (The thorn arms roses, the bees protect their 
honey/)
Epigram:
Vaenius: ‘Behold: while Love plucks the sweet rose from the rose bed, he wounds and hurts 
his limbs on the hard thorns. It is lucky the wound is slight; it afflicts lovers more. And the 
darts they suffer drip with gall a-plenty.’
Analogues:
De Montenay, Emblèmes, Ou Devises Chrestiennes, 66: ‘Ex malo bonum.’ Picture; 
sentiment.
La Perrière, Le Theatre, 30: ‘Qui ueult la rose au uerd buyBo saisir, .. . .’ Picture.
English Proverbs, R182: ‘No rose without a thorn.' Sentiment.
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X
A R M A T  S P I N A  R O S A S ,  M E L L  A T E C V N T  AP ES .
Snauem Amor (ecce) rofam dum dcUgic Vngue rofetis^
A  rigidts fpinis faucia membra doict,
Qj^J inuat ^exiguum -, plus cfl quod Ledit amantes:
OdEdî frrunt  ^ multo Jpiçula ftllc  madcnt,
No pleajure Tt>ithout payn .
In plucking o f  the role is pricking o f  the thorne. 
In the attayning Iw eet, is taking ot the lev,re,
V i ih  loy o f  loue is mixt the lharp ol m.anie a liiov.ve. 
But at the laft obtaynd, no labor is foriorne.
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Emblem 82 (pp. 162-163)
Picture: Cupid -4- entreats pitiless ->  second Cupid
Motto: Seneca, Phaedra, 1.239: ‘Precibus baud vinci potest.’ (‘By no prayers can he be 
overcome.’ [Loeb])
Epigram:
Vergil, Eclogues, 10.29: ‘Neither is cruel love sated with tears, nor the grass with the rills, 
nor bees with the clover, nor goats with leaves.’ (Loeb)
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Scncc.
Virg.
X  2
P R E C I B V S  H A V D  V I N C I  P O T E S T ,
TCec Ucrymis crudcUs Amor  ^nec gramma riuis^
7\Yc ^ythtfo Jaturantur apes n^ec fronde a^pcllte.
Loue is pictilejfe.
As Mars w ith  hum ay n blood Scfpoylcs and oucrthrowcs. 
Is not to pittie mou’d , w hen hee in rage is heated.
So Cupid by no plaints nor ceares w ill bee intreated ,
T he more that hee is prayd the leflc he pittie Ihewcs.
163
Emblem 83 (pp. 164-165)
Picture: Cupid crippled departs maid
Motto: Publilius Syrus (?): ‘Celerem habet ingressum amor, regressum tardum.’ (‘Love has 
a swift entry but a slow exit.’)
Epigram:
Plutarch (?): ‘Love once admitted does not leave readily. Though winged, he never leaves the 
soul completely free and there remains his trace in it like woods burnt out still smoking. He 
is never wholly cast out from our bones.’
16 4
* .Syr.
X
C E L E R E M H A B E T  I N C R E S S \ ‘ .M A
K. E G  R  E s s  V  M  T  A R  D V M .
û p
Plucarch. Amor ingreffus non ficilè dilccdic, quamuis al.ari’.s,  nec penicus libcram relinquic animam, rcmanccyi:J iii ca vcitigium, vcluci filua: cxufta; aiu fumancis ^ ncquc penicus ex offibus cijcitur.
SloTu in departing,
Cupid doth come in hafte, but flow awav hoc g o th ,  
A  Ipcedie caule hec fy*nds that his returns may ft ay , 
Hope makes him to belieue ther’s comlor: in delav,
F care o f  departing p a y n ,  to parte doth make him loth.
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Emblem 84 (pp. 166-167)
Picture: Cupid —> dreaming maiden
Motto: Publilius Syrus, Sententiae, 16: ‘Amans quod suspicatur vigilans somniat.’ (‘Even 
when awake, the lover has dreams of his suspicions.’ [Loeb])
Epigram:
Ovid, Epistulae Ex Panto, 2.4.7: ‘Before my eyes your image ever stands; I seem in thought 
to see your features.’ (Loeb)
Also cp. Ovid, Epistulae Ex Panto, 1.9.7: ‘His image lingers before my eyes as if he were 
present; he is gone, but love imagines him still alive.’ (Loeb)
Vergil, Eclogues, 8.109: ‘Can I trust my own eyes? Or do lovers fashion their own dreams?' 
(Loeb)
Analogues:
Milton, Sonnet 19: 'Methought I saw my late espoused saint. . . .’ Sentiment.
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P  S y r .  A M A N S ,  Q J /  O  D  S  V  S P  I  C  A  T  V  R ,  V  I C  I L  A  N  S 5 0  N I A T .
Ouii. j ln te  meos oculos pr^Jlo efl tua fcmpcr ima^o^
Ec vUeor Vukus m tntz Vtdere tuor.
Tcrcnr.  / / /  amant  ^ f ib i fom nia fingunt.
Dreames do produce ioyl
Loues fancies in the day^turne into dreames by night.  
T hen  thinkes hee that his loue before him prelent is ,
A n d  that hee doth enioy his hartcs dcfyred blilTe,
But waxing once awake hee lofcth that delight.
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Emblem 85 (pp. 168-169)
Picture: Cupid —> physician —> second Cupid i l l
Motto: ‘Amans amanti medicus.’ (‘A lover is a lover’s physician.’)
Epigram:
Ovid, Remedia Amoris, 43: ‘Learn healing from him through whom ye learnt to love: One 
hand alike will wound and succour. The same earth fosters healing herbs and noxious, 
And oft is the nettle nearest to the rose.’ (Loeb)
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A M A N S  A M A N T I  M E D I C V S.
Ouid. D i/clte  fanart  ^ per rjuem dldkislU amarCy 
Vna manus VohU Vulnus optm^ fcret \
Idcrra falutiferAS herhAS, eadetn^ noçcntes 
O ignit Vrtiça: proxim o J ttp t rofa ejl.
Lout it loues phtfltion.
By whom c the harme is wroghc the remedie is found ,
T he  cauicr o f  the fm art, is cauler o f  the calc,
ETcc cures the licknelTe beft , that caufed the diicafs.
Loue mulb the plafler lay , where loue hath made the wound.
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Emblem 86 (pp. 170-171)
Picture: Cupid -> unquenchable fire 
Motto: ‘Officit officio.’ (‘His service harms.’)
Epigram:
Vaenius: T am in turmoil, nor can the clouds extinguish the flames and the waves add new 
strength to the fire. What transformation is this? Medicines are a poison to me, and my fire 
flames tlirough many waters.’
Publilius Syrus, Sententiae, 38:
‘A lover is like a torch—blazes the more he’s moved.’ (Loeb)
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m' AC -
T  2
o F r c  I T  O F F I C I O .
Aiîîuo 71CQ fl.wvtid4 l'Otis zfc rcfîiugucrc nimbus, 
y i t  jbvnmct Vires adijcit ^nda nouas.
Ouy mctar?:orphü/îs ? m ihi f m t  medkam 'tna Virus^
Et rnca per den fas flamma fiuillat aquas.
A rrivons, ica v c  f a x ,  a g i  ran d o  ard efc ic  m a g i s .
Loues fy re  Is Vnqucncheahle.
X o  wnrcr f a k c s  loues h c . i t , bu: m akes lus :yrc ro u.im:,  
(Zupivls har; b u rn in g  h  rc , m akes warur tor to b u - u c ,
B v  eo ld n es  Ivee doth  c.mle encicalm'j; hcctes rcturuj,  
AVuere loue l^opc ot iuelp, lus harme ! \ e :  m rheiamc.-
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Emblem 8 7 (pp. 172-173)
Picture: Cupid —> shoots —> second Cupid hyacinths
Motto: Vergil, Eclogues, 2.18: ‘Alba ligustra cadunt, vaccinia nigra leguntur.’ (‘The white 
privets fall, the dark hyacinths are culled!’ [Loeb])
Epigram:
Ovid, Epistulae Sapphus, 35 {Heroides, 15.35): ‘If I am not dazzling fair, Cepheus’ 
Andromeda was fair in Perseus’ eyes, though dusky with the hue of her native land.’ (Loeb)
Y QVgi\, Eclogues, 10.39:
‘Violets, too are black, and black are hyacinths.’ (Loeb)
Analogues:
Shakespeare, Sonnet 127: ‘In the old age black was not counted fair. . . .’ Sentiment.
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VO uii.
\ Jrr
a l b a  l  I c  \* s t  r  a c  a d  V n  t  j a  c  c I x m  a
N  I O K A L £  G V .V T  V K. .
 pUcHit Cephc’u Tcyfci
jindromadc , patrla fujca colurc Jiu.
Et Violes nigr^ funt  ^ C ? Vacçinia Vgni.
'Bro'ivn herks arc fivcet o f taftc .
Cupid not alwaycs doth , Ihoot at the fayrcft whyic. 
But at the louely brown  ^ m oR e often draw es his bow. 
Good gcRuic and fvnc grace , he hath the (kill to knowA 
D eligh tin g  for to chufe, the caufc o f  his d elight.
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Emblem 88 (pp. 174-175)
Picture: Cupid ivy -> Occasion cornucopia ^  hair-pulling 
Motto: ‘Undecumque occasio promta.’ (‘Opportunity whenever ready.’)
Epigram:
Plutarch (?): ‘As the ivy everywhere finds something to cling to, so the lover adapts all 
chances to the pleasure of the beloved.’
Analogues:
Alciati, Emblemata, 205: ‘Hedera.’ Sentiment; picture.
Alciati, Emblemata, 122: ‘In occasionem.’ Sentiment; picture.
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V X D E C  V M E O C C A S I O  P 11 O M T  A.
PJur.uch. Y i  hcdcra v n d e u is  inucnic  , q u o fc al l igcc : lie am a n s  
q u .r c u m q u c  o c c u r n i n t , ad arnica: adapcac nucum .
Loue Vfcth manie meancs,
T he iuie ought can R nd hjs wecknes to lupportc^ 
So doth the louer feck his taRning hold to take,
Ot  each occalion meet , aduantage for to m ake,
Lor nought muR oucrlLp that may his good importe.
175
Emblem 89 (pp. 176-177)
Picture: Cupid balm -> second Cupid -> arrow illness
Motto: ‘Morbum nosse surationis principium/ (‘To know the disease is the beginning of the 
cure/)
Epigram:
Vaenius: ‘Healthy Love advises sick Love to know he is ill, to see his physician, to ask for 
help. The first step to good health is to know one is ill: many a lover fearing to acknowledge 
his illness has died.’
Analogues:
English Proverbs, D 358: ‘A disease known is half-cured.’
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M o  R B V  M N  O S S E , C  V R A T  I O N  I S P R 1 N  C  I P I \' >î
Santis Amor morhum no^e efgro fu ade t  Amorti 
(^o)ijulto C r  rnedtço tn tempore pofccre opem .
Morhum quippe fuum nolfc e/t pars prima falutis ^
Ouem mctucns jpertjt  jp rodere  crehcr amans.
She'îring çaufeth curing,
' rhc p.iynfull wounded w ight may boldly playn his grief, 
Ar d oocn lay his wound before his Surgions eyes, 
i o  to thy loner ihew where thy hartes dolor lyes.
T h e  knowing the diieai'e ,  is h if l  caulc o f rehcX
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Emblem 90 (pp. 178-179)
Picture: Cupid refuse aid second Cupid basket ->  hands clasped
Motto: ‘Negare iussi, pernegare non iussi.’ (‘Obliged to refuse but not obliged to go on 
refusing.’)
Epigram:
Vaenius; ‘Our difference and our modesty counsel against yielding straightaway, but it is best 
to maintain measure in all things; there is a time when she groans who played hard to get and 
laments that she was overly coy.’
Analogues:
Erasmus, 1.9.53: ‘Merx ultronea putet.’ Sentiment.
English Proverbs, S 252: ‘Proferred service stinks.’
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N E  c  A R E  I V S S I
Z i
P E R N E G A R E  N O N  I V S S I.
Qtdere non fuhîto fuadent f tx u j^  .
Std  mo ins in cunclis optimus efl habitu , 
E fl cùm diffa ïlrm fefe çrteb'iic oltm  ^
îngcmit ,  C? nimiim lent a fu ijfe do lc t.
^rojfrcd fcruke pajl the.datty 
Is 'îvtjbed Tvhen it u to late.
I oues ofFred feruice may for fa (Eon bee rcfufed , 
I f  \e ild m g  at thc-Erft vnlecmly lhall bee thoght. 
But oft reiecling it , may make it to bee (oght. 
A nd w ilht agayn to late , w ith  follic vnexciiled.
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Emblem 91 (pp. 180-181)
Picture: Cupid attacks ->  Jove
Motto: Seneca, Agamemnon, 1.259: ‘Nec regna socium ferre nec taedae sciunt.’ (‘Nor 
tlirone nor bed can brook a partnership.’ [Loeb])
Epigram:
Propertius, 2.34.18: ‘You may be lord over me, body and soul; I make you, friend, a partner 
in my wealth. Only from my bed, from my bed alone I beg you to abstain: not even Jupiter 
can I bear as a rival.’ (Loeb)
Analogues:
English Proverbs, L 495: ‘Love and lordship like no fellowship.’ Sentiment.
Remarks:
Vaenius has reversed dominion and socium in the first two lines of Propertius.
The iconography is related to part of Veronese's Pains o f  Love, but the sense is quite 
different.
See Wind, Pagan Mysteries, pp. 272-275.
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Scncc. N E C  R E G N A  S O C I V M F E R R E , X E C T
s 1 X  V X  T ,
,£ D
Prop: rc. T"f focium Vit^ y te cariions li.cluty 
TV dominuni admitto rehns a ni.c ///c.j 
LeSio te Julum , kclo te acprccor V/io : 
7^’ua/em püjjum non ego ferre low:m.
Loue endures no compagmon.
L o u e  n o n e  wirh h im admi ts  , in  ioue to h.iue a par te .  
Al l  w ere  it loue  h i m ' c l f h c e l  m.ike him to bee g o n .  
L o u e  nor  yet  Lordl inp do  endure  u paragon .
L o u e  wi l  a lone  cnioy his ladies l o v in g  h a i te .
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Emblem 92 (pp, 182-183)
Picture: Cupid m irror ->  Fortune
Motto: Publilius Syrus (?); ‘Detegit amorem fortuna.’ (‘Fortune exposes love.’) 
Epigram:
Euripides (?): ‘As a mirror shows a girl her face, so does Fortune expose love.’
1 8 2
mPSvT.  D E T E G I T A M O R E M  F O R T V X A
Vc fpcculum puella: facicm arguic 
fie amancem forcuna.
Fortune û loues tooking-glas.
E u’n as a pcrfccT glalEe doth rcprefent the face, 
luR as it is in deed , not flattring it at all.
So fortune telleth by aduancemcnt or by falJ, 
T h ’euent that lhall fuccecd , in loues luck-tryed calc.
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Emblem 93 (pp. 184-185)
Picture: Cupid ->tied ^  stake -> maiden stokes -> fire
Motto: ‘Amor, qui desinere potest, numquam verus fuit.’ (‘Love that can cease was never 
true.’)
Epigram:
Seneca (?): ‘Even if fastened to a cross, if consumed by flame, he goes on loving who is truly 
a lover.’
Analogues:
Alciato, Emblemata, 111: ‘Amor virtutis, alium Cupidinem superans.’ Picture; sentiment. 
Corrozet, L ’Hecatongraphie, C vi b: ‘La cruaulté d’amour.’ Picture.
LIMC, ‘Amor, Cupido’ 69, 80. Pictures of Cupid at the stake.
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A z
bcncc.
A M O R , Q_V I D E S I N E R E  P O T  E S T  , N \ A M
V E R . V S  F V I T .
Si cruci aff:q;atur , fi igni com burn tu r , fVmrc:aamac qui vere amans cit.
Loue in enduring death.
I f  loucs bcloucd ihould , .ill moi’u ll hatred ih c w ,  
Gaiiilh him by Iwoord 8c fyrc, by torment 8c by death, 
\ c c  confiant hee rcm aynes, whylc hee hath anie breath. 
True loiic m death it ielF, none can vnconflant know.
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Emblem 94 (pp. 186-187)
Picture: Cupid ->  second Cupid embrace ->  (hares?)
Motto: Seneca (?): ‘Quo quis magis amat, hoc magis timet.’ (‘The more one loves, the more 
one fears.’)
Epigram:
Vaenius: ‘At no time does fear not touch the soul of the lover, and the fool often trembles in 
foolish fear. The more love grows, the more suspicion grows: love is something full of 
fearful cares.’
Analogues:
Bocchi, Symbolicarum Quaestionum, 6: ‘Magno ex amore saepe magnus est timor.’ 
Sentiment.
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Scncc. Q\" O CfV IS M A G I S  A M A T ,  H O C  M A G I S  T I M E T .  
non amrnuni formldo tan f i t  amantU,
Et flultus f u l to  jitpe thnore trernit .
Oiw pli'.s crefcit _/mor  ^ plus hoc fuJpeFlio crcfcet, 
eft folUciti plena timoris Amor .
T h e greater lo u t , the greater fecire.
T he greater loue doth grow , the more doth fcnrc abound , 
Since for what m ode wee louc m ode care w ee cuer take, 
T hus louc doth make our fe.irc, fie fcare our louc doth make, 
I Ice that hath fcarc o f  lo lle , is carelciTe neuer found .
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Emblem 95 (pp. 188-189)
Picture: Cupid —> d istille r ->  alembic
Motto: ‘Sunt lacrymae testes.’ (Tears are witnesses.’)
Epigram:
Vaenius: ‘Are you even now doubtful? Let my tears be a witness to my love, as liquid is 
distilled by the furnace.’
Anaiogues:
La Perrière, Le Theatre, 79: ‘Pour folle amour, les supostz de Venus,. . . . ’ Picture.
Heinsius, Emblemata Amatoria. 3: 'Mes pleurs mon feu decelent.' Picture; epigram; 
sentiment.
Scève, Delie. emblem 23: 'Mes pleurs mon feu decelent.' Picture; sentiment.
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A l 3
S V N  T  L A C R Y M Æ T  L S E S
Ecquii cihuc dJjitds ? teslis fit îacryma ^
Semper Vt oçclujo JlULit ab igue hquor.
Loues tcares are hU te f  lmonies.
Tne teares o f  loue do Parue for witncfïîng his \vo ,
His ardent louc the fy r c , the fournace is his hartc.
T he wynd that blow es i t , f ig h s ,  that rile from inward imarte. 
T he limbeks his tw o eye?, from whence his teares do flosv.
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Emblem 96 (pp. 190-191)
Picture: Cupid inverted torch arrow
Motto: ‘Quod nutrit, exstinguit.’ (‘That which nourishes, extinguishes.’)
Epigram:
Vaenius: ‘As the torch wastes with the fat that feeds it, I die from what I live by. I pine for 
her by whom I perish.’
Analogues:
Heinsius, Emblemata Amatoria, 5; ‘Qui me nourrist, m’estaind.’ Picture; epigram; sentiment.
De Montenay, Emblèmes, Ou Devises Chrestiemies, 54: ‘Quod nutrit me consummat.’ 
Picture; motto; sentiment.
Paradin. Devises Héroïques, 16: 'Nutrisco & extinguo." Motto.
Giovio, Dialogo, B vi b: 'Nutrisco et extinguo.' Motto.
Remarks:
On the inverted torch, see Wind. Pagan Mysteries, pp. 158-160.
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CL_V O D N V T  R I T , E X S T I N G VM T ,
. jid  nutritur phnutdinc tcda liquefcit,
vino  ^ hac rnorior qiam pereo /uc perco.
Loue killed by hii 0Ti>ne nouriturc.
T he rorche is by the wax maintayneci whyle it burne>j 
But turned vplydc-down it ftraight goes out dyes. 
Right fo by Cupids heat the louer lyues lykcw yie, 
iîuc thereby :s hee kild , when it contrarie turncs.
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Emblem 97 (pp. 192-193)
Picture: Cupid —> picture —> maiden
Motto: Publilius Syrus (?): ‘Amoris fructus atque proemium sola quandoque cogitatio est.’ 
(‘The fruit and reward of love exist only where there is deliberation.’)
Epigram:
Vaenius: ‘You are present to me in mind, though you are absent in body; I enjoy you, and you 
are in my mind every day. At least your image will satisfy my fast if the gods above forbid 
our bodies joining.’
Menander (?):
‘We can love each other, even if we cannot possess each other.’
Analogues:
Shakespeare, Two Gentlemen o f Verona. 4.2.116-122: 'And so suppose am I . . . /
Sentiment.
Castiglione, Poems. 123. In. 27 ff.: 'Sola tuos vultus referens Raphaelis imago.’ Sentiment.
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Bb
P.Syr. A M O R I S  F R V C T V S  A T  Q \ '  E  P  R  O E  M 1 V M  S O L A
A N D O  Q_VE C O G  I T A T I O  E S T .
M tn tt mihi es prttfen s, lick  abfts corpore , mcntc 
• T e fruor^<ts' totos te gero mcnte dies.
Me tm  ieiunum fdltem  ja tia h it imago ^
Si Superi iu)igi corpora nojira V eten t.
Mciund, jLtnarc lu^eat ^fi po tiri non Ucet,
^ou ten tm en t in çonceat.
Loues rccompcncc is o f t , but cu’n the thoghts o f louc , 
Im agining hee lees his miftns louely Face ,
And thogh Ihee ablent bee , hee thiulccs (hee is in place. 
And thus this all hee hath , rrothing at all doth proue.
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Emblem 98 (pp. 194-195)
Picture: Cupid peacock step —> tail
Motto: ‘Magni contemtor honoris.’ (‘A despiser of great honor.’)
Epigram:
Vaenius: ‘Love tramples pride underfoot, nor does he strive for empty honors; and he is 
always happy to live in lowly places.’
Propertius, 1.10.27:
‘But the more thou humblest thyself and yieldest to her love, the more oft thou shaft enjoy the 
crown of thy desires.’ (Loeb)
Analogues:
Camerarius, Symbolorwn & Emblematum. 3.20: ‘Sibimet pulcherrima merces.' Picture.
LIMC. 'Amor. Cupido' 152. Picture of two Cupids with a peacock.
Erasmus, Parabolae: ‘The peacock does not display its feathers unless you express 
admiration for them; and some people cannot believe they possess what is theirs, unless 
someone is at hand to admire.' (Toronto) Sentiment.
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£ b a
M A O N I  C O N T E  M T O R  H O N O R I S .
Qalcat Amor nec wanes çaptat honores
Gaudet Cr ah 'tcEio vimre Vhique loco.
Propcrt. quo Jls hum 'tlls magis fuhitSius amors^
Hoc magis cffeEio fétpt frmre bono .
Lone hateth pryde.
T he tails loue treadcth dow n o f  the prowd pccock brauc, 
Becaule hee hateth prydc , &: hath it in dildayn ,
Equalitie m loue hee thinkes doth lone m ayntayn.
And for to plcafe his loue w ill plcale to bee a ftaue.
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Emblem 99 (pp. 196-197)
Picture: Cupid doorway -4- inn —^ traveler
Motto: T-Iospitium verendum.’ (‘Hospitality to be feared.’)
Epigram:
Plautus, Trifiwnmus, 672: ‘It’s mighty poor business, putting up at Amor Inn.’ (Loeb)
Plautus, Trinummus, 265: ‘For the man that has fallen headlong into love comes to greater 
grief than if he cast himself off a cliff.’ (Loeb)
Remarks:
In the Latin epigram, Amore should be amorem.
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H O S P I T I V M  V E R E N D V m .
In hofpidum ad Cupid inem  d iu e r t i , infanum eft malum;
N a m  qui in Amore prarcipiuuiCj pcius pcric 
q uàm  fi faxo faliac. ^
LotiS glues cold enlretaynment.
V nw ifc is hee that w ill in that inne lodged bee, 
ncrcas loue is the hofte that miift him entertayn , 
nd there in Reed o f  w yne doth make him drink his bayn, 
rlow^ can hee penll fcape that (cekcs it not to flee.
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Emblem 100 (pp. 198-199)
Picture: Wounded Cupid —> look soldiers
Motto: Seneca, Medea, 593: ‘Frenos aut timet mortem; cupit ire in ipsos obvius enses.’ (‘He 
has no fear of death; ‘tis eager to advance even against the sword.’ [Loeb])
Vaenius has rendered it differently: ‘Hand timet mortem, cupit ire in ipsos obvius enses.’
Epigram:
Seneca, Phaedra, 613: ‘Shouldst thou bid me walk through deep-drifted snows, I would not 
shrink from faring along the cold peaks of Pindus; shouldst thou send me through fire and 
midst deadly battle ranks, I would not hesitate to offer my breast to naked swords,’ (Loeb)
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Scncc. H A V D  T I M E T  M O R T E M ,  CV P I T  I R E  I N I P S D S
O D V I V S  E K S E S .
2^0}t me per altas ire f i  iuheas fiiuer^ 
Tigeat gelatU  ingredi T ind i iugis:
T^on fi per ignes ire infefia agmina, 
QunSlis pamtua enfihus pecluy dare .
Loues endunsnce,
w h ere  cucr loue is plac’d in cither hill or dale. 
By fouth or els by north , in either cold or heat, 
E u ’n at the pulh o f  pykc or pcrilles nere lb great. 
Ko danger nor no dread againft him can preuailc.
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Emblem 101 (pp. 200-201)
Picture: Cupid —> shovel ->  p illa r —> bu ll —> hide
Motto: Claudian, De Consulatu Stilichoms, 2.106: ‘Instruit, ut nulli cupiat cessisse labori.’ 
(‘It seeks never to yield to toil.’ [Loeb])
Epigram:
Cicero (?): ‘It is not to be called a burden which you bear gladly and with pleasure.
It is only Love that is ashamed to call things difficult.’
Remarks:
The shovel and bull’s hide typically represent labor, while the pillar is a conventional 
attribute of Fortitude.
2 0 0
C e
Claudian. N V L L I C V P I A T  C E S S i S S E  L A B O  R I .
cic. Onus non cil appcllandum , quod cum Ixcicia fera:, ac voluptate.Solus Amor eft , qui nomen diftîculaciscrubcicic.
7Lo labor 'treartjome.
Loue onlie is alham’d to call his labor payn.
H o w  hcauie fo it bee , for toyling is his cafe.
As hee that hunts or haukes , his trauail doth him plcafe , 
I'ecaufc his whole content lyes in  the hope o f  gayn.
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Emblem 102 (pp. 202-203)
Picture: Cupid seashells lover arrow 
Motto: ‘Exsaturatus aerumnis.’ (‘Sated with hardships.’)
Epigram:
The first line is Ovid, Ars Amatoria, 2.519: ‘As many as the shells that are on the shore, so 
many are the pains of love.’ (Loeb)
The second line is unlocated: ‘And as many as the wood has trees, and heaven has stars.'
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C e s
E X  S A T  V R A T  V s Æ R V M X I 9
puld, Utore quot conchtt, tôt funt in amore dolor es  ^£f quot filua comas ^Jtdem Olympus hahct.
Loues infinite pay ne s.
There are not in the (ea more billowcs to bcc found 
Kor on the fàndie Ihorc more call vp code Ihellcs,
But that the griefs o f  loue thole numbers fane excelles 
w h en  aducrs fortune doth in her miihappes abound.
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Emblem 103 (pp. 204-205)
Picture: Cupid Greed ->  fight coins
Motto: ‘Amans se suaque prodigit/ (‘A lover consumes himself and his own.’)
Epigram:
Vaenius: ‘Look how the winged infant grabs Avarice’s purse: for the lover hates great wealth. 
He casts forth his gold for the mistress he serves, happy to have given his all in her service.’
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C c J
A M A N S  S E  S V A C L V E  p r o d i g i t .
En , Vt Auarttiét îoçulos cx torqu u t in/ins 
Tenniger : ingtn tts nam odit amator opes. 
prodig it ille Jkum ,dom ino quo feru ia t, auru?n, 
Ltetus in oh/equîo cunFÎ  ^ dedijfe f u o .
Loue caufeth lllercdittt.
T he wretched grcdie mynd by auarlcc oppreR,
L quc liberal! can make,how faR his purlTe bee doled ,
No locks nor Rringes can hold , but lightly they are lofcd. 
When loue hath with his darte, but prickt him in the brcR.
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Emblem 104 (pp. 206-207)
Picture: Cupid —>■ maiden —> hold hands —> walk
Motto: Theocritus, Idylls, 10.19: ‘Amori quae pulclira non sunt, pulclira videntur.’ (Wliat is 
not beautiful seems beautiful to love.’)
Idylls, 10.19, translated from the Greek: ‘Thou bidst fair to play me fault-finder. But there’s 
blind men in heaven besides Him o’ the Money-Bags, fool Cupid for one. So prithee talk not 
so big.’ (Loeb)
Epigram:
Vaenius: ‘The one-eyed girl charms fond Love (as you see), and he leads her everywhere, 
hand in hand: so every beloved seems lovely to the lover; his blind madness is void of 
judgment.’
Analogues:
Shakespeare, A Midsummer Night’s Dream, I.i.234 ff.: ‘Love looks not with the eyes, but 
with the mind. . .’
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Thcocr. A M O R I  Q J i  Æ, P V L C H R A N O N  S N T,
E A .  r V L C I I I v A  V I D t N T V K .
Lufcd puelU placet cupido (ceu cernis) Amori^
‘Duett Or banç iuncla, qua Inhet, ilk mamr.
Sic Or amiça umnts formofd Viietur amnnti  ^
ludicio Citcus na\n 'pacat {lie furor ^
Loue had neuer foul miflris.
Shce W’home louc doth affed hec holdeth to bcc faire. 
H is dccr-bcloucd foul hee not at all eRecm cth,
W hat in her is annfle , amilTc hcc ncucr deemcth ,
For louc doth all defects o f  his bclou’d repaire.
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Emblem 105 (pp. 208-209)
Picture: Cupid —> Mars sword
Motto: Horace, Epistulae, 1.1.39: ‘Nemo adeo ferus est, ut non mitescere possit.’ (‘No one 
is so savage that he cannot be tamed.’ [Loeb])
Epigram:
Vaenius: ‘Behold: the boy snatches away the drawn sword from the hands of Mars, and 
commands that the warrior submit to his chains. No one is so wild as not to learn milder 
ways, when Love throws his darts into his entrails.’
Analogues:
LIMC, ‘Mars’ 1,2. Pictures of Mars in similar poses.
Erasmus, Parabolae: ‘No animal so fierce but it is tamed by care; no mind so rustic but it is 
civilized by instruction.’ (Toronto) Sentiment.
Lucretius, De Rerum Natura, 1.30 ff : ‘For thou alone canst delight mortals with quiet peace, 
since Mars mighty in battle rules the savage works of war.’ (Loeb) Sentiment.
English Proverbs, L 521: ‘Love makes all hard hearts gentle.’ Sentiment.
208
D d
Herat.' N E M O  A D E O  F E R V S  E S T ,  Q^V I N O N
m i t e s c k k e  p o s s i t .
jErt,  firiSlum  M artis manlhus puer ertptt enfim^ 
E t J m  helîacem vinçla fubire iu h et. 
2Zemo adeo fe rn s  e j l ,  qui non mite f e r e  difcat ^
Ç im  JuA trans fh ra s  fitcula iecit Amor.
Louc pactfyeth the Ttrathfull.
Cupid the fwoord o f  Mars out o f  his hand can w rin g . 
And Ibone alwage his wrath how  furious lb hoc b cc , 
Loue can do more then ftryf , by this cited  wee lee, 
T he Rurdie and the Rout loue do:h to myldnes bring<
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Emblem 106 (pp. 210-211)
Picture: Cupid -> axe -> tree 
Motto: ‘Durate.’ (‘Endure.’)
Epigram:
Vaenius: ‘Don’t you see how constant dripping hollows out hard flints, and dripping from the 
eaves hollows out the very rocks, and how the aged oak falls to repeated strokes? Thus the 
vanquished maiden yields her hand to the persistent suitor.’
Analogues:
Ovid, Ars Amatoria 1 .475: 'What is harder than rock, what softer than water? Yet soft water 
hollows out hard rock.’ (Loeb). Sentiment.
Lucretius, De Rerum Natura. 1.313: "The fall of drippings hollows a stone.’ (Loeb)
Sentiment.
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D d £
D V R A T  E .
tLonne Pidts ^filkes Vf duros gutta perennts 
Saxaq^  Jlilhcidi ça fus ( r  rpf cauît,^  
anno fa. cadat repet it is i FI thus ilex?
Sic dahit Vrgenti viFIa puella manm.
îBj continuance.
Not With one Rioke at firR the great tree goes to grownd^ 
But it by manie Rrokes is made to fall at laR,
T he drop doth pierce the Rone by falling long and faR,
So by enduring long long foght-for loue is found.
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Emblem 107 (pp. 212-213)
Picture: Cupid ->  maiden picking ->  flowers
Motto: 'Ingens copia, ingens inopia.' (‘Great abundance, great poverty.’)
Epigram:
Plutarch (?); ‘Just as the girl in the meadow who picks some flowers and then some more 
neglects the first batch, the one who tries to love many will hold onto none.’
Analogues:
Sambucus, Emblemata. sig. M 5: ‘In delectu copia,’ Picture; sentiment.
Erasmus, Parabolae: ‘One who starts many friendships but then soon tires of them and looks 
for others, is like a girl in a meadow picking flowers one after the other, who is always 
attracted by the charm of some new one and forgets the old.’ (Toronto) Sentiment.
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D d i
I N C E N S  C O P I A ,  I N C E N S  I N O P I A .
Plutarcli. Vc puella in pratis a l ium poft  aliumflorcm carpcns 
priorc? ncgligic:f icqui plurcs amarc inftituic^nullam 
rctinec.
fhoife hretds çonfujton,
Lykc to the wench that comes where fragrant flowers growcs. 
And Rill that flower plucks w hereof flrR choifc Ihee m akes. 
But It aflbone forgets as Ihee another takes.
So doth the wauenng mynd , for n ew  choyce elder lofe.
213
Emblem 108 (pp. 214-215)
Picture: Flying Cupid arrows —>■ lover saturated -> breast
Motto: ‘Telorum silva pectus.’ (‘The heart is a forest of darts.’)
Epigram:
Propertius, 2.13.1: ‘Not with so many Persian shafts is Erythra armed as are the darts which 
Love hath planted in my breast.’ (Loeb)
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T E L O R V M  S I L V A  P E C T V S
P r o p c r t .  Tfon tot Achxmentjs armanturSufa fagitttSi 
SpkuU quot nofiro pecîore fixit yLmor.
Vfithout ccafing.
Behold a w ood  o f  lhafts in the hart-placed lyde, 
"Which Cupid there hath lliot 5c ceafeth not to (hoot. 
Each day new  dolor breeds, 5C playning doth not b o o t, 
Y et all th is ,a n d  yet m ore, will confiant loue abyde.
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Emblem 109 (pp, 216-217)
Picture: Crocodile —> tears —> eat ->  v ictim
Motto: ‘Inversus crocodilus amor.’ (‘Love is the inverse of a crocodile.’)
Epigram:
Vaenius: ‘They say the crocodile is of such a nature that it weeps when it kills men and eats 
them. But Love indeed—contrarily—laughs, when it brings lovers to their end.’
Analogues:
Camerarius, Symboloriim & Emblematum, 4.67: ‘Devorat, et plorat.’ Picture.
Corrozet, L 'Hecatongraphie, D vi b: ‘Contre les flateurs.' Picture.
Reusner. Emblemaia. 2.iii: ‘Gloria Crocodilus.' Picture.
Scève. Délie, dizain 329: ‘Amour, Cocodrille parfaict,. .. .’ Sentiment.
Giovio, Dialogo, I 3 b: ‘Crocodili lacrimae.' Picture; sentiment.
Typotius, Symbola Divina & Humana, 3.107: ‘Crocodilli lachrymae.’ Picture; sentiment. 
Remarks:
This is the only emblem in which Cupid does not appear.
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I 'S V E R s  V s
E :
C R O C O D I L V S A M O R
Tall fiatura ^rocoillm dicltur ejj'e, 
y t  lacrymans homines enecet, atjuc voret. 
'Bj} Amor inucrf^ e fed çonditionis a^mantes 
TLimlrum rtdens tile pcrirc faclt,
ThcVnkynd louer killcth Tt>lth countenance.
T he Crocodil flitds teares when ilics a man dcftroyes. 
The loner thatç vnkvnd doth lagh when Ihee dorh kill, 
line laghr-at in  diftrclTe denotes a hatefull w ill.
The laghing ferpent moftc the louing harte annoyes.
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Emblem 110 (pp, 218-219)
Picture: Cupid flames straw
Motto: ‘Quod cito fit, cito perit." (‘What happens quickly perishes quickly.’)
Epigram:
Vaenius: ‘As a fire of stubble is quickly lit, and quickly turns to ashes when the stalks run 
out; thus hasty Love disappears immediately into the wind. A fevered beginning often cools.’
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c ;
O D  C I T O  F I T ,  C I T O  P E R i T
Vt ftSito incenfa ejl Jiipularum fUmma, c/Vo^
In çineres  ^Jlipuld. déficiente , cadit :
Sic propcratus Amor fuhito eucncfcit in aurds. 
^^rinçipiwn ficruem ficpè tcpere folet.
Soen kindled foon confumcd,
Straw Rraighrwaycs kindled is ,Sc Araightwaycs it doth name. 
But as It kindlcih loon loon it conlumes away.
So loue enkindled loon dothe eii’n a lien  decay.
A ll thingcs begun in haAe end alio as thci'amc.
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Emblem 111 (pp. 220-221)
Picture: H iding Cupid mask cover —> face
Motto: “Est simulate meum.’ (Tt is for me to dissemble.’)
Epigram:
Vaenius: ‘Though I go masked, with a cover on my face, you should not fear, dear girl, for 
tricks. I am frank with you, and painted for the crowd, lest prattling tongues reveal the deeds 
of Love.’
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K C5
E S T  S I M V L A R E  M E V M ,
Laruatus licet inceio , copertus ora,
2Zon efl quod metuas, cara puella , dolos. 
Sum tibi fynceru4 , populo fucatm • Amor is 
Garrula ne nojirum lingua reuclct opus.
T)t[Emulation is louts 'ù>ifdome.
N ot to deccaue his louc doth louc the vifàrd v(c, 
Alrhogh difguyl'd hec ieem his miAris need not fears. 
It is tnofe to deceauc , thar fccret malice bcare. 
Thereby to be fecure from euill toungcs abuiç.
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Emblem 112 (pp, 222-223)
Picture: Watching Cupid ->  sunrise
Motto: ‘Primo delectat, mox urit.’ (‘At first he delights, soon he will burn.’)
Epigram:
Vaenius: ‘In the early dawn the new sun delights us, but at midday he bums up everything 
with his heat.’
Apuleius, Metamorphoses, 8.2.24: ‘Wlien savage Love’s flame is small, it gives pleasure with 
its first warmth, but with the kindling of familiarity it flames up and totally consumes us with 
uncontrolled heat.’ (Loeb)
2 2 2
P R I M O  D E L E C T A T  , M O X  V R I T .
Mane reçcns orto Titaif. delcclat Eoo  ^
y  fit at in medio çunSîa calore die,
ApcI- F lamm afxui  Amorîs paruo cjuidcm primo vaporc Jclcclat: 
fed fomcnto confuctudinis exjiTtuans, immodicis ardoribus, 
cocos aduric homines.
Tirjl pleafant (r afterlt>ard painfull.
T u’n .IS the Sun yeildsiov w hen it bcginnes to n(e.
And .-It noont)'dc doth fcortche in grsatnclTc o f  his hcac^
So louc .appeenng lirft , ycilds plc.ileu'c paflTing great.
But burning m his rage, there pnyn for plealurc Ivcs.
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T r
F I T  A M O R  V I O L E N T I O R  A V I .
E n  , frxiïlra forîuna fac tm  rcmoratur Amoris^ 
2^am f  trus e j l , alts f a l i i t  C ' Hit moraS’^
A tj; retenti inîlar l i^olentiùs ^ftuat amnU,
Sic fit C' a rcmoris plus furiofus amans.
Ey forçt made more forccihk*
w h e n  there is ought that w ill the running flream rcflrayn, 
It doth enrage w ith noyfe thogh it before were R ill,
I f  fortune or ought els force loue againft his w ill.
T h en  his del)'ie gamlayd , by force hce leekes to gayn.
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Emblem 114 (pp, 226-227)
Picture: Cupid stormy sea lover -> anguish arrow breast
Motto: Ovid, Remedia Amoris, 692: ‘Artibus innumeris mens oppugnatur amantum,
Ut lapis aequoreis undique pulsus aquis.’ (‘By innumerable arts are lovers’ feelings assailed, 
as the rock is beaten by waves on every side.’ [Loeb])
Epigram:
Vaenius: ‘Whoever is in love is tossed about by various rage and care, and day or night, no 
rest is given to the wretch: as a rocky cliff is buffeted by the waves or a fir tree bom on the 
Alpine ridges is buffeted by the wind.’
Remarks:
Repes appears to be a spelling error by Vaenius for rupes, ‘cliff.’
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I .
Ouli*
r f *
M I H I N  V L L A Q^V I E S , V T
^ C i V O K E  I S  V N D I  Q ^ B  T V L S V S  A q V I S .
L A P I S
Qt^quis amat, Jiarto çurarum fluÜuat 4tUu, 
Xieç mifero noSlu paufa diu^ datur : 
Saxea ceu repes Vndeundique tundttur Vndis, 
ycntoue Alpinis nata iufts cbies,
Loue neuer Vntrnohled.
A s billowes in the fea againft the rocks do beat.
So thoghts both day and night perturb the lowers mvnd. 
For loue right flldome can rcpoied quiet fvnd ,
Becaufe his rcRldi'e thoghts his reR lo ill entreat.
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Emblem 115 (pp, 228-229)
Picture: Cupid salamander -> flames -> torches 
Motto: ‘Mea vita per ignem.’ (‘My life through fire.’)
Epigram:
Vaenius: ‘In this, Fate treats me with cruelty! My life arises through fire, and to be in the 
middle of the flame he aids. Heat suckles me, just like Cyprian salamander with you, the 
flame helps to die more than without you.’
Analogues:
Paradin, Devises Héroïques, 16: ‘Nutrisco & extinguo.’ Picture; sentiment.
Camerarius, Symbolorum & Emblematum, 4.69: ‘Candide et syncere.’ Picture; sentiment.
Heinsius, Emblemata Amatoria, 6: ‘A autruy mort, a moy vie.’ Picture; sentiment,
Giovio, Dialogo, B vi b: ‘Nutrisco et extinguo.’ Picture; sentiment.
Erasmus, Parabolae: ‘Such is the intense chill of the salamander that if it touches a fire, it 
puts it out, as ice does. So there are those who will reduce a man to torpor sooner than be 
kindled themselves to any honorable action.’ (Toronto) Sentiment.
Remarks:
For the paradox of the salamander, which was said to have drawn nourishment from fire, see 
the following: Ovid, Heroides XII, 37-38; Petrarch, canzone “Ben mi credea”; and Scève, 
Délie, dizain 99.
2 2 8
gF f  3
I G N E  .\im e a  V I T A  P E R
pdô  fitu'n cru iclc mlhl ! mea vlta per Hues 
C r e f c i t , CP in meJijs ignibus cj]c iuuat .
A'/.‘ nutrit .^Veluti faUmnndram f j p r i u s  ardor: 
Tlus iuuat in te , quàm te fine flamma m ori .
Lout liueth by fy re ,
Vnhu’rt .imidds the fyre the Snlam.tndcr hues.
The louer iii the fyrc o f  loue delight doth take , 
w h ere loue thereby, to hue his nouriture doth nuki 
w h a t others doth deflroy ly f to the louer giues.
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Emblem 116 (pp. 230-231)
Picture: Cupid rose
Motto: 'Semper idem.’ (‘Always the same.')
Epigram:
Plutarch (?): ‘A mistress is not to be made use of, as with flowers, pleasing only so long as 
they are fresh.’
Remarks:
Cp. with emblem 107 (pp. 212-213) for the theme of picking flowers.
230
âS E M P E R I D  E M.
P lut.  Am ica  non cfl: vccndum^vc floribus^tam diu gratis,
quamdiu  rcccncibus.
Euer thcfamc.
W hen flowers are frcfh Sc fayre wee rake in them delight. 
But vaded once and donne , all their efleein is paftc,
Louc doth  Contran wife in all tymcs lyuc and lait .
For tymc muR not bereaiie true loue o f due and right.
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Emblem 117 (pp. 232-233)
Picture: Cupid —> ring of rope -> fire 
Motto: ‘Ad extremum.’ (T o  the end.’)
Epigram:
Vaenius: ‘As long as the wick is, so long will the flame last, and with faulty tinder the flame 
will die. Cruel is True Love (unless it ends in death), which can die from lack of life,’
Analogues:
Devises Héroïques, 175: ‘Vivit ad extremum.’ Picture; motto.
Erasmus, Parabolae: ‘Take away the fuel and the fire will go out; take away the occasion for 
it and hatred or ill will subsides.' (Toronto) Sentiment.
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A D E X  T  R E M V M .
Qmmdiu funts erit  ^ tamdiu quoque flamma manchit, 
Defidente tttam fomlte flamma perit.
Qrudelis fk  Verus Amor niji morte peribit,
Qm potif cjl vita deflciente mori.
Eucn to the end.
The match that kindled i s , laRs burning to the end. 
So w hen the ryie is once in the true loners harte. 
There doth it lalting burnc , and neuer doth departe. 
For on Rill laRing doth the loners truthc depend.
Emblem 118 (p p . 234-235)
Picture: Cupid fox -»  snare ->  arrow
Motto: 'Et annosa capitur vulpes.’ {'The old fox is oft beguiled.’)
Epigram:
Vaenius: ‘Who does Love not conquer? What, dear boy, is not in your power? You who 
teach the old fox bondage; strength does not exempt young man, nor experience old man— 
you take them all with the same art.’
Analogues:
English Proverbs, F 647: 'An old fox is easily snared.* Sentiment.
English Proverbs. F 648: 'Old foxes want no tutors.' Sentiment.
Erasmus. Aclagia. 1.10.17: 'Annosa vulpes hand capitur laques.’ Negative sentiment (the old 
fox is not ensnared.
234
e t  a n n o s a  c a p i t v r  v v l p e s .
Quid non Vincit Amor ? quid non puer aime coerces?
Vulpfm annojam vincula ferre dozes,
Tlon robur iuuenes , non experient'.a canos 
Exi/nit j squall quojlibet arte capis.
The old fo x  is oft bcguyled,
Look look how louc fomtvme the old fox doth enfnare. 
Or With his arrow hit whyle hee would runne aw av ,
N ot ordie youth is caught in Inarcs that loue doth lay , 
But cu’n the craftie old wan: craft for to beware.
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Emblem 119 (pp, 236-237)
Picture: Time ->  carry —> Cupid —> sickle
Motto: Vergil, Aeneid, 4.449: ‘Mens immota manet.’ (‘Steadfast stands his will.’ [Loeb]) 
Epigram:
Vaenius: ‘Greedy Time clips the wings of Love, but days tame his power, his darts, his 
torches. Thus though slow age diminishes the lover’s lust, not all affections are taken from 
him.’
Remarks:
Erwin Panofsky notes in Studies in Iconology (New York: Oxford University Press, 1939). 
p.83, n. 57, that in Vaenius’ Allegory in honor of the Spanish architect Herrera, Time 
separates the hero from Venus.
The last line of Verstegan's epigram translates the Dutch literally (as the French and Italian 
do not). It seems not to be a recovered English pro\ erb.
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G s ;
Vlrg. m e n s  i m m o t a  M A N E T.
Temptu cdnx rerum penu t^s decurtat Amoris ^
ScJ vim y rela  ^ faces non domat vHa dies.
Si: licit imminuat yenerem ^tas languida amanti : 
dfon tamen cjfecius tcUitur omnis ci.
Loues harte is ruer young.
Tis oulic r\'mc tlmr can :hc wm gcs oF Cupid clip , 
And make Inm flv more low  then he was w ont :o doo 
Bu: Tvnie clips no: away his good will there unto ,
T iic .iqed carter loues to hcare the lalhing whip.
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Emblem 120 (pp. 238-239)
Picture: Cupid pipes Argus —> sleep
Motto: ‘Vincit amor astu.’ (‘Love conquers by means of cunning.’)
Epigram:
Ovid, Amoves, 3.4.19: ‘A hundred eyes before, a hundred behind, had Argus—and these Love 
alone did oft deceive.’ (Loeb)
Analogues:
Sambucus, Emblemata, sig. D 4 b: ‘Dolus inevitabilis.’ Picture; sentiment.
Remarks:
For the story of Argus, see Ovid. Metamorphoses. 1.622-737. Cupid here takes on the role of 
Mercury.
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OuM.
V  T N  C 1 r A M o R A S T  V,
frontt oçu'os  ^ ccntum pofl terga gerehut 
, C? hos Vnus f f p è  fefcllit Amor ,
Loue exceeds in fuhtilcie.
Tho-*h Argus do not want an hiindrcrh cvos to (ce, 
Y e: Cupid by his pype can bring them clo.Ve a-fleep,. 
But who a-fleep can ought from Cupid lafely keep ? 
AV.un w.itchfumes it le lf d;ccau’d by him may b ee.
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Emblem 121 (pp. 240-241)
Picture: Hunter Cupid —> wounded stag —> stag in flight
Motto: ‘Amare vole, potiri nolo.' ('I want to love, but I do not want to possess love.') 
Epigram:
Vaenius: ‘Fool, why do you tire your limbs with continuous labor? Look, the booty you 
follow lies stretched out already. How foolish it is to waste one’s life in love, and never mean 
to enjoy the dear pledge of it.’
Analogues:
Petrarch./?//?;(?, 190:'Una Candida cerva.’ Sentiment.
LIMC. 'Amor/Cupido’ 301. 303a. Pictures of Cupid chasing deer.
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H h
A M  A R E  V O L O ,  P O T I R I  N O L O .
Stuke quid afliduo tua mmhra lahort fat\gds\
En tihi^quam Jequeris  ^ pr f^da fttpitia iacet.
Oudm Jlultum ejl in Amore fuam cvnfumere vitamÿ 
Et numqmm caro phtjore Vclle frtii?
Onlit fo r the chafe ,
Louc fbmryms dorh delight to hold his hunting race, 
And hailing hit the deer that fird hee lyked b elt.
Some other doth purfue and let jche former reft,
Not Iccking for to hauc, but onlie for to chacci
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Emblem 122 (pp. 242-243)
Picture: Cupid —> ship ->  lovers —> fu ll sail
Motto: ‘Quam bene navigant, quos amor dirigit?’ (‘How well do they navigate, those whom 
love guides?’)
Epigram:
Vaenius attributes the first couplet to Tibullus, but cp. Ovid, Remedia Amoris, 13.4:
‘Si quis amat, quod amare iuvat feliciter ardet, gaudeat, et vento naviget ille suo.’ (Tf any 
lover has delight in his love, blest is his passion: let him rejoice and sail on with favouring 
wind. [Loeb])
Euripides (?): ‘If those taken by love enjoy love easily, then no pleasure lacks.’
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TAuI.
ïurîp .
q v a m  b e n e  n a v i g a n t  , o y o s  a m o r  d i r i g i t ?
Si quis amat, quod amare suuat feftciter ardet ^
Gaudeat,  t r  Vento nauiget Hie Juo ;
Qmumque homines amore capti fuzrint ^
Si commodos nancijcantur amores,
2{ullum CIS ahejl V olup tat is genua ,
It is good fayling before the Irynd,
Loues happynes is hcer by and t)dcs accord^ 
Borne forward w ith  full fayle vnto the wilhed porte. 
But o f  this fortune few  can iuflly make reporte. 
T hat enuy Ihould not one contrarie blafl anord.
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Emblem 123 (pp. 244-245)
Picture: Cupid vines ->  lover elm
Motto: ‘Transilit et fati litora magnus amor.' (‘A great lover leaps over even the shores of 
fate.’)
Vaenius attributes this line to Ovid, but cp. Propertius, Elegies, 1.19.12: ‘Traicit et fati litora 
magnus amor.’ (‘Strong love o’erpasses even the shores of doom.’ [Loeb])
Epigram:
Alciati, Emblemata, epigram accompanying emblem 160: ‘A vine shady with green foliage 
embraced an elm tree that was dried up with age and bare of leaves. By the example it offers, 
the vine tells us to seek friends of such a sort that not even our final day will uncouple them 
from the bond of friendship.’ (Betty Knott)
Analogues:
Camerarius. Symbohntm  c& Emblematum, 1.34: 'Amicus post mortem.’ Picture; Sentiment. 
Heinsius, Emblemata Amatoria. 17: 'Ni mesme la mort.' Picture; sentiment.
Alciati, Emblemata, 160: 'Amicitia etiam post mortem durans.’ Picture; sentiment.
Remarks:
The vine embracing the elm is proverbial. See English Proverbs (P.P. Wilson, ed., 3'^ * edn., 
Oxford: Clarendon Press, 1970), V 61.
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Quid. T R A N  S I L I T  E T  F A T I  L I T O R A  MA G  N VS A M O R  .
Alciac. jirentem fenio niuUm quoque frondihui vhnwn 
Qomplexa ejl Viridi Vitis opaca coma. 
jBxemplojj docet tales nos quarere yimorcs,
Q^s neque dijlungat fœdere fnmma dies .
Loue after death.
T he NWnc doth ftill cmorace the cl me by age ore-pafl. 
Which did m former tyme tliole feeble fl.ilks vphold. 
And conftantly remaynes w ith it now  beeing o ld .
Loue IS not kild by d eath , that after death doth lafl.
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Emblem 124 (pp. 246-247)
Picture: Cupid ->  slain lover standard hands clasped ->  maiden weeping
Motto: ‘Sero probatur amor, qui morte probatur.’ (‘Love is tested too late that is tested in 
death.’)
Epigram:
Vaenius: ‘I stayed faithful to you to my life’s end. O my Life, now with my life rny flame 
lies buried. Now it is enough, and more than enough, it is finally proved enough; now my 
death will be the witness of true love.’
Analogues:
Petrarch, Rime, 140: ‘Amor, che nel penser mio vive.' Sentiment.
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S E R O  p r o b a t v r a m o r , q ^ i m o r t e  p r o  b a t v r
Eidtu ad extremum Vita tihi ^  vita  ^ remanji ^
Hun: mea cum Vlta fhmma fepulta iacet. 
Um fatis , c r  plufquam fat is ejl.fatis vfquè prohatum ejl, 
2>{am mça mors Veri teflis Amoru erit.
Triall made to late.
T o o  late the proof is made to make true meaning Icen, 
W hen by noght els but death it onlic nuift bee know n, 
T is too extrem e a proof where fuch cffcd  is Ihewn, 
Enough but not tooniuch ,alas enough had been.
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C E N S  V R A .
Emiltvuitâ  JÇfrffjOthoms V x n l  inJuBrU (ir urt uhu(litxpïtjia,tjUBdhs- 
ne/li AmarisVirtutem, &  nam am repr^ftn ltn t, &  ad ptifcumritum aphid 
tctommodcni'.quodf ah corumdminttrpraaiione caB^t mentes merili non deït ent 
ahhoTîcre (juam^uam^Vt bahet Seneca  ^ h  todem prato hos hetham fu a ra lji-  
porem cavis ,ciconia Ucertam') poterunt ad muUorum honejiam ncnationem 
pnelo committs. Ml>Antuttps yI\al.<Dtcm. 1 6 0 7 .
Ldur .B eycrlm ckjS  .T h c o l .L u o it . Eccl, 
C cithcd .A n t.C cm on .cr Cc;:Jcy.
Aiirum eft prkiilcgijs, Pontifîcio, Crfarcô, Rcgum H i- 
Si Gallia:, ac Principum Bclgij, nequis hxc Em - 
blcmaca,aur alia Aurhoris opcra,vel iam cdjra , vcl in poftc- 
rum cclenciapmitctur. Q m  iccus faxit, confiicarionem excm- 
plarium, &; mulrnm qiiingcnrorum clucatorum ipiofaclo m- 
cunec.
'Tyjns rli'tirki S))k?igentJ.
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Index o f Mottoes
Motto Page Page in Vaenius
Ad amussim. 76 Emblem 39 (pp. 76-77)
Ad extremum. 232 Emblem 117 (pp. 232-233)
Agitata revive. 136 Emblem 69 (pp. 136-137)
Alba ligustra cadunt, vaccinia nigra leguntur 172 Emblem 87 (pp. 172-173)
Amans amanti medicus. 168 Emblem 85 (pp. 168-169)
Amans quid cupiat scit, quid sapiat, non videt. 60 Emblem 31 (pp. 60-61)
Amans se suaque prodigit. 204 Emblem 103 (pp. 204-205)
Amans secundum tempus. 126 Emblem 64 (pp. 126-127)
Amans, quod suspicatur, vigilans somniat. 166 Emblem 84 (pp. 166-167)
Amantibus omnia communia. 12 Emblem 7 (pp. 12-13)
Amantis veri cor, ut speculum splendidum. 6 Emblem 4 (pp. 6-7)
Amare voio, potiri nolo. 240 Emblem 121 (pp. 240-241)
Amicus certus in re incerta cernitur. 44 Emblem 23 (pp. 44-45)
Amor addit inertibus alas. 114 Emblem 58 (pp. 114-115)
Amor addocet artes. 82 Emblem 42 (pp. 82-83)
Amor æternus. xlviii Emblem 1 (p. I)
Amor diurnus nocturnusque comes. 148 Emblem 75 (pp. 148-149)
Amor facilius excluditur, quam expellitur. 104 Emblem 53 (pp. 104-105)
Amor facit esse disertum. 80 Emblem 41 (pp. 80-81)
Amor odit inertes. 90 Emblem 46 (pp. 90-91)
Amor timere neminem verus potest. 100 Emblem 51 (pp. 100-101)
Amor, qui desinere potest, numquam verus fuit. 184 Emblem 93 (pp. 184-185)
Amor, ut lacryma, ex oculis oritur, in pectus cadit. 150 Emblem 76 (pp. 150-151)
Amori quae pulchra non sunt, pulchra videntur. 206 Emblem 104 (pp. 206-207)
Amoris finis est, ut duo unum fiant. . . . 16 Emblem 9 (pp. 16-17)
Amoris fructus atque proemium sola . . . . 192 Emblem 97 (pp. 192-193)
Amoris ius iurandum poenam non habet. 140 Emblem 71 (pp. 140-141)
Amoris umbra invidia. 50 Emblem 26 (pp. 50-51)
Anteit venatio captum. 130 Emblem 66 (pp. 130-131)
Apparet dissimulatus amor. 144 Emblem 73 (pp. 144-145)
Armat spina rosas, mella tegunt apes. 160 Emblem 81 (pp. 160-161)
Atla[n]te maior. 36 Emblem 19 (pp. 36-37)
Audaces fortuna iuvat. 106 Emblem 54 (pp. 106-107)
Auro conciliatur amor. 128 Emblem 65 (pp. 128-129)
Brevis et damnosa voluptas. 102 Emblem 52 (pp. 102-103)
Cedere nolo lovi, sed cedere cogor amori. 18 Emblem 10 (pp. 18-19)
Celari vult sua furta Venus. 112 Emblem 57 (pp. 112-113)
Celerem habet ingressum amor, regressum tardum. 164 Emblem 83 (pp. 164-165)
Celerem oportet esse amatoris manum. 110 Emblem 56 (pp. 110-111)
Concrescit amor motu. 118 Emblem 60 (pp. 118-119)
Conservât cuncta Cupido. 34 Emblem 18 (pp. 34-35)
Crescent illæ, crescetis amores. 4 Emblem 3 (pp. 4-5)
Crescit spirantibus auris. 146 Emblem 74 (pp. 146-147)
Detegit amorem fortuna. 182 Emblem 92 (pp. 182-183)
Dulces amorum insidiae. 86 Emblem 44 (pp. 86-87)
Duo simul viventes ad intelligendum 14 Emblem 8 (pp. 14-15)
i
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Durate. 210 Emblem 106 (pp. 210-211)
Ero navis amoris, habens te astrum lucidum. 38 Emblem 20 (pp. 38-39)
Errat, et in nulla sede moratur amor. 94 Emblem 48 (pp. 94-95)
Est miser omnis amans. 124 Emblem 63 (pp. 124-125)
Est simulare meum. 220 Emblem 111 (pp. 220-221)
Et amiosa capitur vulpes. 234 Emblem 118 (pp. 234-235)
Et cum fortuna statque caditque fides. 156 Emblem 79 (pp. 156-157)
Exsaturatus aerumnis. 202 Emblem 102 (pp. 202-203)
Facit occasio furem. 84 Emblem 43 (pp. 84-85)
Festina lente. 98 Emblem 50 (pp. 98-99)
Finis coronat opus. 108 Emblem 55 (pp. 108-109)
Fit amor violentior avi. 224 Emblem 113 (pp. 224-225)
Flammescit uterque. 134 Emblem 68 (pp. 134-135)
Fortior est agitatus amor. 116 Emblem 59 (pp. 116-117)
Grata belli caussa. 10 Emblem 6 (pp. 10-11)
Gratum amanti iugum. 72 Emblem 37 (pp. 72-73)
Habet sua castra Cupido. 48 Emblem 25 (pp. 48-49)
Haud timet mortem; cupit ire in ipsos obvius enses. 198 Emblem 100 (pp. 198-199)
Hospitium verendum. 196 Emblem 99 (pp. 196-197)
Ille fuga si 1 vas saltusque peragrat. frustra 28 Emblem 15 (pp. 28-29)
In tenebris sine te. 122 Emblem 62 (pp. 122-123)
Inconcussa fide. 54 Emblem 28 (pp. 54-55)
Ingens copia, ingens inopia. 212 Emblem 107 (pp. 212-213)
Inversus crocodilus amor. 216 Emblem 109 (pp. 216-217)
Iuvat indulgere dolori. 120 Emblem 61 (pp. 120-121)
Litteris absentes videmus. 132 Emblem 67 (pp. 132-133)
Magni contemtor honoris. 194 Emblem 98 (pp. 194-195)
Mea vita per ignem. 228 Emblem 115 (pp. 228-229)
Medio tutissimus ibis. 42 Emblem 22 (pp. 42-43)
Mens immota manet. 236 Emblem 119 (pp.. 236-237)
Mihi nulla quies, ut lapis . . . . 226 Emblem 114 (pp. 226-227)
Morbum nosse surationis principium. 176 Emblem 89 (pp. 176-177)
Nec regna socium ferre nec taedae sciunt. 180 Emblem 91 (pp. 180-181)
Negate iussi, pernegare non iussi. 178 Emblem 90 (pp. 178-179)
Nemo adeo ferus est, qui non mitescere possit. 208 Emblem 105 (pp. 208-209)
Nescit amor magnis cedere divitiis. 64 Emblem 33 (pp. 64-65)
Nihil tam durum et ferreum, quod non amoris . . . . 22 Emblem 12 (pp. 22-23)
Nocet esse locutum. 70 Emblem 36 (pp. 70-71)
Nulli cupiat cessisse labori. 200 Emblem 101 (pp. 200-201)
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stake 184 Emblem 93 (pp. 184-185) istandard 246 Emblem 124 (pp. 246-247)
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standard-bearer 48 Emblem 25 (pp. 48-49) ' 1
standing 64 Emblem 33 (pp. 64-65) ' a-t:
standing 72 Emblem 37 (pp. 72-73)
stealing 84 Emblem 43 (pp. 84-85) 'lastepping 194 Emblem 98 (pp. 194-195) 1sticks 134 Emblem 68 (pp. 134-135) «sticks 146 Emblem 74 (pp. 146-147) ,:iV..A-''stokes 184 Emblem 93 (pp. 184-185) sstorm 108 Emblem 55 (pp. 108-109) f
storm 142 Emblem 72 (pp. 142-143)
storm 226 Emblem 114 (pp. 226-227) 1straw 218 Emblem 110 (pp. 218-219) ;stream 224 Emblem 113 (pp. 224-225) istrength 116 Emblem 59 (pp. 116-117)
struggle 10 Emblem 6 (pp. 10-11) S'stumbling 60 Emblem 31 (pp. 60-61) :3
stump 6 Emblem 4 (pp. 6-7) 1suckling 58 Emblem 30 (pp. 58-59) %sun 74 Emblem 38 (pp. 74-75)
sun 124 Emblem 63 (pp. 124-125) . 'IIsunrise 222 Emblem 112 (pp. 222-223)
sunset 242 Emblem 122 (pp. 242-243)
■ aj:sword 208 Emblem 105 (pp. 208-209)
tablet 2 Emblem 2 (pp. 2-3)
tail 194 Emblem 98 (pp. 194-195) ■>'S
target 152 Emblem 77 (pp. 152-153) - iteaching 82 Emblem 42 (pp. 82-83) «
tears 188 Emblem 95 (pp. 188-189)
tears 216 Emblem 109 (pp. 216-217) atears 246 Emblem 124 (pp. 246-247) ATerminus 18 Emblem 10 (pp. 18-19) Iftesting 44 Emblem 23 (pp. 44-45)
thirstiness 84 Emblem 43 (pp. 84-85)
thorn 160 Emblem 81 (pp. 160-161) 1Time 236 Emblem 119 (pp. 236-237) atinder 134 Emblem 68 (pp. 134-135) stinder 158 Emblem 80 (pp. 158-159)
tongs 138 Emblem 70 (pp. 138-139) ■torch 104 Emblem 53 (pp. 104-105)
torch 124 Emblem 63 (pp. 124-125)
torch 144 Emblem 73 (pp. 144-145) #torch 224 Emblem 113 (pp. 224-225) "'A:.torch inverted 190 Emblem 96 (pp. 190-191) ; |torches 228 Emblem 115 (pp. 228-229)
traveler 196 Emblem 99 (pp. 196-197)
tree 4 Emblem 3 (pp. 4-5) ,,,aJtree 22 Emblem 12 (pp. 22-23)
tree 210 Emblem 106 (pp. 210-211) lltrumpet 66 Emblem 34 (pp. 66-67) ■ .;b:s7%
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turtle
turtle
tying
unquenchable
Venus
Venus
victim
victory
victory
vines
walking
walking
wandering
watching
watching
watering
waves
whip
wind
wind
wings
wings
wounds
wounds
yoke
yoke
young man 
young man 
young man 
young man 
young man 
young man 
young man 
young man 
young woman 
young woman 
young woman 
young woman 
young woman 
young woman 
young woman 
young woman 
young woman 
young woman 
young woman 
young woman 
young woman 
zodiac
90 Emblem 46 (pp. 90-91)
98 Emblem 50 (pp. 98-99)
184 Emblem 93 (pp. 184-185)
170 Emblem 86 (pp. 170-171)
140 Emblem 71 (pp. 140-141)
150 Emblem 76 (pp. 150-151)
216 Emblem 109 (pp. 216-217)
64 Emblem 33 (pp. 64-65)
72 Emblem 37 (pp. 72-73)
244 Emblem 123 (pp. 244-245)
94 Emblem 48 (pp. 94-95)
206 Emblem 104 (pp. 206-207)
60 Emblem 31 (pp. 60-61)
56 Emblem 29 (pp. 56-57)
222 Emblem 112 (pp. 222-223)
78 Emblem 40 (pp. 78-79)
108 Emblem 55 (pp. 108-109)
68 Emblem 35 (pp. 68-69)
116 Emblem 59 (pp. 116-117)
146 Emblem 74 (pp. 146-147)
110 Emblem 56 (pp. 110-111)
114 Emblem 58 (pp. 114-115)
198 Emblem 100 (pp. 198-199)
240 Emblem 121 (pp. 240-241)
26 Emblem 14 (pp. 26-27)
72 Emblem 37 (pp. 72-73)
28 Emblem 15 (pp. 28-29)
104 Emblem 53 (pp. 104-105)
124 Emblem 63 (pp. 124-125)
152 Emblem 77 (pp. 152-153)
226 Emblem 114 (pp. 226-227)
242 Emblem 122 (pp. 242-243)
244 Emblem 123 (pp. 244-245)
246 Emblem 124 (pp. 246-247)
38 Emblem 20 (pp. 38-39)
40 Emblem 21 (pp. 40-41)
46 Emblem 24 (pp. 46-47)
112 Emblem 57 (pp. 112-113)
120 Emblem 61 (pp. 120-121)
164 Emblem 83 (pp. 164-165)
166 Emblem 84 (pp. 166-167)
184 Emblem 93 (pp. 184-185) 
192 Emblem 97 (pp. 192-193)
206 Emblem 104 (pp. 206-207)
212 Emblem 107 (pp. 212-213)
242 Emblem 122 (pp. 242-243)
246 Emblem 124 (pp. 246-247)
34 Emblem 18 (pp. 34-35)
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